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CATALOGUE  DATA 

What?  Who?  Where? 

In  1925  the  Foundation  first  published  what  was  then  entitled  The 
Journal  of  The  Barnes  F oundation  (the  cover  of  which  we  reproduced  in  the 
Autumn,  1977,  issue  of  the  present  JOURNAL).  That  Journal  was,  in  the 
words  of  Dr.  Barnes,  “begun  as  an  instrument  both  of  construction  and 
of  controversy,  for  there  was  an  obvious  and  long-existing  need  for 
putting  before  the  public  a  statement  of  the  living  issues  both  in  art  and 
in  education  in  art.”  Furthermore,  at  that  time,  of  the  books  which  deal 
with  the  specific  content  of  our  teaching,  only  The  Art  in  Painting  existed. 
Thus,  the  Journal  served  also  the  necessary  purpose  of  setting  down  for 
our  students  the  fruits  of  the  ongoing  educational  experience  in  which 
the  Foundation  was  engaged.  When  the  Foundation’s  other  books  began 
to  appear,  however,  the  need  for  the  Journal  diminished,  and  it  was 
abandoned. 

As  is  true  of  any  educational  program  that  genuinely  employs  in  situ, 
as  it  were,  the  scientific  method  of  observation,  the  Foundation’s  course 
is  a  living  process  of  discovery,  a  constant  renewal  and  refinement  of 
insight  and  a  progressive  enrichment  of  the  basic  ideas  from  which 
insight  and  discovery  are  generated.  There  was,  nevertheless,  following 
the  publication  of  The  Art  of  Cezanne,  a  somewhat  lengthy  interval  during 
which  none  of  the  continually  accumulating  results  of  the  classroom 
studies  and  demonstrations  appeared  in  print.  Our  awareness  of  this 
deficiency  was  augmented  by  repeated  requests  from  many  of  our 
students  for  a  written  account  of  the  growing  body  of  material  being 
developed  in  the  classes.  As  a  practical  matter,  too,  with  the  resumption 
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of  the  seminars  for  alumni  of  the  basic  course,  we  needed  a  means  for 
presenting  the  independent  work  being  produced  there.  And  so,  in 
1970,  the  JOURNAL  was  reborn. 


The  present  issue  of  the  JOURNAL  is  entirely  devoted  to  indexing  the 
material  that  has  appeared  in  the  sixteen  issues  (from  Vol.  I,  No.  1, 
Spring,  1970,  to  Vol.  VIII,  No.  2,  Autumn,  1977)  published  to  date.  Our 
intention  in  compiling  the  Catalogue  Data — and,  again,  we  are  indebted 
to  our  students  for  providing  some  of  the  impetus  for  this  undertak¬ 
ing — is  specifically  to  make  of  the  JOURNAL  a  more  usable  educational 
tool.  We  hope  that  with  this  effort  we  have  met  that  intention. 

The  next  regular  issue  of  the  JOURNAL  will  be  Vol.  IX,  No.  2, 
Autumn,  1978,  and  will  again  present  articles  that  deal  with  the  ideas, 
and  their  application  to  specific  situations,  embodied  in  the  Foundation’s 
teachings. 


The  Catalogue  Data  comprises  six  separate  indexes: 

I.  Index  to  Table  of  Contents 

II.  Index  to  Authors 

III.  Index  to  Topics 

IV.  Index  to  Illustrations 

V.  Index  to  Photographs 

VI.  Index  to  Locations  of  Originals  Reproduced 

VII.  Index  to  Poetry 
and  a  listing  of  errata. 

The  entries  consist  of  the  identity  of  the  item  sought,  followed  (in 
bold-face  type)  by  the  issue(s)  of  the  JOURNAL(s)  in  which  it  appears, 
then  by  the  number(s)  of  the  page(s)  of  the  text  on  which  it  is  discussed 
and,  finally,  in  the  case  of  an  illustration,  by  the  number(s)  of  the  Plate 
on  which  it  is  reproduced.*  Thus,  a  typical  entry  might  read: 

“Laocoon,”  El  Greco,  A/77:  18f,  Plate  85. 

From  this  the  reader  should  conclude  that  El  Greco’s  “Laocoon”  appears 
in  the  Autumn,  1977,  issue  of  the  JOURNAL,  that  it  is  discussed  in  the 
footnote  on  page  18  of  the  text  and  that  it  is  reproduced  on  Plate  85.  In 
the  case  of  a  topic  item,  etc.,  the  entry  would,  of  course,  end  with  the 
page  number. 


*  I  he  abbreviations  used  include  A  (for  Autumn),  S  (for  Spring)  and  f  (for  footnote). 
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A/76:  27f,  Plate  50 


Aesthetic 

definition  of,  A/76:  15f 
Dewey  on,  S/73:  35 
etymology  of,  S/71:  3 

and  definition  of,  S/73:  33 
See  also  Aesthetic  quality 
Aesthetic  communication,  modes  of  experi¬ 
ence  and  media  for,  A/71:  46,  47, 
47f 

Aesthetic  effects,  color  and,  A/71:  50 
Aesthetic  experience.  See  Experience(s),  aes¬ 
thetic 

Aesthetic  expression.  See  Expression,  aes¬ 
thetic 

Aesthetic  model(s),  A/73:  64-66 
of  Barnes,  A/73:  66-69 
definition  of,  A/73:  64f 
dimensions  of,  A/73:  65-67 
epistemic,  A/73:  65 
metaphysical,  A/73:  65 
Plato  and,  A/73:  64 

Aesthetic  process,  description  of,  A/76: 
52-53 

Aesthetic  quality 

of  experience,  S/71:  3-4 
pervasiveness  of,  S/71:  5-7 
response(s)  to,  S/71:  4-5;  A/74:  3-4 
See  also  Aesthetic 

Aesthetic  Quality,  de  Mazia,  S/71:  3-27;  S/73: 
33;  A/73:  66 

Aesthetic  satisfaction,  as  two-way  action, 

S/75:  28 

Aesthetic  set,  in  appreciation  of  art,  A/73:  64 
Aesthetics,  approach  to,  Dr.  Barnes  on, 
A/73:  32 
African  art 

at  The  Barnes  Foundation,  S/74:  43; 
A/77:  79-80 

broad  human  values  in,  S/74:  48,  52 
mythology  and  history  influencing,  S/74: 
47,  47f 

objective  appreciation  of,  factors  to  look 
for  in,  S/74:  45 
rebirth  of  interest  in,  S/74:  43 
subjective  element  in,  S/74:  46 
understanding  of,  knowledge  of  African 
history  and,  S/74:  47 


9 


10 


CATALOGUE  DATA 


African  art,  cont. 

Sweeney  on,  S/74:  44 
through  knowledge  of  art  of  other  eo- 
cultural  groups,  S/74:  51-52 
understanding  of  creative  import  of,  sub¬ 
jects  facilitating,  S/74:  46-47 
African  artifacts,  19th  century,  S/72:  31 
African  sculpture,  S/74:  48—51,  Plates  46, 
47,  48,  51  and  52 
as  source  of  cubism,  S/72:  31 
in  Barnes  Foundation  collection,  S/74:  43; 

A/77:  79-80 
and  cubism,  A/77:  80 
“Figure,”  A/75:  38—39,  Plate  80 
“Standing  Figure,”  S/71:  16,  Plate  16 
tin  cans  and,  S/75:  37-38 
African  tradition,  influence  of  on  Matisse, 
A/75:  38-39 
on  Modigliani,  S/71:  16 
on  Picasso,  S/71:  16 

“After  the  Bath,”  Renoir,  S/73:  9,  Plate  30 
“Agony  in  the  Garden,  The,”  Mantegna, 
A/74:  20,  Plate  22 

“Agricultural  Activities,”  Egyptian,  S/73: 
66-67,  Plate  49 

Aims  of  Education,  The,  Whitehead,  A/71:  34, 
35 

“Alba  Madonna,  The,”  Raphael,  harmony 
between  container  and  contents  in, 
S/77:  31-32,  Plate  28 

Albert  C.  Barnes  Collection,  The,  Sweeney, 
A/72:  22-37 

Alger,  Horatio,  A/72:  30 
“Algerian  Woman — Odalisque,”  Renoir, 
A/77:  5,  Plate  81 

All  Men  Are  Mortal,  Simone  de  Beauvoir, 
A/74:  35-36 

“Allegory  of  Painting,”  Vermeer,  S/76:  23f, 
Plate  47 

“Allegory  of  Spring,”  Botticelli,  details 
from,  S/74:  9,  Plates  4  and  1  1 
Alliteration,  definition  and  examples  of, 

A/70:  48 

in  Shakespeare,  A/70:  48,  55 
“Ambassadors,  The,”  Holbein,  A/70:  15 
America,  as  menace  to  other  countries, 
S/73:  22 

creation  of  symbols  in,  A/77:  46 
education  in,  A/77:  46 
18th  century,  art  traditions  and,  A/77:  44 
dissenters  in,  A/77:  44,  45 
growth  of,  A/77:  45 

maintenance  of  balance  by  courts  in, 
A/77:  45-46 

and  painting,  compared,  A/77:  45,  47 
unity  and  variety  in,  A/77:  45,  47 
American  civilization,  present  state  of,  S/73: 
23-23 


American  coin-silver  spoon,  S/71:  5,  Plate  1 
“American  Gothic,”  Grant  Wood,  A/75:  12f, 
16,  40,  Plate  65 

American  tumblers,  early,  compared  with 
paintings,  for  expressive,  decora¬ 
tive  and  illustrative  aspects,  A/75: 
50-52,  Plates  46  and  47 

Analysis 

communication  in,  S/73:  47 
comparisons  in,  S/72:  60 
in  objective  judgment,  S/72:  60 
of  physical  event,  S/73:  49-50 
symbolizing  in,  S/73:  46-47 
of  work  of  art,  S/73:  47-48,  49,  50,  51 
Analysis  in  Aesthetics,  Ellen  Hornsey,  S/73: 
45-51 

Anderson,  Marian,  A/74:  5 
Andiron(s),  American,  compared,  S/73:  6, 
Plate  23 

18th  century,  distortion  in,  S/73:  6, 
Plate  23 

“Andromeda,”  Rubens,  A/77:  16,  Plate  77 
“Anemones,”  Renoir,  A/74:  12,  Plate  7 
Angelico,  Fra,  A/77:  70 

and  Fra  Filippo  Lippi,  “Adoration  of 
the  Magi,”  dynamic  effect  of  di¬ 
rectional  elements  and  color  units 
in,  A/75:  67-68,  69-70,  Plate  106 
harmony  between  container  and 
contents  in,  S/77:  31-32,  Plate  29 
“Annunciation,”  El  Greco,  A/70:  7,  Plate  2; 
S/73:  8,  Plate  27 

uprights  unified  in,  A/76:  27f,  Plate  42 
“Annunciation,”  Leonardo  da  Vinci,  hori¬ 
zontal  composition  in,  A/75:  25f, 
Plate  17 

“Annunciation,”  Rubens,  feeling  of  bigness 
in,  S/77:  36,  Plate  26 

“Annunciation,  The,”  Giovanni  di  Paolo, 
space  partitioning  in,  S/76:  26f, 
Plate  91 

Anthropology,  structural,  A/73:  71-72,  72f 
Antonello  da  Messina,  “Bust  of  a  Young 
Man,”  S/74:  13,  Plate  30 
“St.  Jerome  in  his  Study,”  enframing  re- 
poussoir  in,  S/76:  24f,  Plate  49 
“Antoine  Perrenot  de  Granvella”  {also  called 
“Antonio  Perrenot  Granvella”),  Ti¬ 
tian,  A/73:  18-19,  Plate  6 
Antonioni,  Michelangelo,  L'Avventura, 
A/73:  35-36 

“Aphrodite,”  Greek,  A/77:  16,  Plate  70 
“Apollo,”  Renoir,  A/77:  5f,  Plate  143 
Appel,  Karel,  A/72:  1  If 

“Beach  Life,”  A/77:  41-42,  Plate  39 
Apperceptive  mass  and  perception,  S/70:  30 
“Apples,  Bottle  and  Chair,”  Cezanne,  A/75: 
28f,  Plate  34 
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“Apples  and  Pomegranates  in  a  Bowl,” 
Courbet,  S/74:  12f,  Plate  55 
Appreciation,  definitions  of,  conjunctive 
ambiguity  of,  A/72:  43f 
“Arab  Boy,”  Sterne,  S/77:  2 If,  Plate  101 
Arabesque 

in  Oriental  decoration,  A/70:  68 
in  Sibelius'  Violin  Concerto  in  D  Minor, 
A/70:  68 

Arbitration  case  concerning  time  of  holiday 
and  pay  for  same,  A/72:  45-46 
“Archduke  Leopold  William  Studying  the 
Paintings  in  his  Brussels  Gallery, 
The,”  Teniers  the  Younger,  S/73: 
7,  Plate  8 

Architecture,  German  and  French,  com¬ 
pared,  S/74:  9f 

Aristotelian  principles  of  unity,  A/70:  60-61 
Aristotle,  S/70:  9;  A/76:  39 
on  happiness,  A/74:  5 
time  and  motion  and,  A/72:  49-50,  55 
“Armenian  Girl,”  Irvin  Nahan,  A/75:  Ilf, 
Plate  58 

Arnheim,  Rudolph,  Art  and  Visual  P ere eption, 

A/75:  64 

“Arrival  of  the  Ambassadors,  The,”  Carpac¬ 
cio,  S/76:  23f,  Plate  89 

Art(s) 

abstract,  A/72:  35;  A/75:  8f 
criticism  of,  A/75:  8-9 
academic  view  of,  S/70:  5,  10 
and  accurate  rendering  of  nature,  con¬ 
fused,  A/70:  4 

appreciation  of,  aesthetic  set  and,  A/73: 
64 

education  in,  building  up  and  function¬ 
ing  of  background  knowledge  in, 

S/72:  26 

study  of  predecessors  and  successors  in, 
S/71:  60-61 

The  Barnes  Foundation  philosophy  of, 
A/72:  40 

in  art,  discovery  of,  objective  method  in, 
S/72:  14-22 

knowledge  of,  gathering  of  constituent 
factors  and  perception  of  relation¬ 
ships  in,  S/72:  21-22 
artifacts  as,  S/72:  31 
as  expressive  entity,  eyes  and,  S/72:  7 
as  guide,  Ovid  on,  A/74:  47 
as  record  of  individual,  A/70:  6 
as  type  of  knowledge,  S/73:  24 
attitude  towards,  current,  A/76:  34 
in  past,  A/76:  34-35 
“beautiful”,  as  term  reflective  of  failure  in 
objectivity,  applied  to,  A/70:  5; 
A/77:  82-83 
definition  of,  A/76:  15f 


broad  human  values  and,  S/76:  15-16 
by  formula,  S/70:  4 
cinema.  See  Motion  picture(s) 
courses,  attitudes  toward,  A/76:  34 
creativeness  in,  A/75:  10 
critics’  preconception  of,  S/70:  5 
of  cuisine,  S/73:  43-44 
decline  of,  in  present  Western  civilization, 
S/73:  23 

decorative  aspect  of,  A/75:  3-4,  5,  S/75: 
3-35 

and  definition  of  “time,”  A/72:  47-48 
definitions  of,  S/70:  6,  8-9 
Dewey  and,  A/74:  33 
discoveries  of,  significance  of,  S/7 1 :  82-83 
doctrines  concerning,  irrelevancy  of, 
S/70:  4 

education,  lack  of  understanding  of  what 
to  look  for  in,  example  of,  A/70: 
11-12 

enjoyment  of,  Dr.  Barnes  on,  A/72:  38 
enriched  in  meaning  by  artist,  A/70: 
21-22 

esthetic  value  of,  stock  academic  view  of, 

S/70:  5 

expressive  in,  A/75:  3,  4,  5 

broad  human  values  and,  A/75:  5 
fads  confusing,  S/70:  3,  4 
folk,  A/76:  60-6 If 
freedom  in,  S/70:  4 
historical  approach  to,  S/72:  7-8,  8f 
illustrative  in,  A/75:  3,  4 
inherent  qualities  in,  S/70:  10;  S/71:  14 
insight  of,  gained  at  The  Barnes  Founda¬ 
tion,  applied  to  psychoanalysis, 
A/72:  40 

institutional  authority  over,  S/70:  4 
“interpreters”  of,  A/73:  8-9 
judging  of  value  of 

confusion  in  method  of,  S/70:  4;  A/70: 
3-5,  8-12 

objective  method  in,  S/70:  10,  12;  A/70: 
5 

observation  and  experiment  in,  S/70:  5, 
10 

scientific  method  in,  S/70:  5,  10,  12 
judgment  of,  and  assessment  of 
craftsmanship,  confused,  A/70:  4 
languages  of,  A/76:  51-52 
learning  of,  objective  approach  in,  A/74: 
60 

literal  illustrative  aims  of,  Barnes  on, 
A/76:  40 

material  basis  of,  for  response  to,  A/7 1 :  45 
meanings  of,  expressive  qualities  of  fact 
in,  S/71:  90 

merit  of,  confused  with  craftsmanship, 

A/70:  4 
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Art(s),  cont. 

Mimetic  Theory  of,  S/71:  79;  A/73:  64 
museums,  A/76:  50 
in  music,  A/70:  66 
natural  appeal  of,  S/70:  3 
“non-representational,"  A/75:  8-9,  8f,  13, 
13f 

“op,”  A/75:  65-66 
phenomenal  properties  of 
changeability  of,  A/73:  67 
definition  of,  A/73:  67 
formalists  and,  A/73:  71 
important  features  of,  A/73:  67 
Pragmatic  Theory  of,  S/71:  79 
in  presentation  of  perceptions,  S/70: 
24-25 

principles  of,  constancy  of,  A/77:  85 
programs,  college 

historical  approach  in,  S/72:  8 
subjective  teaching  in,  S/72:  24 
purpose  of,  S/71:  82 
reality  as  subject  of,  A/76:  40-41 
relating  to  world,  A/77:  43 
response(s)  to.  see  Response(s),  to  art 
rival  dogmatisms  concerning,  S/70:  4—5 
role  of,  past  and  present,  A/76:  35 
roots  of,  S/70:  3 

Dr.  Barnes  on,  S/74:  44 
and  science,  S/71:  82-92;  A/76:  53 
abstraction  in,  acceptance  of,  com¬ 
pared,  A/76:  41 

consumer  response  to,  compared, 
A/76:  40-41 
contrasted,  A/76:  35 
differences  in,  A/76:  54 
objective  status  of,  S/71:  90-91 
power  of,  A/76:  54 
similarities  in,  A/76:  53-54 
under  rule  of  contrast,  S/71:  82 
scientific  method  and,  S/70:  5-6  A/76: 
52-53 

sentimentalist  and,  S/70:  3,  14,  17;  A/70:  9 
study  of,  approaches  to,  lacking  under¬ 
standing,  S/72:  7-10 
subject  matter  in,  S/71:  15 

and  discourse  of  psychiatric  patient, 
understanding  of,  art  appreciation 
heightening,  A/72:  41-42 
talked  and  written  about,  without  objec¬ 
tivity,  A/77:  86 
technical  analysis  of,  S/72:  9 
misuse  of,  S/72:  9 
technical  aspect  of,  A/75:  3f 
traditions  in 

American  experience  and,  A/77:  44 
Dr.  Barnes  on,  A/71:  33 
translation  of  universe  by,  S/71:  88-89 


ultimate  concern  of,  S/71:  91 
understanding  of.  See  Understanding,  of 
art 

unification  of  interest  and  expressiveness 
in,  Ellen  Hornsey  on,  A/76:  49 
value(s)  of 

ability  to  judge,  S/70:  9 
Ferkiss  on,  A/76:  34 
market  value  and,  S/72:  9 
standards  of,  artists  setting,  S/70:  9 
work(s)  of,  A/76:  53 

aesthetic  character  of,  structuralists 
and,  A/73:  78,  81 
as  closed  system,  A/75:  63 
as  creative,  S/72:  38 
as  expression  of  experience  of  artist, 
A/75:  14-15 

as  piece  of  artist’s  world,  A/77:  48 
as  unique,  S/72:  38 

basic  properties  of,  formalist  analysis 
of,  A/73:  77-78 

broad  human  values  in,  A/74:  3,  45 
creative,  expressive  and  decorative  in, 

S/76:  3 

creativeness  of,  questions  needed  to 
judge,  A/75:  46f 

definition  of,  S/73:  6;  A/75:  13,  18 
enjoyment  of  perception  of,  S/73:  47 
expressive  significance  of,  illustrative 
content  and,  A/71:  50-51 
form  in,  A/74:  60 
frame  as,  A/77:  56f 
illustrative  aspect  of,  A/77:  69 
individuality  of  artist  in,  A/74:  45-46; 
A/76:  50 

major  aspects  of,  A/75:  3-4,  3f,  5 
interrelationships  of,  A/75:  5-6,  6f 
meanings  expressed  by,  A/75:  63 
objective  methodology  and,  S/73: 

47-48 
and  objects 

compared,  A/75:  50-55 
fundamental  difference  between, 
A/75:  55f 

and  offerings  of  nature,  A/75:  14 
and  ourselves,  active  relationship  be¬ 
tween,  A/74:  60 

planning  and  composing  in,  A/74:  45 
properties  of,  relevancy  of,  to  work  as 
art,  A/73:  80-81 

reflection  of  personality  development 
in,  A/77:  5-12 
reproductions  of 

black-and-white,  character  of  work 
and,  S/72:  13 

color,  inconsistency  of  color  in,  S/72: 
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seeing  of,  for  what  they  are,  A/75:  19 
sense  of  actuality  in,  A/75:  19-20f 
structuralism  of,  Burnham  and,  A/73: 
72-73 

technique  in,  S/74:  18-19 
titles  of,  S/72:  41 

tradition(s)  and  (see  also:  African, 
Babylonian,  Byzantine,  Chinese, 
Cubist,  Dada,  Egyptian,  Etruscan, 
Fauve,  Flemish,  Florentine,  Folk, 
French,  German,  Gothic,  Greek, 
Hindu,  Impressionist,  Indo- 
Persian,  Italian  Renaissance, 
Japanese,  Oriental,  Pennsylvania 
“Dutch,”  Renaissance,  Rococo, 
Romantic,  Sienese,  Venetian), 
A/75:  45-46f 
unexpected  unit  in 

as  deterrent,  A/76:  23-24 
as  reinforcement,  A/76:  24-25 
unity  and  variety  in,  A/74:  46;  S/76:  3, 4; 
A/76:  11-33 

facts  supporting,  S/76:  11-12 
upright  parallel  units  in,  integration  of, 
A/76:  26-28,  26-29f 

Art,  What  to  Lookfor  in,  de  Mazia,  A/70:  3-22 
Art  Appreciation  and  the  Art  of  Appreciation, 
Norman  D.  Weiner,  M.D.,  A/72: 
38-44 

Art  Department  of  The  Barnes  Foundation, 
The.  See  Barnes  Foundation,  The, 
the  Art  Department  of 
Art  as  Experience,  Dewey,  A/70:  63;  S/73:  35; 
A/74:  16;  A/77:  73f 

Art  and  Education,  Dewey,  Barnes,  Buer- 
meyer,  Mullen  and  de  Mazia,  A/72: 
2,  3 

Art  and  Form  in  Two  Poems,  Riley,  A/74: 
44-60 

Art  in  Haiku,  The,  Neubauer,  S/71:  52-55 
Art  in  Lois  Lenski’s  Book  “The  Little  Auto,”  The, 
Hamilton,  A/73:  53-63 
Art  of  Love,  The,  Ovid.  See  Ovid,  The  Art  of 
Love 

Art  in  Painting,  The,  Barnes,  A/70:  38,  39,  40: 
A/71:  33;  A/72:  23,  34,  35,  38,  41, 
42,  75:  S/73:  40,  45;  S/74:  44 
Art  of  the  Possible  Might  Possibly  Be  Art,  The, 
Hon.  Charles  R.  Weiner,  A/77: 
43-47 

Art  in  Science,  Science  in  Art,  Cantor,  A/76: 
34-56 

Art  and  Visual  Perception,  Arnheim,  A/75:  64 
Artifacts 

African,  19th  century,  S/72:  31 
as  art,  S/72:  31 

vs.  art,  in  industrial  society,  S/75:  36-37 


Artist(s),  adjustment  of  environment  by, 
effect  of,  A/74:  6-7 
perception  of  possibility  of,  A/74:  5-6 
as  interpreter  of  society,  S/75:  36,  40 
as  teacher,  A/70:  8;  S/71:  13 
assimilation  of  new  elements  by,  A/7 1 :  1 1  f 
and  broad  human  values,  A/70:  8,  21-22; 
S/73:  6-7 

consciousness  of  death  and,  A/74:  38-39, 
41 

craftsmanship  of,  A/70:  4 
creative  perception  of,  S/71:  11-12 
criticism  of  own  previous  achievements 
by,  A/74:  32f 

death  of,  Baudelaire  on,  A/74:  39 
discoveries  of,  revealed  by  experiences 
related  to  illustration,  A/71:  46 
enrichment  of  world  of  meanings  by, 
S/70:  36-67 

expression  of,  A/74:  30-31 
factors  of  life  and  psychology  of,  as  rele¬ 
vant  to  work,  structuralists  and, 
A/73:  79 

-fantasist,  Klee  as,  S/72:  33 

feelings  of,  art  as  manifestation  of,  A/74:  9 

Flaubert  on,  A/74:  39 

function  of,  S/71:  13;  S/73:  6-7 

-illustrator 

Glackens  as,  A/71:  17-20,  22-30;  A/75: 
35 

Klee  as,  S/72:  33 

imagination  and  emotion  in,  S/70:  17-18 
individuality  expressed  by,  A/70:  6, 
17-18,  21-22;  S/71:  11-12,  15; 
A/74:  45-46;  A/76:  50 
intent  of,  to  discover  something  new, 
A/70:  8 

interest  of,  in  recording  beautiful,  as  mis¬ 
conception,  A/70:  4 

meanings  conveyed  by,  factors  influenc¬ 
ing,  S/71:  18 

mistaken  direction  of,  A/70:  4 
objectification  of  aesthetic  experiences  by, 

S/71:  7 

perception  of,  S/71:  8 
“picture”  of  reality  of,  A/76:  38 
plastic  means  of,  A/75:  lOf 
Plato  on,  A/73:  65 
“primitive,”  A/76:  67-69,  67-68f 
and  professional 

design  or  intention  of,  A/71:  37 
development  of  form  suited  to,  A/71: 
37-38 

province  of,  A/70:  8;  S/71:  3,  13,  15-16 
response  of,  effective,  elements  of,  A/71: 
34 

responsibility  of,  A/71:  31,  32 
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Artist(s),  cont. 

Barnes  and  de  Mazia  on,  A/71:  31-32 
re-treating  and  destroying  of  earlier 
works  by,  A/74:  32f 

revelation  of  aesthetic  aspects  by,  A/75:  1 3 
and  student,  in  aesthetic  perception,  S/71: 
7 

subject  of, 

as  piece  of  world  experienced  by  artist, 
A/77:  69 

as  bridge  between  artist  and  spectator, 

A/75:  15 

development  of,  A/75:  1 1 
identity  of  spectator  with,  lack  of 
further  perception  following, 
A/75:  15-16 
selection  of,  S/71:  15 
subject  as  starting  place  for,  A/70:  44 
subject  facts  distorted  by,  in  aesthetic 
expression,  A/72:  8-9,  8f 
subject  facts  transformed  by,  in  aesthetic 
experience,  A/72:  7;  A/76:  50 
techniques  of,  A/70:  4 
work(s)  of 

as  “children,”  A/74:  34 
as  objectification  of  aesthetic  experi¬ 
ence,  S/71:  7-8 

different  meanings  and  interpretations 
of,  S/72:  22-23 

meanings  of,  as  interaction  between 
subject  and  artist,  S/71:  25-26; 
A/72:  7 

total  form  of,  significance  of,  A/71:  4 
understanding  of,  special  interests  mis¬ 
taken  for,  A/70:  15-16 
values  expressed  in,  A/71:  42 
what  to  look  for  in,  A/70:  12-22 
See  also  Painter 

Aspect,  and  part,  of  thing,  difference  be¬ 
tween,  S/75:  31-32 
Assonance 

definition  and  example  of,  A/70:  48-49 
in  Shakespeare,  A/70:  49,  55 
“At  the  Beach,”  Maurice  Prendergast,  in 
frame  by  Robert  Laurent,  A/77: 
56f,  Plate  135 

“At  the  Cafe,”  Renoir,  A/71:  14,  Plate  13; 
A/76:  13,  Plate  38 

Athenians,  dinner  conversation  of,  S/73:  36 
“Attempted  Destruction  of  the  Host,”  Uc¬ 
cello,  repoussoir  in,  S/76:  24-25f, 
26f,  Plate  93 
Attic.  See  Greek 

Aura,  James  E.  Taylor,  Jr.,  S/76:  36 
Automatism 
of  dada,  S/72:  32 
and  Klee,  S/72:  33,  38 


Avant-garde 

impressionism  and  post-impressionism 
as,  S/75:  48 

van  Gogh’s  entree  into,  S/75:  46 
Axial  planes,  contrast  of,  in  painting,  A/73: 
12 

Axioms  and  the  Critic,  from  Prometheus,  as 
example  of  errors  concerning  the 
objective  method  developed  by  Dr. 
Barnes,  A/77:  66-86 


B 

“Baby,”  Courbet,  in  Louis  XV  frame,  A/77: 
59,  Plate  6 

Babylonian  art,  S/74:  44 

Bach,  Carl  Philipp  Emanuel,  A/77:  43 

Bach,  Johann  Sebastian,  S/73:  39;  A/73:  67; 

A/75:  49;  A/77:  43 
Background 

in  Daumier’s  “The  Drinkers,”  A/75: 
25-26 

and  foreground,  unity  between,  S/77:  3, 

4- 15 

in  “Nude  on  Couch,”  Matisse,  S/77:  3,  4, 
1 1-14,  15,  Plate  111;  A/77:  3,  25, 
Plate  140 

in  painting,  A/73:  27 
in  “Portrait  of  a  Woman,”  Clouet,  S/74: 
6-7 

in  “Postman,”  van  Gogh,  S/74:  15 
Background  knowledge 
doigt  as  example  of  role  of  in  perception, 
S/72:  15-16 

reaction  to  foreign  language  and,  S/77: 

5- 6,  7 

reaction  to  painting  and,  S/77:  5,  7-8 
“Baker  Boy,”  Soutine.  See  Soutine,  “Baker 
Boy” 

Balakirev,  A/70:  64 
Balance,  in  life,  Dewey  and,  S/73:  16 
Balance  of  Equivalents.  See  Equivalents,  bal¬ 
ance  of 

Baldung,  “Madonna  and  Child,”  S/77:  19, 
34,  Plate  36 

“Ballerina,”  Darragh  Hornsey,  S/72:  12, 
Plate  6;  A/76:  60,  Plate  68 
and  “The  Riffian,”  Matisse,  compared, 
A/76:  61-62,  Plates  68,  70,  71  and 
78 

Baluba  tribe  of  Zaire,  “Chief’s  Stool,”  S/74: 

49-51,  Plates  51  and  52 
“Baptism,"  Veronese,  S/71:  4f;  S/73:  9,  14f, 
Plate  26;  A/73:  12,  Plate  9;  A/77: 
17,  Plate  75 
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"Baptism  of  Christ,  The,”  Poussin,  horizon¬ 
tal  composition  in,  A/75:  25f,  Plate 
18 

Barnes,  Dr.  Albert  C.,  S/72:  First  Frontis¬ 
piece;  A/72:  Second  Frontispiece, 
40;  S/73:  24-25, 44;  A/73:  57;  S/76: 
39;  A/76:  35;  A/77:  55,  65,  66,  69, 
70,  73,  74,  75,  76,  77,  78,  79,  80,  82 
aesthetic  model  of,  A/73:  66-69 
aims  of,  A/72:  36 

approach  of,  to  aesthetics,  de  Mazia  on, 

A/70:  39 

Barnwell  Lecture  by,  at  Central  Fligh 
School,  A/72:  29 
baseball  and,  A/72:  30 
character  of,  A/72:  22,  23,  24,  25-27,  28 
classmates  of,  A/72:  30 
Collection  of,  A/72:  32 
collection  of  African  art  by,  S/74:  43 
and  color  as  fundamental  plastic  means, 
S/77:  66 

and  de  Mazia,  Violette,  Experience  and 
Growth,  A/70:  40-41;  A/73:  37-38 
Expression  and  Form,  The  Art  of  Re¬ 
noir,  A/71:  31-32 
Method,  A/70:  39;  S/73:  25;  A/73: 
32 

early  life  of,  A/72:  29-30 
early  purchases  of,  A/72:  31 
father  of,  A/72:  30 
financial  success  of,  A/72:  31 
and  frames,  selection  of,  A/77:  56,  56f, 
60  f 

and  James  Johnson  Sweeney 
meeting  of,  A/72:  22-23 
renewal  of  friendship  of,  A/72:  24 
upon  request  for  loan  of  African  art, 
A/72:  25 

visit  in  1945,  A/72:  25-26 
and  John  Dewey,  S/73:  23-24 
on  good  painting,  A/72:  28 
on  importance  of  spectator  in  determin¬ 
ing  significance  of  form,  S/73:  40 
likes  and  dislikes  of,  in  art,  A/72:  32-36 
love  of  life  by,  and  Collection  of,  A/72: 
36-37 

medical  and  chemical  studies  of,  A/72: 
30-31 

Method  in  Aesthetics,  S/71:  8 
on  approach  to  aesthetics,  A/73:  32 
on  chiaroscuro  of  Rembrandt,  A/76:  40 
on  Connie  Mack,  A/72:  29 
on  design,  A/76:  52 
on  education,  A/72:  28 
on  enjoyment  of  art,  A/72:  38 
on  literal  illustrative  aims  of  art,  A/76: 
40 


on  perception,  S/70:  7-8 
of  artist,  S/71:  8 
on  roots  of  art,  S/74:  44 
on  selection  of  sense  impressions  for 
perception,  A/72:  75 
on  talking  with  pictures,  A/72:  35 
on  traditions  in  art,  A/71:  33 
on  unity  in  art,  A/76:  45,  52-53 
on  work  of  Renoir,  A/72:  37 
painting  by,  A/72:  30 
phenomenal  properties  and,  A/73: 
67-68 

photograph  of,  S/72:  First  Frontispiece; 

A/72:  Second  Frontispiece 
pilgrimages  to  Paris  by,  A/72:  31-32 
and  plastic  means,  A/72:  35 
scientific  method  applied  to  boxing 
and,  A/77:  73f 

and  scientific  method  and  art,  A/76:  50 
and  sensuousness  of  decorative,  S/75: 
29 

and  structural  color,  A/73:  14f 
The  Art  in  Painting,  A/70:  38,  39,  40; 
A/71:  33;  A/72:  23,  34,  35,  38,  41, 
42,  75;  S/73:  40,  45;  S/74:  44 
tributes  by,  to  John  Dewey,  A/72:  2,  3 
and  wall-displays  of  paintings,  A/77: 
23-24f 

and  William  Glackens 

common  interests  of,  A/72:  30 
renewal  of  friendship  of,  A/72:  31 
and  Zborowski,  A/76:  75f 
Barnes  Foundation,  The,  A/77:  65 

Administration  building  of,  S/74:  Fron¬ 
tispiece 

admission  of  future  wife  of  James 
Johnson  Sweeney  to,  A/72:  24 
African  art  at,  S/74:  43;  A/77:  79-80 
Art  Department  of 
basic  program  of,  S/70:  54-55 
Corner  of  Main  Classroom  of,  A/71: 
Frontispiece 

Corner  of  Music  Room  of,  A/77: 

Frontispiece 
curriculum  of,  A/70:  74 
Entrance  to,  S/71:  Frontispiece 
faculty  of,  S/70:  54 
Library  of,  A/74:  Frontispiece 

Reading  corner  in,  S/76:  Frontis¬ 
piece 

Reading  Room  of,  S/75:  Frontis¬ 
piece 

objectives  of,  S/70:  54 
publications  of,  A/75:  Frontispiece 
School  of,  A/70:  Frontispiece 
seminar  room  of,  A/76:  Frontispiece 
seminar  studies  of,  S/70:  56 
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Barnes  Foundation,  cont. 

teaching  staff  of,  S/72:  Second  and 
Third  Frontispieces 
becoming  student  at,  Hamilton  on, 
A/73:  53 

Cezannes  in,  A/72:  32-33 
change  and,  A/75:  62 
class  at,  unity  and,  A/76:  4 
class  in  session  at,  A/73:  Frontispiece 
collection  of,  breadth  of,  A/72:  36 
Sweeney  on,  S/73:  29 
course  of,  practice  of  scientific  method 
in,  A/73:  37-38 

Gallery,  architectural  rendering  of, 
S/70:  Frontispiece 

John  Dewey  and  Dr.  Albert  C.  Barnes 
and,  A/72:  2 
Journal  of,  A/72:  28 

cover  of  April,  1925  issue,  A/77:  50f, 
Plates  60  and  61 
Matisses  in,  A/72:  32,  33-34 
method  of.  See  Barnes  method 
Modiglianis  in,  A/72:  32,  34 
paintings  in,  grouping  of,  A/70:  38-39 
philosophy  of,  S/73:  24 
art  appreciation  and,  A/72:  40 
writings  illustrating,  S/73:  24-25 
photograph  of 

Administration  Building  of,  S/74: 
Frontispiece 

Art  Department  of,  the,  Corner  of 
Main  Classroom  of,  A/71: 
Frontispiece 

Corner  of  Music  Room  of,  A/77: 
Frontispiece 

Entrance  to,  S/71:  Frontispiece 
Library  of,  A/74:  Frontispiece 
Reading  corner  in,  S/76:  Fron¬ 
tispiece 

Reading  Room  of,  S/75:  Frontis¬ 
piece 

Publications  of,  A/75:  Frontispiece 
School  of,  A/70:  Frontispiece 
Seminar  Room  of,  A/76:  Frontis¬ 
piece 

Teaching  staff  of,  S/72:  Second 
and  Third  Frontispiece 
Class  in  session  at,  A/73:  Frontispiece 
Gallery,  architectural  rendering  of, 
S/70:  Frontispiece 

Preparation  for  class  setup  in,  S/73: 
Frontispiece 

Reading  Room  of,  students  in,  S/77: 
Frontispiece 

purpose  of,  as  stated  in  brochure,  A/77: 
86 


Renoirs  in,  A/72:  32,  34-35 
and  scientific  theory,  A/76:  47-48 
“staying  power”  of,  characteristics  con¬ 
tributing  to,  S/73:  28-29 
defense  and  preservation  of, 
methods  in,  S/73:  29-30 
survival  of,  questioned,  in  present  cul¬ 
ture,  S/73:  21 

unity  and  consistency  of,  S/73:  28 
wall-displays  of  paintings  at,  A/77:  23, 
23-24f,  Plates  133,  149  and  154 
alteration  of,  organic  unity  and, 
A/77:  38-40,  41,  Plates  150,  151, 
152  and  153 

Barnes  Foundation,  The,  and  the  Threat  of 
Cultural  Entropy,  Cantor,  S/73: 
21-31 
Barnes  method 
and  Orff  Schulwerk,  S/76:  50 
presumptions  of,  historical,  A/70:  40 
pedagogical,  A/70:  39 
pragmatic,  A/70:  39-40 
scientific,  A/70:  39 
See  also  Objective  method 
Barnes  model,  aesthetic,  argument  against, 
A/73:  69,  78 

Barnett,  Lincoln,  on  matter  as  energy,  A/72: 
73 

on  origin  and  expansion  of  universe, 
A/72:  72 

Baroque  period,  closing  part  of,  A/77: 
43-44 

Baroque  tradition,  influence  of,  on  Dau¬ 
mier,  S/71:  17 
Barthes,  A/73:  73-74 
Basho,  haiku  by,  S/71:  55 
Basilios,  “Christ  Seized  in  the  Garden,” 
interception  in,  A/73:  10,  Plate  33 
“Bather  [Gabrielle]  Drying  Herself  ”  ( also 
called  “Bather  Drying  Herself”), 
Renoir,  A/72:  34,  Plate  22;  A/77: 
5-6,  Plate  17 

“Bather  with  Griffon,”  Renoir,  S/76:  13-14, 
Plate  18 

“Bathers  at  Rest,”  Cezanne.  See  Cezanne, 
“Bathers  at  Rest” 

“Bathers  in  the  Forest,”  Renoir,  A/71:  25, 
Plate  26 

“Bathers  in  Front  of  a  Tent,”  Cezanne,  S/76: 
2 If,  Plate  80 

“Bathing  Group,”  Renoir.  See  Renoir, 
“Bathing  Group” 

“Bathtub,”  Angelo  Pinto,  A/77:  20,  Plate  131 
“Battledore  and  Shuttlecock,”  Lagut,  S/76: 
24f,  Plate  39 

Battleship  Potemkin,  The,  Eisenstein,  A/73:  34 
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Baudelaire,  Charles ,  Death  of  Artists,  A/74:  39 
on  prejudices  of  critic,  A/72:  36 
“Beach  Life,”  Karel  Appel,  A/77:  41-42, 
Plate  39 

“Beach  Scene,”  Benton,  A/77:  18,  1 8—  1 9f, 
Plate  110 

“Beach  Scene,”  Maurice  Prendergast,  with 
frame  by  Charles  Prendergast, 
A/77:  56f,  Plate  136 
Beautiful 

as  term  reflective  of  failure  in  objectivity, 
A/70:  5;  A/77:  82-83 
definition  of,  A/76:  15f 
Beauvoir,  Simone  de,  All  Men  are  Mortal, 
A/74:  35-36 

Beckett,  Samuel,  on  permanent  reality  of 
personality,  A/72:  51-52 
Bed,  Plato  and,  A/73:  64-65 
Beef  steak,  fundamental  features  of,  and 
variations  on,  A/77:  1 4—  1 5f 
Beethoven,  A/70:  66;  B/72:  61;  A/76:  34; 
S/77:  26f;  A/77:  43 

as  influence  on  Sibelius,  A/70:  66,  67-68 
Eroica,  S/76:  20 

Fifth  Symphony,  A/70:  67;  A/75:  49 
Fourth  Piano  Concerto,  A/70:  67 
Violin  Concerto  in  D,  A/70:  69 
Behaviorists,  in  present  Western  civilization, 
S/73:  22 

Bellini,  “Madonna  of  the  Little  frees,” 
A/72:  17,  Plate  6 
Bellows,  A/71:  2 If;  A/72:  lOf 
Bentham,  Jeremy,  A/77:  43 
Benton,  Thomas  Hart,  A/77:  19,  23,  24,  27, 
32 

“Beach  Scene,”  A/77:  18,  1 8—  1 9f,  Plate 
1  10 

“Figure  and  Boats,”  S/74:  23,  Plate  66; 
A/77:  18,  18-1 9f,  21,27,  Plate  129 
synthetic  rhythm  in,  A/77:  28,  3 1 , 33 
“Invasion,”  S/75:  12,  27,  Plate  38 
“Nude  and  Still  Life,”  A/77:  18,  1 8—  1 9f, 
Plate  46 

unity  of,  A/77:  18,  1 8—  1 9f,  2 1 
Berckheyde,  “Street  Scene,”  S/74:  12-13, 
Plate  68;  A/74:  22,  Plate  24;  S/76: 
30,  Plate  108 

Berenbeim,  Ronald  E .,  An  Idea  Whose  Time 
Has  Come,  A/71:  33-34 
Beret,  fisherman’s,  Brittany,  A/75:  53,  Plate 
50 

tulle-trimmed,  as  decorated,  A/75: 
54-55,  54f 

Bergman,  Ingmar,  The  Seventh  Seal,  A/70:  71 
Bermudas,  description  of,  following  ship¬ 
wreck  of  British  vessel,  A/70:  45 


Bernard,  Emile,  A/77:  39 

“Portrait  of  a  Man,”  A/77:  31-32,  3 If, 
Plate  54 

Between  Man  and  Man,  Buber,  on  responsi¬ 
bility,  A/71:  31 

“Bibemus  Quarry,”  Cezanne,  A/72:  32,  Plate 
28 

Bibesco,  Princess ,Le  Perroquet  Vert,  S/77:  64 
illustrations  for,  by  Hugo,  S/77: 
64-65,  Plates  66  and  85 
Bible,  poetry  of,  A/75:  49 
Bigness,  expression  of,  on  small  canvas, 
S/77:  36-37 

“Bird  on  Flowering  Twig,”  Pennsylvania 
“Dutch.”  See  Pennsylvania 
“Dutch,”  “Bird  on  Flowering 
Twig” 

“Bird  in  the  Snow,”  Chinese,  A/75:  28f,  Plate 

30 

Birnbaum,  A/75:  35 

“Choir  Boys,”  as  expressive  illustration, 
A/75:  30,  3 If,  Plate  61 
“Football  Hassle,”  expression  in  terms  of 
qualities  of  the  means  in,  A/75:  20f, 
Plate  60 

“Birth  of  Venus,  The,”  Botticelli,  descrip¬ 
tion  of,  by  museum  lecturer,  A/73: 
9,  Plate  48 

Black,  as  positive  color 

in  work  of  Matisse,  S/77:  7-8,  Plates  9,  10, 
62,  103  and  104 

in  work  of  Velasquez,  Courbet  and  Manet, 
S/77:  6,  Plates  56,  58  and  102 
“Black  Freighter,”  Raoul  Dufy,  A/77:  14, 
Plate  101 

Blake,  William,  S/71:  78 
“Blind  Musician,  The,”  Hurwitz,  S/76:  22, 
Plates  29  and  30 

“Blue  Nude  1,”  Matisse,  A/77:  1 1-12,  Plate 

31 

“Blue  Still  Life,”  Matisse,  S/74:  12f,  Plate  56; 
A/77:  11,  Plate  93 

Body,  human,  drawing  convention  for, 
Egyptian,  S/73:  60,  62,  66 
“Bohemian  Girl,  T  he,”  Renoir,  S/75:  12, 
Plate  83 

“ Boite-en-Valise ,”  Duchamp,  A/73:  78 
“Bombardment  of  the  Optic  Nerve  2,"  Sutej, 
A/75:  66,  Plate  102 

Bonnard,  “The  Breakfast  Table,”  A/75:  1 3f, 
Plate  100 

Bonnet  (child’s),  Brittany,  expressive,  dec¬ 
orative  and  illustrative  aspects  of, 
A/75:  53-54,  Plates  97  and  98 
Bonnie  and  Clyde,  Arthur  Penn,  A/73:  35 
Borodin,  A/70:  64 
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Bosch,  A/71:  20;  S/72:  38 
work  of,  caricature  in,  S/72:  36,  41 
Botticelli,  A/70;  10;  A/73:  25 
“Allegory  of  Spring,”  details  from.  S/74: 

9,  Plates  4  and  1 1 
color  of,  A/73:  13-14,  15-16,  15f 
“Madonna  and  Child,”  A/73:  25,  Plate  27 
“Portrait  of  a  Woman,”  A/73:  25,  Plate  29 
“The  Birth  of  Venus,”  description  of,  by 
museum  lecturer,  A/73:  9,  Plate  48 
“Bottle  Rack,”  Duchamp,  S/72:  39f 
Boucher,  S/70:  15;  A/75:  45;  A/77:  17-18, 
43 

“Madame  de  Pompadour,”  S/74:  10,  Plate 
54 

Bouguereau,  A/72:  9f;  A/75:  41-42 
“Bouquet,”  Glackens,  A/71:  13-14,  Plate  5 
Boxes,  compared  with  paintings,  for  ex¬ 
pressive,  decorative  and  illustrative 
aspects,  A/75:  52,  Plate  48 
“Boy  in  Red  Vest,”  Cezanne,  A/73:  25-26, 
Plate  16 

“Boy  with  Butterfly  Net,”  Matisse,  as  overly 
expansive  for  contents,  S/77:  35, 
36,  Plate  23 

“Boy  with  Fife,”  Manet,  S/76:  23f,  Plate  45 
Brancusi,  S/73:  69 

“Mile  Pogany,”  and  African  sculpture, 
S/74:  50,  Plate  49 
Braque,  A/72:  32;  A/77:  80 
“Still  Life  with  Knife,”  and  Renoir’s  “Figs 
and  Candy  Dish,”  compared,  A/77: 
7-8f,  Plates  120  and  121 
“The  Portuguese,”  A/73:  28,  Plate  22 
“Breakfast  Fable,  The,”  Bonnard,  A/75: 
13f,  Plate  100 

“ Bretonnes  dans  un  Pre,”  Hugo,  S/77:  70,  72, 
Plate  90 

“Bride  Stripped  Bare  by  Her  Bachelors, 
Even,”  Duchamp,  S/72:  30 
“Bridge  at  Mantes,”  Corot,  A/74:  22,  Plate 
25 

“Bridge  under  Rain,”  Hiroshige,  S/74:  16, 
Plate  34 

“Bridge  under  Rain,”  van  Gogh,  S/74:  16, 
Plate  35 

Broad  human  values.  See  Human  values, 
broad 

"Broadway  Boogie-Woogie,”  Mondrian, 
S/75:  17f,  Plate  95 
Bronzino,  A/73:  13 
Brouwer,  S/75:  59f 
Brown,  Suzanne,  poem  by,  S/74:  32 
Browne,  Sir  Thomas,  S/71:  67-68 
Brueghel,  Peter,  the  Elder,  S/70:  52 

“Peasant  Wedding,”  A/76:  6 If,  Plate 
34;  S/77:  54,  Plate  97 


Brush  strokes 

of  Daumier,  A/75:  21-22,  20f 
of  Frans  Hals,  S/77:  17 
of  Manet,  A/75:  21,  45;  S/77:  17 
Brush  work,  as  plastic  means,  A/75:  1 1  —  1 2f 
(See  also  Brush  stroke  and  Tech¬ 
nique) 

Buber,  Martin,  and  “meaning,”  A/76:  55 
on  responsibility,  A/71:  31 
Buermeyer,  Laurence,  A/72:  35;  S/73: 
24-25 

Buffet,  A/72:  9f 

Bulley,  Hebe  The  Song  of  the  Scallop  Shell, 

S/75:  25 

Bunuel,  Luis,  on  film-making,  A/73:  31 
Burne-Jones,  A/70:  10 
Burnham,  Jack 

interpretation  of  Chomsky  by,  A/73:  79, 
80 

on  deep  structure  and  surface  structure 
in  linguistics,  A/73:  79 
structuralism  of,  A/73:  74,  76-77,  81 
example  of,  A/73:  75-76 
failure  of,  A/73:  81-82 
intent  of,  A/73:  74 
natural/cultural  in,  A/73:  74,  75-76, 
81 

The  Structure  of  Art,  A/73:  69,  74 
Burns,  Robert,  S/71:  78 

O,  my  luve  is  like  a  red,  red  rose,  in 
discussion  of  aesthetics  of  litera¬ 
ture,  S/70:  20-49 

Burnshaw,  on  aesthetic  expression,  A/76:  48 
Burrow,  Trigant,  on  development  of  lan¬ 
guage,  A/76:  51 
Bushongo  tribe,  S/74:  47f 
Buson,  haiku  by,  examples  of,  S/71:  53,  54 
“Bust  of  a  Young  Man,”  Antonello  da  Mes¬ 
sina,  S/74:  13,  Plate  30 
Byzantine  mosaic(s),  S/75:  17f,  Plate  80 
“Justinian  and  His  Court”  (also  called 
“Giustiniano  and  his  Retinue”), 
S/77:  6,  Plate  4 

detail  from,  S/74:  16,  Plate  39 
“The  City  of  Nazareth,”  S/76:  7-8,  Plate 
61 

“Theodora  and  Her  Court"  (also  called 
“Queen  Theodora  and  Her  Ret¬ 
inue”),  detail  from,  S/75:  17f, 
Plate  80 

horizontal  composition  in,  A/75:  25f, 
Plate  16 

Byzantine  tradition,  A/76:  62 
interception  in,  A/73:  10,  Plate  33 
naivete  in,  A/76:  68f,  Plates  82,  83,  84  and 
85 

organization  of  color  in,  A/71:  12-13 
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C 

Cacophony 

definition  of,  A/70:  51 
in  Shakespeare’s  The  Tempest,  A/70:  54 
Cadenza 

definition  of,  A/70:  67 

in  Sibelius’  Violin  Concerto  in  D  Minor, 

A/70:  70 

“Call  to  Arms,”  Rodin,  S/77:  17-18,  Plate  2 1 
“Calling  of  St.  Matthew,  The,”  Caravaggio, 
A/75:  69,  75-76,  Plate  8 
Camus,  Albert,  The  Myth  of  Sisyphus,  suicide 
and,  A/74:  36 

“Canal de  I'Ourcq,  Le,”  Hugo,  S/77:  58f,  Plate 
75 

Canaletto,  A/77:  43 
Candide,  Voltaire,  S/71:  74 
Cantor,  Gilbert  M.,  A/73:  37 

Art  in  Science,  Science  in  Art,  A/76:  34-56 
on  consequences  of  use  of  objective 
approach  in  classroom,  A/73:  32 
On  the  Nature  of  Time,  A/72:  45-79; 
A/76:  47 

On  Style  and  Responsibility  in  the  Profes¬ 
sions,  A/71:  31-38 

The  Barnes  Foundation  and  the  Threat  of 
Cultural  Entropy,  S/73:  21-31 
The  Case  Method  and  The  Barnes  Method, 

A/70:  35-41 

Canvas,  shape  and  size  of,  organization  of 
constructive  units  within,  S/77:  31 
Caravaggio,  “The  Calling  of  St.  Matthew,” 
A/75:  69,  75-76,  Plate  8 
“Card  Player,”  Picasso,  A/76:  19,  Plate  36 
“Card  Players,  The,”  Cezanne.  See  Cezanne, 
“The  Card  Players” 

Cardin,  A/77:  53f 
Careme,  S/73:  37 

Carew,  Thomas,  Red  and  White  Roses,  A/74: 
14 

Caricature(s) 
as  art,  S/72:  36 
by  Klee,  S/72:  33-34,  36,  40 
in  dada,  S/72:  31 
in  painting,  S/72:  29-30 
Carles,  Arthur  B.,  “Abstraction,”  A/76:  9, 
Plate  4 

Carpaccio,  “The  Arrival  of  the  Ambas¬ 
sadors,”  S/76:  23f,  Plate  89 
Carriere,  Eugene,  “Mother  and  Child,” 
S/75:  10,  12,  Plate  37 
“Caryatid,”  Modigliani 

and  African  art,  S/74:  50,  Plate  50 
and  “Woman  with  Doves,”  Courbet, 
linear  elements  in,  compared,  S/77: 
23-24,  Plates  11  and  12 


“Caryatids,”  Renoir,  A/76:  26-27f,  28-29f, 
Plate  40 

Case  of  Glackens  vs.  Renoir,  The,  de  Mazia, 
A/71:  3-30;  S/72:  11 
Case  method 

adoption  of,  by  American  law  schools, 
A/70:  37,  38 

Edwin  Patterson  on,  A/70:  36 
J.  C.  Gray  on,  A/70:  36-37 
Judge  Jerome  Frank  on,  A/70:  37 
Langdell  on,  A/70:  36 
observations  in  evaluation  of,  A/70:  37 
presumptions  of,  historical,  A/70:  36 
pedagogical,  A/70:  36 
pragmatic,  A/70:  36 
scientific,  A/70:  35-36 
Case  Method,  The,  and  The  Barnes  Method, 
Cantor,  A/70:  35-41 
Cases  in  Contracts,  Langdell,  A/70:  35,  38 
Cassatt,  Mary,  S/72:  11,  14 
Cassone,  Italian,  A/70:  14 
Categories 

as  indicators  of  meaning,  S/72:  60 
as  result  of  comparison,  S/72:  60 
Causation,  time  and,  A/72:  52-53 
Celestine,  consomme,  S/73:  38 
Central  High  School,  Philadelphia,  A/72: 
29,  30 

“Central  Park,”  Charles  Prendergast,  naiv¬ 
ete  in,  A/76:  73,  Plate  17 
“Centurion  Cornelius,  The,”  Dutch  17th 
century,  A/75:  20,  25f,  Plate  14 
Cezanne,  S/70:  4,  9,  16:  A/70:  7;  S/71:  15,60, 
91;  S/72:  13,  23,  26,  38,  61;  A/72: 
35;  S/73:  70;  A/73:  22,  25,  34,  57; 
S/74:  16;  S/75:  46,  47,  50,  57; 
A/75:  16,  41,  47,  49,  50,  52-53; 
S/76:  4,  5,  13,  15;  A/76:  3,  15,  16, 
52,  6 If,  62,  68f,  73,  74;  S/77:  21, 
29;  A/77:  24,  39,  82 

“Apples,  Bottle  and  Chair,”  A/75:  28f, 
Plate  34 

“Bathers  at  Rest,”  S/71:  1 1,  Plate  7;  A/72: 
32, 33,  Plate  34;  A/74:  22f,  Plate  49; 
A/75:  3 If,  Plate  25;  A/76:  72,  Plate 
31;  A/77:  10,  Plate  86 
element  of  surprise  in,  A/77:  35,  Plates 
86  and  87 

expressiveness  in,  A/75:  7-8 
illustrative  aspect  of,  A/75:  7 
“Bathers  in  Front  of  a  Tent,”  S/76:  2 If, 
Plate  80 

“Bibemus  Quarry,”  A/72:  32,  Plate  28 
“Boy  in  Red  Vest,”  A/73:  25-26,  Plate  16 
and  Chardin,  dynamic  interaction  of  spa¬ 
tial  distortions  of,  S/76:  9f 
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‘“Chateau  Noir  and  Mont  Ste-Victoire,” 
A/74:  22 f,  Plate  40 

color(s)  of,  A/71:  8-9,  12-13;  A/75:  20f 
application  of,  S/72:  16-17 
bands  of 

to  create  sandwich  formation,  S/73:  7, 
10-11 

to  rim  volumes,  S/73:  5 
order  of,  to  express  meaning,  S/72:  15 
organization  of,  S/73:  7 
pattern  and,  S/73:  7 
weightiness,  power  and  drama  as  result 
of,  S/73:  49f 

color  schemes  of,  in  landscapes,  distinct 
identity  of,  in  different  contexts, 
A/72:  17-18 

composition,  and  picture  identity  of  land¬ 
scapes  of  Mont  Ste-Victoire,  A/74: 
1 8 — 2 5 f ,  Plates  9,  17,  29  through  34, 
36  through  49 

“Compotier,  Pitcher  and  Fruit,"  A/77:  1  1 , 
Plate  92 

cube  (diamond)  formation 
in  work  of,  S/73:  14 
in  “Man  and  Skull,”  A/73:  13  Plate  1; 
A/76:  23,  27-28,  Plates  66  and  68 
decorative  elements  in,  S/75:  31 
degree  of  consciousness  of,  A/74:  1  If 
distortion  by,  deliberate,  S/73:  4-5,  5f 
expression  of  subject  by,  different,  in 
different  experiences,  A/74:  18- 
25f,  Plates  29-34,  36-48  and  59 
“Five  Nudes,”  S/73:  10,  Plate  17 
“Flowerpiece,”  S/72:  13,  Plate  2 
“Four  Bathers,”  S/73:  10,  Plate  18;  S/76: 
2 1  f,  Plate  66 

“Fruit  and  Ginger  Jar”  ( also  called  “Fruit 
with  Ginger  Jar,”  “Ginger  Jar  and 
Fruit”  and  “Still  Life  with  Ginger 
Jar”),  S-71:  87-88,  Plate  25;  S/73: 
14f,  Plate  32;  S/76:  7-8,  2 If,  Plate 
50 

cubism  and,  A/75:  29f 
skewer  in,  A/76:  5,  Plate  35 
unity  in,  A/76:  5,  Plate  35 
“Fruit  and  Tapestry,”  S/71:  11-12,  15, 
16-17,  23,  25,  Plate  9 
distortion  in,  S/73:  4-5,  5f,  9f,  Plate  10; 
A/73:  26,  Plate  47 
“Gardanne,”  S/73:  10,  Plate  1 

dynamic  interplay  of  planes  in,  S/76:  27, 
27f,  Plate  99 

trees  in,  S/76:  17,  24-27,  Plate  100 
“Gardanne  and  Mont  Ste-Victoire,”  A/74: 
25f,  Plate  44 

“Ginger  Jar  and  Fruit.”  See  “Fruit  and 
Ginger  Jar” 


green  in  flesh  by,  A/71:  Ilf 
historical  approach  to  study  of,  S/72:  7-8 
“House  and  Wall,”  S/73:  9f,  Plate  9;  S/76: 

23 f,  Plate  88 
influence  of 

on  Gauguin,  S/75:  57 
on  Matisse,  A/75:  38 
on  Renoir,  A/77:  5,  7 
influence  of  Pissarro  on,  A/71:  1  If 
“Landscape  with  Well” 

repoussoir  units  in,  S/76:  22-23 
trees  in,  S/76:  17,  Plate  81 
as  reponssoir-e nframing  device,  S/76: 
28,  30 

creating  architectural  space  composi¬ 
tion,  S/76:  21-22,  2 If 
linear  quality  of,  S/76:  25-26 
space  recession  and,  S/76:  22 
for  unity,  S/76:  21 

“Leda  and  the  Swan,”  S/71:  4f;  S/75:  46, 
Plate  56;  A/75:  38,  55-56,  Plates  40 
and  56;  A/76:  72,  Plate  15;  S/77:  6, 
Plate  1 10;  A/77:  9,  32,  Plate  88 
Matisse,  “Figure  in  Landscape”  and 
Renoir,  “Reclining  Nude,”  com¬ 
pared  for  expressive,  decora¬ 
tive  and  illustrative  aspects,  A/75: 
55-57,  Plates  40,  52,  53,  54,  55  and 
56 

and  Schubert's  Piano  Sonata  in  A  Minor, 
Op.  42,  compared.  See  Schubert, 
Piano  Sonata  in  A  Minor,  Op.  42, 
and  Cezanne’s  “Leda  and  the 
Swan,”  compared 

“Madame  Cezanne  with  Green  Hat.”  See 
“Woman  [Madame  Cezanne]  with 
Green  Hat” 

“Man  in  Room,”  A/72:  33,  Plate  20;  A/73: 
10-11,  Plate  21 

“Man  and  Skull,”  A/72:  32-33,  Plate  14 
“accordion-pleat”  formation  in,  A/76: 
26,  Plate  67 

ambiguity  in,  A/76:  21,  23 
area  of  weak  structural  unity  in,  A/76: 
25,  31 

background  and  foreground  unity  in, 
A/76:  19-20;  S/77:  13,  Plate  6 
color  patches  in,  A/76:  12 
color-and-tone  emphasis  in,  A/76:  18 
composition  in,  S/77:  6,  Plate  6 
confusion  in  space  in,  A/76:  22 
contradictory  material  as  reinforce¬ 
ment  in,  A/76:  24-25 
cube  (diamond)  formation  in,  A/73:  13, 
Plate  1;  A/76:  23,  27-28,  Plate  66 
drama  of  light  and  dark  in,  A/76:  22-23 
drapery  in,  A/76:  20,  22 
order  and  organization  in,  A/76:  17-18 
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quality  of  color  as  unifying  factor  in, 
A/76:  29-30 

relief  from  tension  in,  A/76:  19-20 
skewers  in,  S/76:  6,  Plate  7;  A/76: 

18-19,  Plate  67 
theme  of,  A/76:  13 

two  main  uprights  as  unifying  theme  in, 
A/76:  26-28 

unifying  volumes  in,  A/76:  26;  S/77:  21, 
Plate  6 

units  in,  A/76:  12-13,  17 
varied  unity  in  space-volume  organiza¬ 
tion  of,  A/76:  3-4,  11-33,  Plate  67 
“wall,”  A/77:  23,  Plate  149 
surprises  in,  A/77:  37-38,  Plate  149 
“Men  Bathing,”  A/76:  26,  Plate  23;  A/77: 
9,  Plate  117 

“Mont  Ste-Victoire,”  A/74:  1 8—  1 9f,  Plate 
29 

rough  sketch  of,  A/74:  20f,  Plate  32 
two  views  depicted  in  highly  patterned 
compositions,  A/74:  24f,  Plates  45 
and  46 

view  through  trees,  A/74:  22-23f,  Plate 
42 

view  with  tree  trunk  bordering,  A/74: 
24-25f,  Plate  47;  S/76:  27,  Plate 
101 

watercolor  depicting  view  from  Les 
Lauves,  A/74:  20-2 If,  Plate  38 
watercolor  with  pencil,  A/74:  2 If,  Plate 
39 

watercolors  of,  A/74:  19-20f,  Plates  33 
and  34 

“Mont  Ste-Victoire  and  Road,”  S/73:  14f, 
Plate  7;  A/74:  23f,  Plate  17 
“Mont  Ste-Victoire  from  Bibemus  Quar¬ 
ry,”  A/74:  18f,  28f,  Plate  30 
“Mont  Ste-Victoire  Seen  from  Bellevue.” 
See  Cezanne,  “Valley  of  the  Arc 
[Mont  Ste-Victoire  Seen  from 
Bellevue]” 

“Mont  Ste-Victoire  Seen  from  Les 
Lauves,”  A/74:  20f,  Plate  37 
“Mont  Ste-Victoire  with  Valley  and  Via¬ 
duct,”  A/74:  25f,  Plate  48;  S/76:  27, 
Plate  102 

naivete  of,  A/76:  71-72,  72f 
“Nudes  in  Landscape,”  S/73:  8,  Plate  2; 
A/73:  12,  Plate  43;  S/76:  9f,  10, 
Plate  65;  A/77:  9,  10,  Plate  128 
aesthetic  rhythm  in,  A/77:  28-29,  31, 
compositional  diagram  of,  A/77: 
Plate  126 

horizontal  composition  in,  A/75:  25f, 
Plate  21 

organization  of  canvases  by,  S/75:  46,  47 
organization  of  units  by,  S/73:  7 


“Peaches  and  Pears,”  S/72:  13,  Plate  16; 
S/74:  12f,  Plate  59 

analysis  of  unit  of,  for  knowledge  of, 
S/72:  15,  16-19,  Plates  16  and  17 
as  example  of  relationship  between  dis¬ 
tortion  and  picture  idea,  S/73: 
4-20,  Plates  11  and  12 
broad-band  motif  in,  S/72:  18f 
cube  formation  in,  S/73:  13—14 
distortion  in,  A/73:  9,  18,  19,20-21,26, 
Plate  46;  S/74:  3,  Plate  59;  A/75:  70 
for  balance,  S/73:  14-15 
to  create  volume  and  locate  picture 
units  in  space,  S/73:  18 
drama  of  disbalance  in,  S/73:  13;  A/77: 
35f,  Plate  99 

enframing  element  in,  S/73:  1 1 ,  Plate  38 
organization  of  units  in,  S/73:  7,  13,  18; 
A/75:  43 f,  Plate  44 

pyramidal  formation  in,  S/73:  11,  13, 
Plate  38 

sandwich  formation  in,  S/73:  7,  8-9 
step  formation  in,  S/73:  10-11 
suspended  units  in,  function  of,  S/73: 

12,  14,  15 

“Peak  of  Mont  Ste-Victoire,”  A/74:  21- 
22f,  Plate  36 

“Pears  on  Chair,”  unity  in,  A/76:  4-5, 
Plate  3 

personality  of,  development  of,  A/77:  9, 
10,  Schema  Plate  103 
revealed  in  works,  A/76:  25 
portrait  of  Mme.  Cezanne  by,  experience 
communicated  through  illustrative 
in,  A/71:  45 

in  illustration  of  inadequate  insight  into 
work  of  art,  A/71:  41,  43 
illustrative  facts  contributing  to,  A/71: 
44 

“Potted  Plants,”  A/76:  20,  Plate  65 
power  in,  A/70:  7;  S/77:  21 
“Provencal  Peasant, ”A/72:  33,  Plate  13 
pyramidal  composition  by,  S/73:  1 1,  Plate 
38;  S/76:  21,  2 If,  Plates  50,  59,  66, 
79,  80,  81  and  97 

recognizable  subject  in  work  of,  S/73: 
18-20 

“Red  Earth,”  S/73:  8,  10,  Plate  4 
element  of  surprise  in,  A/77:  33-35, 
Plate  115 

sandwich  formation  and,  S/73:  7,  8-9, 
10-11 

“Skull  and  Fruit,”  A/72:  33,  Plate  3 1 ;  S/75: 

13,  35,  Plates  47  and  63 

“Still  Life  with  Bottle,”  S/77:  9,  13,  15, 
Plate  98 

“Still  Life  with  Ginger  Jar.”  See  “Fruit  and 
Ginger  Jar” 
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“Still  Life  with  Gray  Jug,”  and  Titian, 
“Entombment,”  compared,  by  Dr. 
Barnes,  A/72:  35,  Plate  12 
“Table,  Napkin  and  Fruit,”  A/77:  7,  Plate 
1 16 

“The  Card  Players,”  S/72:  13,  Plate  13; 
A/72:  36,  Plate  33;  A/73:  12,  55,  57, 
58,  62,  Plate  4 1 ;  S/74:  18,  Plate  64; 
S/76:  2 1  f,  Plate  59,  A/77:  9,  Plate  89 
background  and  foreground  unity  in, 
S/77:  13,  Plate  107 

horizontal  composition  in,  A/75:  25f, 
Plate  20 

window  device  in,  A/73:  26,  Plate  41 
“The  Drinker,”  S/75:  16-17f,  Plate  94 
“The  Large  Bathers,”  S/76:  2 If,  Plate  79 
“The  Mill,”  A/74:  23-24f,  Plate  41 
“The  Plaster  Oven,”  A/74:  23-24f,  Plate 
41 

“The  Trench,”  A/74:  23f,  Plate  43;  S/75: 
1 6—  1 7f,  Plate  44 

“The  Viaduct,”  A/74:  22f,  Plate  9 
tradition  of,  in  van  Gogh's  “Thatches  in 
the  Sunshine  (Reminiscence  of  the 
North),”  S/75:  58 

traditions  influencing,  A/74:  19-25 
“Trees  and  Hills,”  S/76:  14,  25f,  Plate  96 
understanding  and  interest  of,  S/71: 
87-88 

unified  variety  of,  A/77:  10,  Plate  103 
“Valley  of  the  Arc  [Mont  Ste-Victoire 
Seen  from  Bellevue],”  A/70:  7, 
Plate  3;  A/72:  32,  Plate  32;  A/74:  9, 
Plate  59;  S/75:  30-31,  Plate  52; 
A/77:  9,  Plate  90 

aerial  perspective  and,  S/76:  7,  Plate  97 
as  response  of  artist  to  encounter  with, 
A/74:  17-18;  A/75:  48;  A/76: 
16-17,  Plates  7  and  8 
elements  of,  expressive  roles  of,  A/74: 
25-29 

expressive,  decorative  and  illustrative 
aspects  of,  A/75:  48,  Plate  45 
foothills  and  peak  in,  A/74:  27,  Plates  53 
and  54 

intelligence  in  expression  of  meaning  of 
scene  in,  A/74:  32f 

pencil  drawing  of  view  presented  in, 
A/74:  19f,  Plate  31 

pyramidal  composition  in,  A/74:  26,  27; 
S/76:  2 If,  Plate  97 

and  Renoir,  “Mont  Ste-Victoire,”  as 
examples  of  selectivity  and  person¬ 
ality  in  expression,  A/74:  30,  Plates 
57  and  59 

rhythm  in,  A/74:  25-26 


selection  of  facts  in,  according  to  expe¬ 
rience  of  artist  at  time,  A/74:  18, 
1 8f 

sky  in,  A/74:  28-29,  Plates  55  and  56; 

S/77:  12,  Plate  106 
stability  in,  A/74:  25 
structural  color  in,  A/74:  19-20 
tow'ering  power  in,  A/74:  19 
traditions  influencing,  A/74:  19-25 
valley  as  diversion  in,  A/74:  26-27 
“Woman  [Madame  Cezanne]  with  Green 
Hat”  ( also  called  “Madame  Cezanne 
with  Green  Hat”),  A/70:  7,  Plate  6; 
A/72:  33,  Plate  9;  S/74:  12f,  18, 
Plate  26;  A/77:  9,  Plate  64 
and  Daumier’s  “The  Imaginary  In¬ 
valid,”  distortion  of  hands  in,  com¬ 
pared,  A/75:  22,  Plates  15  and  67 
“Woman  [Madame  Cezanne]  with  Shawl,” 
A/72:  32,  Plate  10 
w'ork(s)  of 

in  the  Barnes  Collection,  A/72:  32-33 
expressive  as  important  aspect  of,  A/75: 
47-48 

Florentine  tradition  influencing,  A/74: 

20,  21 

influence  of  Michelangelo  on,  A/74:  19, 

21 

influence  of  Pissarro  on,  A/74:  23-24 
knowledge  of,  objective  method 
applied  to,  S/72:  15,  16-17 
unifying  motif  and  three-dimensional 
location  in,  S/72:  19 
Venetian  tradition  influencing,  A/74: 
19,  20,  21 

weightiness,  power  and  drama  in,  S/73: 
49,  49f 

Chagall,  Marc,  S/73:  18 
“Chair,”  meaning  of,  differences  in,  in  dif¬ 
ferent  contexts,  A/72:  15-16 
Chairs,  decorative  qualities  of,  compared, 
S/75:  33,  Plates  68,  69  and  70 
Change,  activity  of,  experiences  of 
in  music,  A/70:  66 
in  nature,  A/70:  65 

as  modification  of  preexisting  state,  A/75: 
62 

forms  of,  A/72:  52 
personality  and,  A/77:  4-5 
process  of,  interest  in,  A/75:  62 
resistance  to,  in  ancient  Egypt,  S/73:  71 
time  and,  A/72:  51-52 
T.  S.  Eliot  on,  A/72:  51 
“Changing  of  the  Guard,”  Raoul  Dufy, 
A/75:  29f,  Plate  51 

Chardin,  S/71:  60,  76;  S/73:  70;  S/77:  20f, 
68;  A/77:  43 
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and  Cezanne,  dynamic  interaction  of  spa¬ 
tial  distortions  of,  S/76:  9f 
“Child  with  Teetotum,"  S/76:  9f,  Plate  84 
“House  of  Cards,"  distortion  of  per¬ 
spective  in,  A/76:  9,  Plate  14 
“Kitchen  Utensils,”  S/77:  9,  54,  Plate  96 
“Portrait  of  an  Artist,”  S/76:  9f,  Plate  13; 
A/77:  3 If,  Plate  55 

spatial  organization  of  subject  by,  S/76: 
9-10,  9f 

“Still  Life  with  Cabbage,”  A/74:  10,  Plate 
6;  S/75:  11,  Plate  74 
distortion  in,  S/76:  8- 1 0,  8f,  9f,  Plate  16 
“The  House  of  Cards,”  distortion  of  per¬ 
spective  in,  S/76:  8,  Plate  12 
“The  Laundress,”  S/74:  12f,  Plate  60 
“Three  Herrings,  Cauldron  and  Two 
Eggs,”  S/76:  9,  Plates  15  and  60 
“Chasing  the  Squirrel,”  George  Washington 
Mark,  tree  in,  S/76:  17,  28-30, 
Plate  106 

“  ‘Chateau  Noir’  and  Mont  Ste-Victoire,” 
Cezanne,  A/74:  22f,  Plate  40 
Cheese(s),  aesthetic  qualities  of,  S/73:  40 
souffle,  perception  of,  S/73:  34 
with  wine,  sensuous  quality  of,  S/73:  40 
Chest,  Pennsylvania  “Dutch.”  See  Pennsyl¬ 
vania  “Dutch”  chest 
Swiss,  A/70:  14,  Plate  8 
Chiaroscuro,  by  Rembrandt,  A/73:  16f 
Barnes  on,  A/76:  40 

“Chief  s  Stool,”  Baluba  tribe  of  Zaire,  S/74: 

49-51,  Plates  51  and  52 
“Child  Holding  Fruit,”  French  primitive, 
19th  century,  S/72:  12,  Plate  8 
“Child  in  Red,”  Diana  Kesl,  A/76:  60,  Plate 
72 

and  “Head  of  Girl,”  Manet,  compared, 
A/76:  62 f,  Plates  72  and  73 
“Child  with  Teetotum,”  Chardin,  S/76:  9f, 
Plate  84 

“Children  after  School,”  Glackens,  A/71: 
18f,  23,  Plate  36 

“Children  in  the  Field,”  John  Kane,  S/72:  12, 
Plate  15;  A/76:  63-64,  69,  70,  Plate 

12 

Chinese,  “Bird  in  the  Snow,”  A/75:  28f,  Plate 
30 

Chinese  influence  on  color  of  Glackens, 

A/71:  10 

Chinese  painting,  S/77:  70,  71 
as  influence  on  Hugo,  S/77:  70-71 
Chinese  Yuan  Dynasty,  “Poet  on  Mule,  with 
Companion,”  A/71:  26f,  Plate  7 
Chirico,  Giorgio  de,  S/71:  91;  S/72:  30,  32, 
37,  41;  A/74:  32f;  A/75:  70;  A/77: 
74-75 


“Gladiators,”  integration  of  upright  units 
in,  A/76:  28-29f,  Plate  51 
“Plaza,”  S/71:  88-89,  Plate  26 
“The  Philosophers,”  S/76:  23f,  Plate  37 
“Choir  Boys,”  Birnbaum,  as  expressive  il¬ 
lustration,  A/75:  30,  3 If,  Plate  61 
Chomsky,  Noam 

interpretation  of,  by  Lyons,  A/73:  80 
structural  analysis  and,  A/73:  79-80 
and  structure  of  language,  A/73:  71 
Chopin,  A/74:  54 
Chording,  color 

in  aesthetic  expression,  A/71:  7f 
definition  of,  A/71:  7f 
by  Renoir,  A/71:  7 
by  Titian,  A/73:  14 

“Christ  Seized  in  the  Garden,”  Basilios, 
A/73:  10,  Plate  33 

“Christ  and  the  Woman  of  Samaria,”  Hor¬ 
ace  Pippin,  A/70:  21,  Plate  12 
naivete  and  imagination  in,  A/76:  63,  69, 
Plate  14 

“Christ  and  the  Woman  of  Samaria,”  Tin¬ 
toretto,  A/70:  6-7,  1 7,  20-2 1 ,  Plate 
1;  S/71:  4f;  A/74:  19;  A/75:  23, 
Plate  23;  A/76:  27f,  Plate  28 
Christus,  Peter,  S/74:  8 

“Portrait  of  a  Young  Woman,”  S/74:  9, 
Plate  15 

Church,  Barton,  S/72:  Third  Frontispiece 
A  Sonata-A  Painting:  A  Comparison,  S/72: 
59-71 

photograph  of,  S/72:  Third  Frontis¬ 
piece 

“Seated  Figure,”  frame  by  Alfred 
Maurer,  A/77:  56f,  Plate  65 
“Church  at  Auvers,”  van  Gogh,  A/75:  53,  55, 
Plate  99 

“Church  in  the  Country,”  Utrillo,  S/76:  25f, 
Plate  95;  A/77:  14,  Plate  167 
Churchill,  Sir  Winston,  “Mont  Ste-Victoire,” 
A/74:  18,  32f,  Plate  18 
Cimabue,  “Madonna  Enthroned,  with  Child 
and  Saints,”  two-dimensional 
space-pattern  in,  S/77:  27-28f, 
Plate  31 

Cinema.  See  Motion  picture(s) 

Citizen  Kane,  Welles,  A/73:  34-35 
“City  of  Nazareth,  The,”  Byzantine  mosaic, 
S/76:  7-8,  Plate  6i 
“City,  The,”  Leger,  S/73:  8,  Plate  13 
Civilization,  and  confidence,  S/73:  23 
culture  in,  S/73:  2  1 

Western,  knowledge  and  truth  in,  S/73:  24 
present  state  of,  S/73:  22-23 
Civilization,  Sir  Kenneth  Clark,  S/73:  23; 
A/73:  38;  A/77:  78 
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Clark,  Sir  Kenneth,  Civilization,  S/73:  23; 
A/73:  38;  A/77:  78 
on  films,  A/73:  38 

Classicists,  as  enemies  of  new,  S/70:  10 
Claude  Lorrain,  A/77:  36 

“Harbor  Scene,  Venice,"  S/74:  12,  13, 
Plate  67;  A/74:  29,  Plate  23,  S/75: 

1 1,  18f,  32f,  Plate  53;  S/76:  29,  29f, 
Plate  104 

“The  Mill,”  S/71:  10,  Plate  4;  S/76:  30, 
Plate  107 

Climats,  Maurois,  S/77:  63 

illustrations  for,  by  Hugo,  S/77:  63-64, 
71,  Plates  79  and  80 
Clouet,  Francois,  S/74:  10,  24 

attributed  to,  ‘ Jean  Babou,  Sieur  de  la 
Bourdaisiere ,”  S/74:  6,  Plate  17 
dates  of,  S/74:  5f 
“Portrait  of  a  Woman” 
background  of,  S/74:  6-7 
color  in,  S/74:  6 
decorative  in,  S/74:  7-8,  8f 
distortions  in,  S/74:  6,  10 
fragility  of,  S/74:  5-6,  10 
and  “Portrait  of  a  Man,”  Cranach, 
compared  for  linear  patterning, 
S/74:  9f,  Plates  12  and  18 
traditions  in,  S/74:  8,  9-10 
Clouet,  Jean,  S/74:  5 
Clue  to  Klee,  The,  Sefarbi,  S/72:  27-44 
Coffin,  Robert  P.  Tristram,  poem  by,  time  as 
instantaneous  in,  A/72:  58 
Cogan,  Morris  L. 

on  essentials  of  a  profession,  A/71:  33 
The  Problem  of  Defining  a  Profession, 
A/71:  32-33 

“Col  de  Puymorens,  Lef  Hugo,  S/77:  55-56, 
71,  Plate  73 
Coleridge,  S/71:  76 

The  Rhyme  of  The  Ancient  Mariner,  S/71: 

18-19 

Collage 

by  Picasso,  S/72:  30 
in  dada,  S/72:  30 
Collingwood,  R.  G.,  S/73:  24 
Collins,  Bessie  F ,,lflt Be SaidOfMe,  A/75:  59 
“Collioure,”  Matisse,  tree  in,  S/76:  17, 
27-28,  30,  Plate  103 

Color(s) 

abundance  of,  attraction  of  eye  for,  S/75: 
17-19 

alliance  of,  with  values  of  world,  A/71:  50 
arrangement  of,  as  basis  of  painting, 
A/77:  66-67 

as  “coaster”  unit,  and  as  “pat  of  butter” 
unit 

compared,  S/75:  15-16 


examples  of,  S/75:  1 6—  1 7f 
as  component  of  visual  actuality,  A/71:  50 
as  element  of  contrast,  and  eye,  S/75: 
13-14,  13f 

as  fundamental  plastic  means,  Dr.  Barnes 
and,  S/77:  66 

as  medium  of  painter,  S/71:  15-16 
as  “pat  of  butter”  unit,  S/75:  9 

and  as  “coaster”  unit,  compared,  S/75: 
15-16 

examples  of,  S/75:  1 6—  1 7f 
as  surprise,  and  eye,  S/75:  14-15 
bands  of,  parallel,  effects  possible  with, 
S/73:  9-11 

of  Botticelli,  A/73:  13-14,  15-16,  15f 
of  Cezanne.  See  Cezanne,  color(s)  of 
chord,  definition  of,  A/71:  7f  A/73:  14f 
chording 

by  Renoir,  A/71:  7 
by  Titian,  A/73:  14 
of  Clouet,  S/74:  6 

contrasts,  chromo-luminosity  theory  of 
Seurat  and,  A/77:  51-52,  54,  54f 
contribution  of  illustrative  to,  A/71:  50 
to  convey  different  meanings,  A/74:  12 
to  convey  sense  of  solidity,  in  Daumier’s 
“The  Miller’s  Daughters,”  S/71: 
22-23 

creative  use  of,  compared,  in  Daumier’s 
“The  Miller’s  Daughters,”  two  ver¬ 
sions,  S/71:  19 

of  Daumier,  A/75:  19-21,  19f 
different  meanings  of,  in  different  con¬ 
texts,  A/72:  17-18 
dynamic  effects  of,  A/75:  69-70 
effect  of,  on  eye,  S/75:  6 
in  Egyptian  art,  S/73:  64f,  69 
“factual"  and  “illusionary”  actuality  of, 
A/77:  68 

fashions  of  using,  differentiation  in,  A/77: 
70 

in  fish  and  meat  courses  of  meal,  S/73: 
38-39 

in  Florentine  tradition,  S/71:  23f  A/73: 
14f,  15,  15f 

in  French  painting,  S/72:  37 
in  genre  painting,  S/77:  53 
of  Glackens,  and  of  Renoir,  compared, 
A/71:  6-10 

of  Hugo,  in  illustrations,  S/77:  66-67 
impact  of,  in  works  of  van  Gogh,  S/75:  51, 
52,  53,  54,  56,  58 

importance  of,  for  painter,  S/77:  66-67 
of  Klee,  S/72:  36-37,  39  42-43n 
labeling,  definition  of,  A/71:  7f 
luminosity 

continuity  of,  importance  of,  illustra- 
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tions  of,  S/74:  22f,  Plates  41  and  73 
lack  of,  in  Soutine’s  “Baker  Boy,” 
S/74:  21,22 

of  Matisse,  in  “Nude  on  Couch,”  S/77: 

4-5,  6,  8-11,  lOf 
in  motion  pictures,  A/73:  35-36 
order  of,  to  express  meaning,  S/72:  15 
pattern(s) 

decorativeness  of,  in  Pennsylvania 
“Dutch”  “Bird  on  Flowering 
Twig,”  A/75:  33-34 
of  Glackens,  and  of  Renoir,  compared, 
A/71:  12-13 
“slingers  of,”  S/75:  26 
of  Pippin,  in  “Friends  Meetinghouse  at 
Birmingham,  Pa.,”  A/74:  7 
plastic  character  of,  A/75:  10-1  If 
plethora  of,  as  tiring  to  eye,  S/75:  19-20 
providing  various  sensations,  and  eye, 
S/75:  14 

quality(ies)  of,  A/77:  67 
stimulation  by,  S/73:  48 
unity  achieved  by,  A/76:  29-30 
relationships  and,  S/72:  21,  2 If,  Plates  12 
and  12A 

of  Renoir.  See  Renoir,  color  of 
schemes,  of  Jean  Hugo,  S/77:  58-59,  58f 
situation,  created  by  Cezanne  in  “Peaches 
and  Pears,”  S/73:  4 
of  Soutine,  S/74:  20 
structural 

by  Cezanne,  A/74:  19-20 
by  Titian,  A/73:  14 
definition  of,  A/71:  7f 
in  Venetian  tradition,  A/73:  14,  14f 
of  Titian,  A/73:  :  13-16 
in  Venetian  tradition,  S/71:  22-23;  S/72: 

36-37;  A/73:  14,  14f,  15,  15f 
vivid,  and  eye,  S/75:  14,  14f 
“Comb  in  the  Museum,  The,”  Duchamp 
as  art  object,  S/72:  27-28,  34-35 
as  example  of  dada,  S/72:  28,  29, 
30-31 

Communication 

aesthetic,  media  in,  “pure”  and 
“mixed,”  A/71:  47f 
modes  of  experience  and  media  for, 
A/71:  46-47 
as  experience,  A/70:  66 
as  sound,  A/70:  66 
Comparison(s) 

as  instinctive  act  for  humans,  S/72:  59 
in  criticism  and  analysis,  S/72:  60 
formulation  of  categories  as  result  of, 
S/72:  60 

mixed,  S/72:  60-61,  60f 
process  of,  S/72:  59 


in  professions,  S/72:  60 
Composition 

“accordion-pleat”  formation,  in  Ce¬ 
zanne’s  “Man  and  Skull”  and  “Men 
Bathing,”  A/76:  26,  Plates  67  and 
23 

balance  of  equivalence(ents).  See  Equiva- 
lence(ents),  balance  of 
continuous,  S/73:  8 

cube  (diamond)  formation,  S/73:  14  by 
Cezanne,  S/73:  13-14,  A/73:  13; 
A/76:  21,  23  by  Titian,  S/73:  14f; 
A/73:  12-13,  17-18 

envelope  formation,  by  Hals,  S/74:  11, 
Plate  32 

equivalence(ents),  balance  of,  as  balance 
of  disbalance,  effect  of,  S/73: 
15-18 

in  Titian’s  “Man  and  Son,”  A/73.  13, 
22f,  Plate  8 

in  Cezanne’s  “Peaches  and  Pears,”  S/73: 
14,  18,  Plate  11 

in  Clouet’s  “Portrait  of  a  Woman,”  S/74: 
7,  Plate  18 

in  Manet’s  “The  Old  Musician,”  A/76: 
10,  Plate  24 

in  Picasso’s  “The  Fireplace,”  S/73:  19, 
Plate  35 

in  Renoir’s  “Promenade,”  A/75:  43-44, 
Plate  94 

in  Titian’s  “Man  and  Son,”  A/73:  19, 
Plate  8 

horizontal  alignment  in,  A/75:  25,  25f, 
72-73 

motif  of,  similar,  of  three  paintings,  for 
different  aesthetic  ideas,  A/75: 
55-57 

open,  examples  of,  S/73:  8,  Plates  13  and 
14;  A/76:  9,  10,  Plates  4,  5, 6  and  24 
patterns  of,  in  Glackens  and  Renoir,  com¬ 
pared,  A/71:  13-15 

and  picture  identity,  of  Cezanne  land¬ 
scapes  of  Mont  Ste-Victoire,  A/74: 
1 8-25f,  Plates  9,  17,  29  through  34, 
36  through  49 
in  portraiture,  A/73:  5 
pyramidal 

by  Cezanne,  S/73:  11,  Plate  38;  A/74: 
25-27,  Plate  59;  S/76:  21,  2 If, 
Plates  50,  59,  66,  79,  80,  81  and  97; 
A/76:  21,  Plate  67 
by  Daumier,  A/75:  24-25,  Plate  24 
by  Renoir,  A/75:  43,  Plata  94 
for  stability,  S/73:  1  If;  S/76:  2 If 
sandwich 

by  Cezanne,  S/73:  7,  8-9,  10-11 
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Composition,  cont. 

examples  of,  S/73:  7-8,  8f,  Plates  19 
and  37 

in  painting,  S/73:  7,  8-10 
simplicity  of,  by  Hals,  S/74:  1 1,  Plate  32 
space 

by  the  de  Limbourgs  and  Hugo,  S/77: 
70 

dynamic,  by  Henri  Rousseau,  A/75: 
74-75  ' 

fluidity  of,  by  Courbet,  S/77:  27-28, 
28f,  Plate  57 

forces  in,  A/75:  68 

skewers  (directional  lines)  in,  A/76:  19f 

in  Cezanne’s  “Man  and  Skull,”  A/76: 
18-19,  Plate  67 

step  formation  in,  in  Cezanne's  “Peaches 
and  Pears,”  S/73:  10-1 1,  Plate  1  1 
swirl  motif 

in  Soutine's  “Baker  Boy,”  S/74:  19-20, 
Plate  43 

in  Tintoretto’s  “A  Venetian  Senator,” 
A/73:  23-24,  27,  Plate  17 
uncontained,  examples  of,  S/73:  8,  Plates 
13  and  14;  A/76:  9,  10,  Plates  4,  5,  6 
and  24;  S/77*  32,  Plate  120 
wheel  in,  S/77:  26f 

window  device  in,  drama  of,  A/73:  25-26, 
26f 

“Composition,”  Picasso,  S/77:  26f,  Plate  53; 

A/77:  54,  55,  Plate  95 
“Composition  2,”  Mondrian,  A/73:  77,  Plate 
32;  S/77:  40f,  Plate  38 

analysis  of,  Burnham’s  structuralism  in, 
A/73:  75-76 

“Composition  8,”  Kandinsky,  A/75:  8,  Plate 
1 ;  S/75:  8,  34f,  Plate  32 
“Compotier,  Pitcher  and  Fruit,”  Cezanne, 
A/77:  11,  Plate  92 
Comprehension 

complete,  pleasure  in,  A/76:  9-10 
for  own  sake,  aesthetic  potential  of  litera¬ 
ture  and,  S/70:  33 
Concerto,  definition  of,  A/70:  67 
Confidence,  and  civilization,  S/73:  23 
Consciousness 

degree  of,  as  individual,  A/74:  1  If 
William  James  on,  S/71:  10 
Consistency,  A/77:  22-23,  23f 
Consomme  Celestine,  S/73:  38 
Constable,  A/77:  43 

“Hampstead  Heath,”  A/75:  69,  Plate  10 
Constant,  Benjamin,  on  past,  present  and 
future  suffering,  A/72:  67 
Constitution,  American,  The,  A/77:  44 
Containers,  lidded,  compared  with  paint¬ 


ings,  for  expressive,  decorative  and 
illustrative  aspects,  A/75:  52,  Plate 
48 

Conversation  dinner 

in  ancient  Athens,  S/73:  36 
participants  in,  effect  of  number  of,  on 
quality  of,  S/73:  39 

Conversations  With  Ogotemmeli,  Marcel  Gri- 
aule,  S/74:  47f 

Cook,  creative  selectivity  by,  S/73:  37 
Cooking 

art  of,  S/73:  43-44 

as  art  form,  comparison  of,  with  other 
media,  S/73:  42-44 

as  subject  for  aesthetic  expression  and 
analysis,  S/73:  42 

creative,  and  fine  arts,  paralleled,  S/73: 
35,  43 

French,  origins  and  development  of, 
S/73:  35-37 

traditions  in,  S/73:  35-37 
innovations  in 

Catherine  de’Medici  and,  S/73:  36-37 
during  Renaissance,  S/73:  36 
Corneille  de  Lyon,  S/74:  8 
“Man  with  Red  Beard,”  S/74:  9-10,  Plate  7 
Corot,  A/74:  23;  A/76:  3,  12;  A/77:  41 
“Bridge  at  Mantes,”  A/74:  22,  Plate  25 
“Gypsy  Girl  at  the  Fountain,”  A/73:  7, 
Plate  20;  A/75:  45,  Plate  1  10 
influence  of,  on  Renoir,  A/75:  45 
“Italian  Landscape”  ( also  called  “Land¬ 
scape”),  A/72:  31,  Plate  29;  A/73: 
6-7,  Plate  45;  A/77:  38,  39,  Plates 
150  and  151 

altered  photograph  of,  A/76:  32f,  Plate 
22 

trees  in,  S/76:  17,  30-31,  Plate  109 
unity  in,  A/76:  3  1  — 32f,  Plate  21 
“Landscape.”  See  “Italian  Landscape” 
“Madame  Lemaistre,”  S/75:  18,  Plate  61 
“Madame  Stumpf  and  Her  Daughter,” 
A/75:  45,  Plate  92 
on  landscape  painting,  A/74:  6 
“The  Dancing  Nymphs,”  A/73:  7,  Plate 
44;  A/75:  45,  Plate  43;  S/76:  32, 
Plate  76 

“Woman  in  Gray,”  S/76:  10,  Plate  25 
“Woman  in  Pink  Blouse,”  S/73:  10,  Plate 
28 

“Woman  with  a  Pearl,”  A/77:  5,  Plate  5 
work  of,  deterioration  of  form  as  artist  in, 
A/73:  6-7,  Plates  20,  44  and  45 
Corrigenda,  de  Mazia,  A/77:  65-86 
Corruption,  in  America,  S/73:  22 
“Cossacks,  I  he,”  Repin,  A/74:  15,  Plate  28 
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“Country  Girls,”  Dimock,  as  expressive  il¬ 
lustration,  A/75:  27-30,  3 If,  Plates 
35  and  36 

interaction  between  container  and  con¬ 
tents  in,  S/77:  37,  Plate  113 
“Country  Scene,”  Susan  Cray,  S/75:  1 1 ,  Plate 
54 

Couplet,  elegiac,  lines  in,  A/74:  49 
Courbet,  S/72:  8;  38;  A/74:  23;  A/75:  5,  45; 
S/77:  7 

“Apples  and  Pomegranates  in  a  Bowl,” 
S/74:  12f,  Plate  55 

“Baby,”  in  Louis  XV  frame,  A/77:  59, 
Plate  6 

“Forest  Pool,”  A/74:  22,  Plate  8 
influence  of,  on  Renoir,  S/76:  13-14 
nudes  by,  S/72:  31 
subjects  favored  by,  S/77:  20f 
“The  Young  Bather,”  S/76:  13-14,  Plate 
17 

“Woman  with  Doves,”  A/73:  10,  lOf,  Plate 
12;  S/74:  12f,  Plate  20;  S/77:  20-29, 
Plate  58;  A/77:  5,  Plate  9 
background  and  foreground  in,  S/77: 
24-25 

color  in,  S/77:  22 
light  in,  S/77:  22-23 
line  in,  S/77:  23 

luster  of  black  in,  S/74:  11,  Plate  20; 
S/77:  6,  Plate  58 

and  Modigliani,  “Caryatid,”  linear  ele¬ 
ments  in,  compared,  S/77:  23-24, 
Plates  11  and  12 

movement  and  balance  in,  S/77:  26f 
relationship  of  components  and  con¬ 
structive  means  in,  S/77:  21 
silhouette  in,  S/74:  11,  Ilf;  S/77:  23,  23f 
space  composition  in,  S/77:  27-28,  28f, 
Plate  57 

space  and  volume  in,  S/77:  25 
unity  of  plastic  elements  in,  S/77:  28-29 
volumes  in,  S/77:  21-22 
Courses,  art  and  music,  attitudes  toward, 

A/76:  34 

Craft  of  Fiction,  The,  Lubbock,  and  treatment 
of  time  in  the  novel,  A/72:  64 
Craftsmanship 

assessment  of,  confused  with  judgment  of 
art-merit,  A/70:  4 

Sistine  Chapel  ceiling  by  Michelangelo  as 
example  of,  S/71:  16 
Cranach  the  Elder,  Lucas 

“Portrait  of  a  Man,”  and  “Portrait  of  a 
Woman,”  Clouet,  compared  for 
linear  patterning,  S/74:  9f,  Plates 
12  and  18 


“The  Nymph  of  the  Spring,”  A/76:  24, 
Plate  32 

Craven,  Thomas,  childlike  quality  of  work 
of  Matisse  and,  S/72:  12 
Cray,  Susan,  “Country  Scene,”  S/75:  11, 
Plate  54 

Creation,  as  setting  up  new  relationships, 

A/72:  14-15 

Creative  Distortion,  de  Mazia,  A/72:  7-21 
Creative  Distortion:  In  Portraiture,  de  Mazia, 
A/73:  3-29 

Creative  Distortion:  In  Portraiture,  II,  de 
Mazia,  S/74:  3-25 

Creative  Distortion:  The  Case  of  the  Levitated 
Pear,  de  Mazia,  S/73:  3-20 
Creative  endeavor,  role  of  society  in,  S/75: 
36-40 

Creative  process 
Dewey  on,  S/76:  50 
Koestler  on,  A/72:  48 

Creativity,  Egyptian  tradition  and,  S/73:  71, 
72 

“Creek,  The,”  Losch,  unskilled  technique  in, 
A/76:  66,  69,  Plate  76 

Critic 

prejudices  of,  Baudelaire  on,  A/72:  36 
“true,”  of  art,  A/77:  83-86 
Critical  Method,  Goldman,  A/73:  30-38 
Critics,  motion  picture,  A/73:  31-32 
Croce,  S/73:  24 

Crocks,  compared  with  paintings,  for  ex¬ 
pressive,  decorative  and  illustrative 
aspects,  A/75:  52-53,  Plate  49 
“Crossing  the  Brook,”  Turner,  S/71:  10, 
Plate  3 

“Crucifixion  of  St.  Peter,  The,” 
Michelangelo,  A/73:  18f,  Plate  5 
Csillag,  Hermann,  A/70:  63,  68 
Cube  (diamond)  formation,  S/73:  14 
in  Cezanne’s  “Man  and  Skull,”  A/73:  13, 
Plate  1;  A/76:  23,  26-27,  Plates  66 
and  67 

in  Titian’s  “Man  and  Son,”  S/73:  14f,  Plate 
31;  A/73:  12-13,  17-18,  Plates  7 
and  8 

use  of  by  Cezanne,  S/73:  14 
“Cubes  in  the  Cage,  The,”  Duchamp,  S/72: 
35 

Cubism,  S/71:  16;  A/77:  73 
African  sculpture  and,  A/77:  80 
African  sculpture  as  source  of,  S/72:  31 
and  Klee,  S/72:  32,  34f,  38,  40 
and  Picasso,  S/72:  31;  A/77:  12 
pictorial  distortions  of,  and  naivete,  A/76: 
70f 
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principle  of  dismembering  unit  into  con¬ 
stituents  in,  A/75:  28-29f 
skewer  treatment  of  space  in,  S/76:  6f 
Cubist  paintings,  attraction  of,  for  eye,  S/75: 
8 

Cuisine.  See  Cooking 
Culture 

history  of,  two  opposing  tendencies  in, 
S/73:  25 

in  humanities,  S/73:  21 
mass,  S/73:  26-27 
growth  of,  Macdonald  on,  S/73:  27 
philosophy  of,  The  Barnes  Foundation 
and,  S/73:  22,  24 

theory  of  Dwight  Macdonald  on,  S/73: 
26-28 

“Cup  of  Chocolate,  The,”  Renoir,  A/71:  14, 
Plate  28;  S/74:  12f,  18,  Plate  58; 
A/77:  25,  Plate  141 
Curry,  John  Stuart,  A/72:  9f 


D 

Dada 

collage  and,  S/72:  30 

“Comb  in  the  Museum”  by  Duchamp,  as 
example  of,  S/72:  28,  29,  30-31 
example  of,  in  sculpture,  S/72:  27-28 
history  of,  S/72:  28 
intention  of,  S/72:  28,  31 
photo-montage  in,  S/72:  30,  32 
surrealism  as  extension  of,  S/72:  31-32 
Dada-surrealism 
means  of,  S/72:  35 
scribble/scrawl  as,  S/72:  32-33 
“Dahlias  and  Pomegranates,”  Matisse,  S/77: 

8,  Plate  10 
Dali,  S/72:  33 

Dalzell,  George  W.,  on  function  of  preface, 
A/72:  45f 

da  Messina,  Antonello.  See  Antonello  da 
Messina 

“Danae,”  Rembrandt,  S/75:  1  1,  Plate  50 
“Dance,  Monster  to  my  Soft  Song,”  Klee, 
A/73:  78 

“Dance,  The,”  Matisse,  of  1932,  study  for, 
S/77:  8,  Plate  103 

“Dance,  The,”  of  1933,  Matisse,  A/72: 
33-34,  Plate  27;  S/77:  8,  Plate  104; 
A/77:  1  1,  22,  54,  Plate  94 
in  situ,  requests  of  artist  concerning, 
A/77:  54-55,  Plate  95 
“Dancing  Nymphs,  The,”  Corot,  A/73:  7, 
Plate  44;  A/75:  45,  Plate  43;  S/76: 
32,  Plate  76 


“Dancing  Pygmy,”  Egyptian,  S/73:  63-64, 
Plate  51 
Dante,  A/76:  34 

Daphnis,  Nassos,  “The  White  Stripe,”  A/77: 
41,  52,  Plate  50 

“Dark-haired  Dancer,”  Etruscan,  S/76:  7-8, 
Plate  11 
Darwin,  S/70:  9 

Dasburg,  Andrew,  “Mountain  in  the  South¬ 
west,”  A/74:  10,  Plate  12 
da  Silva.  See  Vieira  da  Silva 
Daumier,  A/71:  18f,  20,  26,  30;  S/72:  8,  29; 
A/72:  35;  S/73:  17-18,  62;  A/73: 
35;  A/75:  29,  30,  35,  36,  38,  47; 
A/76:  73,  74;  S/77:  20f,  29 
“Advice  to  a  Young  Artist,”  integration  of 
upright  elements  in,  A/76:  27f, 
Plate  50 

as  artist-illustrator,  A/75:  19 
broad  human  values  expressed  by,  S/71: 
17,  20-21,  26 

brush  strokes  of,  A/75:  21-22,  20f 
color  of,  A/75:  19-21,  19f 
“Grievous  Outcome  from  Abuse  of  Horse 
Meat,”  S/76:  29f,  Plate  105 
light  of,  A/75:  20-21 
Michelangelo  as  influence  on,  S/71:  26 
Rembrandt  as  influence  on,  A/75:  19-20 
Rubens  as  influence  on,  S/71:  17,  19 
“The  Drinkers” 

as  aesthetic  illustration,  A/75:  24,  26, 
3  If 

as  interest  in  episodic,  S/74:  1 2 f,  Plate 
65;  A/75:  24-25,  Plate  24 
background  in,  A/75:  25-26 
light-and-dark  relationship  in,  A/73: 

16f,  Plate  38;  A/75:  24,  Plate  24 
pyramidal  composition  in,  A/75:  24-25 
use  of  means  in,  A/75:  12f,  24-26 
“4'he  Imaginary  Invalid,”  A/75:  19-24, 
Plate  15 

as  aesthetic  illustration,  A/75:  19,  3 If 
as  integrated  plastic  form,  A/75:  23 
broad  human  values  in,  A/75:  12f 
and  Cezanne’s  “Woman  with  Green 
Hat,”  distortion  of  hands  in,  com¬ 
pared,  A/75:  22,  Plates  15  and  67 
color  and  light  in,  A/75:  19-21;  S/75: 
11,  Plate  36 

composition  and  drawing  in,  A/75:  23 
distortion  in,  A/75:  22 
influence  of  Rembrandt  on,  A/75:  20, 
23 

influence  of  Tintoretto  on,  A/75:  23-24 
“The  Miller’s  Daughters,”  (Barnes  Foun¬ 
dation),  S/71:  17,  19-25,  Plate  18; 
A/73:  9,  20-2 1 ;  S/77:  6,  9,  26,  Plate 
65 
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altered  photograph  of,  S/71:  21-22, 
Plate  24 

“The  Miller’s  Daughters,”  (Glasgow),  com¬ 
pared  to  “The  Miller's  Daughters,” 
(Barnes  Foundation),  S/71:  17, 
19-25,  Plate  17 

Tintoretto  as  influence  on,  S/71:  26 
Velasquez  as  influence  on,  S/71:  26-27 
Venetians  as  influence  on,  S/71:  26 
“Water  Carrier,”  feeling  of  bigness  in, 
S/77:  37,  Plate  15 

David,  Gerard,  “Madonna  and  Child,”  A/75: 
43 f,  Plate  84 

unity  between  container  and  contents 
in,  S/77:  34,  Plate  35 
David,  J.L.,  S/77:  20f;  A/77:  43 

“The  Sabines,”  horizontal  composition 
in,  A/75:  25f,  Plate  19 
“David  Playing  on  His  Harp,”  Rubens,  S/71: 

17,  Plate  19;  S/75:  47f,  Plate  51 
Davidsson,  Kristjan,  “Icelandic  Landscape,” 
throw-back  tree  in,  S/76:  19f,  Plate 
73 

Davies,  Arthur  B.,  continuous  composition 
and,  S/73:  8 

da  Vinci,  Leonardo.  See  Leonardo  da  Vinci 
Dawn,  Jerry  Goldsmith,  A/70:  42 
“Dead  Toreador,  The,”  Manet,  luster  of 
black  in,  S/77:  6,  Plate  102 

Death 

as  theme  in  art,  A/74:  33 
consciousness  of 

artist  and,  A/74:  38-39,  41 
and  growth  of  style  of  artist,  A/74:  33 
life  intensified  by,  A/74:  41 
creative  imagination  and,  A/74:  33-34 
Existentialists  and,  A/74:  36,  37-38,  41 
fear  of,  A/74:  34 

image,  rejection  of,  in  present  age,  causes 
of,  A/74:  39 

life  without,  meaninglessness  of,  A/74: 
34-36 

and  love,  Maslow  on,  A/74:  33 
repression  of,  A/74:  40 
Rollo  May  on,  A/74:  40 
role  of,  in  life,  A/74:  34 
Stoics  on,  A/74:  36-37 
and  time,  Thomas  Mann  on,  A/72:  52 
writing  on,  A/74:  36 
Death  of  Artists,  Baudelaire,  A/74:  39 
Death  and  Creativity,  Nardone,  A/74:  33-42 
“Death  of  the  Virgin,  The,”  Mantegna,  S/76: 
23f,  Plate  36 

“Deauville  Harbor,”  Raoul  Dufy,  A/75:  28f, 
Plates  28  and  29;  A/77:  14,  Plate 
100 

de  Beauvoir,  Simone.  See  Beauvoir,  Simone 
de 


Debussy,  Prelude  to  the  Afternoon  of  a  Faun, 
expectancy  in,  S/73:  17 
de  Chirico.  See  Chirico,  Giorgio  de 
Declaration  of  Independence,  The,  A/77: 
44 

“Declaration  of  Independence,”  Arthur 
Szyk,  S/77:  37f,  Plate  92 
Decoration,  definition  of,  A/73:  57  (See  also 
Decorative  and  Decorativeness) 
Decorative 

in  “A  Venetian  Senator,”  Tintoretto,  S/74: 
7 

in  art,  A/75:  3-4,  5,  S/75:  3-35 
as  bait,  S/75:  26-27 
as  expressive  of  own  qualities,  S/75:  32 
as  part  of  structure,  S/75:  33 
as  superimposed  embellishment,  S/75: 
33-34 

for  being  decorated,  S/75:  33,  34f 
constructively,  S/75:  34f 
effects,  employed  by  playwright,  A/70: 
48-52 

examples  of,  A/71:  42 
excess  of,  S/75:  27 

and  expressive,  relationships  between,  in 
various  circumstances,  S/75:  31-35 
in  expressive  illustration,  S/75:  30-3 1 , 3 If 
expressive  and  illustrative 
in  food,  A/75:  49-50 
in  literature,  A/75:  49 
in  music,  A/75:  49 
in  objects,  A/75:  50-55 
relationship  between,  model  indicating, 
A/75:  31,  3 If 

in  three  paintings,  compared,  A/75: 
55-57 

function  of,  A/71:  42 
in  “Man  and  Son,”  Titian,  S/74:  7 
more  directly,  more  merely  and  most, 
compared,  S/75:  34-35 
in  painting,  A/75:  8f 

pleasure  elicited  by,  as  one-way  action, 

S/75:  28 

in  “Portrait  of  a  Woman,”  Clouet,  S/74: 
7-8,  8f 

power  of,  S/75:  25-26 
sense  stimulation  influencing  choice  of, 
S/75:  22-23 

senses  and,  S/75:  25-28 
sensuousness  of,  and  sense  of  well-being, 
S/75:  29 

in  “Venetian  Woman,”  Veronese,  S/74: 
8f,  Plate  13 

See  also  Decoration  and  Decorativeness 
Decorative  Aspect  of  Art,  The,  de  Mazia,  S/75: 
3-35 

Decorativeness 
of  color  pattern 
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Decorativeness,  cont. 

in  Pennsylvania  “Dutch”  “Bird  on  Flower¬ 
ing  Twig,”  A/75:  33—34 
in  Egyptian  art,  S/73:  60,  69 
in  personalities,  A/75:  57f 
in  presentation  of  courses  in  meal,  S/73: 

38- 39,  40,  42 

simple  and  naive,  in  Pennsylvania 
“Dutch”  chests,  A/70:  19,  20 
in  table  setting,  S/73:  37-38,  41-42 
Degas,  A/71:  18f,  20,  26;  A/72:  31;  S/73:  62; 
S/75:  50 

“Nudes,”  S/76:  23f,  Plate  83 
“Three  Ballet  Girls,”  S/77:  26f,  Plate  13 
de  Kock,  Paul,  Glackens  as  illustrator  of 
stories  by,  A/71:  20f 

de  Kooning,  Willem,  A/72:  Ilf;  A/74:  15f 
“February,”  A/74:  15,  Plate  2 
“Red  Man  with  Moustache,”  S/75:  20, 
26,  Plate  103 

“Woman  and  Bicycle,”  A/73:  78-79 
Delacroix,  S/71:  80;  S/72:  8;  A/75:  20f;  S/77: 
20f 

“Hamlet  and  Horatio,”  centered  figures 
in,  A/76:  13,  29f,  Plate  44 
influence  of,  on  Renoir,  S/76:  14 
“Killing  the  Dragon,”  A/75:  21,  Plate  22; 
A/76:  74,  Plate  13;  A/77:  17,  Plate 
84 

harmony  between  container  and  con¬ 
tents  in,  S/77:  32-33,  Plate  116 
horizontal  bands  in,  S/73:  9-10,  Plate 

15 

“Women  of  Algiers  in  Their  Apartment,” 
S/76:  14,  Plate  86;  A/77:  5,  Plate  80 
de  Limbourg,  Pol,  Hennequin  and  Her¬ 
mann.  See  Limbourg,  Pol,  Henne¬ 
quin  and  Hermann  de 
della  Robbia,  Andrea.  See  Robbia,  Andrea 
della 

Delvaux,  A/73:  35 

de  Lyon,  Corneille.  See  Corneille  de  Lyon 
de  Mazia,  Violette,  S/72:  Third  Frontis¬ 
piece;  A/72:  40;  S/73:  24-25,  42; 

A/76:  35 

admonition  of  students  by,  A/74:  33 
Aesthetic  Quality,  S/71:  3-27;  S/73:  33; 
A/73:  66 

An  Experiment  in  Educational  Method  at 
The  Barnes  Foundation,  A/70: 

39- 40;  A/73:  32,  37 
and  Barnes,  Dr.  Albert  C. 

Experience  and  Growth,  A/70:  40-41; 
A/73:  37-38 

Method,  A/70:  39;  S/73:  25;  A/73: 
32 

Corrigenda,  A/77:  65-86 


Creative  Distortion:  I.  Introduction,  A/72: 
7-21 

Creative  Distortion:  II.  The  Case  of  the  Levi¬ 
tated  Pear,  S/73:  3-20 
Creative  Distortion  III:  In  Portraiture,  A/73: 
3-29 

Creative  Distortion  IV:  Portraiture  II — 
Traditions  and  Techniques,  S/74:  3-25 
E  Pluribus  Unum:  I.  Preamble,  S/76:  3-34 
E  Pluribus  Unum:  II.  Further  Introductory 
Observations,  A/76:  3-33 
E  Pluribus  Unum — Cont’d:  Part  III,  S/77: 
3-43 

E  Pluribus  Unum — Cont’d:  Part  IV,  A/77: 
3-42 

and  expression,  A/73:  62 
Expression,  A/74:  3-32 
Learning  to  See,  S/72:  7-26;  S/73:  49f 
excerpts  from,  A/76:  61-62 
Method,  S/70:  3-18;  A/73:  35 
Naivete  (Notes  and  Observations ),  A/76: 
57-75 

on  arrested  perception,  A/73:  37 
on  artist-painter  language,  A/76:  52 
on  objective  elements  in  aesthetic  expres¬ 
sion,  A/76:  49 

photograph  of,  A/72:  Third  Frontispiece 
The  Case  of  Glackens  vs.  Renoir,  A/71:  3-30; 
S/72:  11 

The  Decorative  Aspect  of  Art,  S/75:  3-35 
Three  Aspects  of  Art-Their  Interrelation¬ 
ships,  A/75:  3-57 
tribute  to,  A/72:  3 

WhattoLookforinArt,  A/70:  3-22;  S/73:  35 
What’s  in  a  Frame?,  A/77 :  48-64 
de’Medici,  Catherine,  innovations  in  French 
eating  customs  by,  S/73:  36-37 
Democracy  and  Education,  Dewey,  A/74:  5 
Demuth,  A/72:  31 

“Mile  LuLu,”  integration  of  upright  units  in, 
A/76:  28f,  Plate  45 

“Der  letzte  Landsknecht,”  Klee.  See  “Last  of  the 
Mercenaries,  The,”  Klee 
Derain,  A/72:  32;  A/77:  13,  80 
“Portrait  of  a  Man,”  S/77:  18,  29,  30,  Plate  8 
de  Saussure.  See  Saussure,  de 
Descartes,  beginning  of  age  of  science  and, 
S/71:  86 

Design 

definition  of,  A/73:  59,  60;  A/76:  52 
two-dimensional,  A/77:  78 
space  in,  A/77:  72 

“Dessert,  The,  Harmony  in  Red,”  Matisse, 
A/74:  32f,  Plate  60 

“Destruction  and  Hope,”  Klee,  S/75:  9,  16f, 
Plate  84 
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Dewey,  John,  A/72:  Second  Frontispiece,  28, 
'  29,  36;  S/73:  23-24,  42;  A/76:  35 
and  art,  A/74:  33 

aesthetic  process  and,  A/76:  50 
Art  as  Experience,  A/70:  63;  S/73:  35;  A/74: 
16;  A/77:  73f 

and  balance  in  life,  S/73:  16 
Democracy  and  Education,  A/74:  5 
et  al.,  Art  and  Education,  A/72:  2,  3 
experience  and  meaning  and,  A/76:  17 
on  creative  process,  S/76:  50 
on  expression,  A/73:  62 
on  painting,  A/72:  28-29 
on  perception,  S/70:  6 
on  sentimentalist  and  expression,  A/74: 
16 

on  specialized  symbolic  systems,  A/76:  51 
on  word  “esthetic,”  S/73:  35 
photograph  of,  A/72:  Second  Frontis¬ 
piece 

relationships  and,  S/72:  20 
tribute  by,  to  Dr.  Albert  C.  Barnes,  A/72:  2 
de  Witte,  Emanuel.  See  Witte,  Emanuel  de 
Dialogues,  Plato,  S/70:  31 
Diamond  formation.  See  Cube  formation 
Diaz,  “Sous-Bois,'’  light  in,  S/76:  19f,  Plate  74 
Diderot,  on  past,  present  and  future,  A/72:  68 
“Dieppe,”  Glackens,  S/73:  10,  Plate  5;  S/76:  13, 
16,  Plate  68 

and  “Men  Tarring  Boat,”  Manet,  com¬ 
pared,  A/71:  22,  Plates  20  and  21 
Dimock,  Edith,  A/75:  35 
“Country  Girls” 

as  expressive  illustration,  A/75:  27-30, 
3 If,  Plates  35  and  36 
interaction  between  container  and  con¬ 
tents  in,  S/77:  37,  Plate  1 13 
di  Paolo,  Giovanni.  See  Giovanni  di  Paolo 
Directional  lines,  compositional.  See  Skewer(s) 
Disney,  Walt,  Fantasia,  A/70:  67 
Distortion(s) 

in  aesthetic  expression,  A/72:  8;  S/73:  3 
efficacy  of,  A/72:  8-9,  8f 
by  Clouet,  S/74:  6,  10 
by  Hals,  S/74:  13,  14 
by  Soutine,  S/74:  19-20,  21 
by  Titian,  A/73:  10,  11,  12-13,  14-15,  15f, 
18,  18f,  19,  20-21;  S/74:  3,  4,  19 
by  van  Gogh,  S/74:  15,  17,  18-19 
constructive 

in  expression  of  experience,  A/72:  13-15 
and  non-constructive,  difference  be¬ 
tween,  analogy  explaining,  A/72: 
12-14 

in  painting,  A/72:  11-12 
creative 

by  Manet,  S/74:  14,  Plate  72 


by  Tintoretto,  S/73:  5;  A/73:  22,  23-24, 
26;  S/74:  3,  4,  19-20 
factors  influencing,  A/72:  15-16 
imagination  in,  A/72:  13,  18-19,  20 
in  portraiture,  A/73:  3-29;  S/74:  3-25 
uniqueness  of,  A/73:  21 
of  Cubists,  A/76:  70f 
definition  of,  A/72:  7 
deliberate,  by  Cezanne,  S/73:  4-5,  5f 
dynamic  effects  of,  A/75:  70-71 
in  Egyptian  art,  S/73:  62,  68 
to  express  power  or  bigness,  A/73:  18,  18f 
expression  as,  A/74:  14 
for  expression,  in  Daumier’s  “The  Miller’s 
Daughters,”  S/71:  20-21,  23-24 
functional,  in  departure  from  rules  of  per¬ 
spective,  S/76:  8 

of  hands,  by  Daumier,  Cezanne  and 
Soutine,  compared,  A/75:  22,  Plates 
15,  67  and  68 

integration  in  use  of,  S/77:  30-31 
justification  for,  in  art,  S/73:  3-4 
Matisse  on,  A/73:  29 

of  naive  and  non-naive,  A/76:  63-64,  63f 
non-constructive 

and  constructive,  difference  between, 
analog)  explaining,  A/72:  12-14 
in  painting,  as  uncreative,  A/72:  10-1 1 
by  factually  oriented  painters,  A/72: 
9-10,  9f 

in  depiction  of  emotions,  A/72:  10,  lOf 
expressing  feelings  of  artist  about  sub¬ 
ject,  A/72:  1 1 

non-creative,  by  Sloan,  S/74:  14,  Plate  71 
of  perspective,  space  recession  in  A/75:  44, 
44f 

in  portraiture,  A/73:  3-29 
purposeful,  by  artists,  A/76:  40 
role  of,  in  artist’s  expression,  S/74:  4 
for  sake  of  picture  facts,  A/73:  3 
significance  of,  summary  of,  A/72:  21 
in  work  of  artist,  A/72:  18-19 
as  necessary,  A/72:  21 
functions  of,  A/72:  19-20 
Doctor,  young,  stifling  position  of,  A/72:  39 
Doctrines,  clash  of,  Whitehead  on,  A/72:  49 
Dogon  tribe  of  Mali,  “Seated  Male  and 
Female  Figures,”  S/74:  48-49, 
Plates  46,  47  and  48 

Doigt,  as  example  of  role  of  background 
knowledge  and  grasping  of  rela¬ 
tionships  in  perception,  S/72: 
15-16 

“Doli  and  Ellen,”  Coleman  Hornsey,  A/72: 
17,  Plate  5 

“Domestic  Symphony,”  Vieira  da  Silva,  S/75: 
8,  9,  Plate  33 
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“Don  Galos,”  ( also  called  “Portrait  of  Don 
Galos”),  Goya,  A/70:  17-18,  20, 
Plate  10;  S/74:  18,  Plate  38 
“Don  Manuel  Osorio  as  a  Child,"  Goya,  book 
club  description  of,  A/73:  8-9, 
Plate  18 

Donne,  John,  S/71:  70;  A/74:  21 
Doorjamb,  as  repoussoir,  S/76:  22,  Plates  32 
and  33 

Dormice,  stuffed,  recipe  for,  S/73:  36 
“Dormition  of  the  Virgin,”  Tobey,  S/75:  9, 
Plate  85 

Dostoevsky,  A/75:  49 
“Douarnenez,”  Hugo,  S/76:  23f,  Plate  94 
Dow's  method,  S/76:  1  1 
“Dr.  Gachet,”  van  Gogh,  and  “Portrait  of 
J.  Stogdell  Stokes,”  Watkins,  com¬ 
pared,  S/74:  23-24,  24f,  Plates  44 
and  45 

Drama 

classic  French,  and  meal,  compared,  S/73: 
41 

in  Daumier’s  “The  Miller’s  Daughters,” 
(Barnes  Foundation),  S/71:  20,  21, 
22,  23 

in  nature,  A/70:  65 

in  Sibelius’  Violin  Concerto  in  D  Minor, 
A/70:  65,  72-73 

window  device  for,  A/73:  25-26,  25f 
Drawing,  convention,  in  Egyptian  art,  S/73: 
60,  66 

Dreiser,  Theodore,  A/75:  49 
“Drinker,  The,”  Cezanne,  S/75:  1 6—  1 7f, 
Plate  94 

“Drinkers,  The,”  Daumier.  See  Daumier, 
“The  Drinkers” 

Drug  addicts,  time  perception  by,  studies  of, 
A/72:  59-60 

“Dryope,”  Hugo,  S/77:  57f 
“Dubourg  drew  from  his  basket  .  .  .,”  Glack- 
ens,  A/71:  20f,  Plate  31 
Duchamp,  A/73:  78 

“ Boite-en-Valise A/73:  78 

“Bottle  Rack,”  S/72:  39f 

“Bride  Stripped  Bare  by  Her  Bachelors, 
Even,”  S/72:  30 

“Fountain,”  analysis  of,  by  Burnham, 
A/73:  82 f 

“Nude  Descending  a  Staircase,"  S/72:  30, 
32 

stunts  by,  S/72:  35 

“  1  he  Comb  in  the  Museum” 
as  art  object,  S/72:  27-28,  34-35 
as  example  of  dada,  S/72:  28, 29,  30-3 1 

“The  Cubes  in  the  Cage,”  S/72:  35 

”  Fhe  Passage  from  Virgin  to  Bride,”  S/72: 
30 


“The  Wheel  on  the  Stool,”  S/72:  35 
titles  and,  S/72:  41 
“Turn,”  S/72:  30 
Dudensing,  Valentine,  A/72:  33 
Dufy,  Jean,  “Le  Rondpoint,”  A/75:  29f, 
Plate  3 1 
Dufy,  Raoul 

“Black  Freighter,”  A/77:  14,  Plate  101 
“Changing  of  the  Guard,”  A/75:  29f,  Plate 

51 

“Deauville  Harbor,”  A/75:  28f,  Plates  28 
and  29;  A/77:  14,  Plate  100 
and  dismemberment  of  unit  in  cubism, 
A/75:  29f 

personality  of,  development  of,  as  artist, 
A/77:  13,  14,  Schema  Plate  107 
Dugan,  jay,  No  Ashes  for  the  Phoenix,  S/74: 
33-42 

Dukas,  The  Sorcerer’s  Apprentice,  A/70:  67 
Dupre,  Jules,  “Pastoral  Scene,”  A/74:  22, 
Plate  27 
Dtirer,  S/72:  38 

“Adam  and  Eve,”  A/76:  27f,  Plate  43 
“St.  Jerome,”  S/75:  47,  47f,  Plates  57  and 
90 

“Dutch  Burgher,  A,”  Hals.  See  Hals,  Frans, 
“A  Dutch  Burgher" 

Dutch  tradition,  S/75:  49 

French  artists  influenced  by,  S/74:  12f 
influence  of,  on  Cezanne,  A/74:  22-23 
17th  century,  S/74:  12-13 
in  works  of  van  Gogh,  S/75:  58,  59f 
“Dutch  Waterways,”  van  Goyen,  S/73:  9f, 
Plate  22 

Dvorak,  Anton,  A/70:  68 

“Dynamic  Symmetry”  of  Hambidge,  S/76: 

11,  Ilf 
Dynamism 

color  and,  A/75:  69-70 

creation  of,  distortion  in,  A/75:  70-71 

directional  elements  and,  A/75:  66-68 

and  experience,  A/75:  63 

light  and,  A/75:  68-69 

optical  illusions  and,  A/75:  65-66 

in  painting,  example  of,  A/75:  71-77 

space  and,  A/75:  68 

Dynamism- Another  Parameter,  an  exploration 
of  psychodynamics  in  painting, 
Marcelle  and  Ernest  Pick,  A/75: 
61-77 


E 

Early  Egyptian  Art  Tradition,  The,  Neubauer, 
'  S/73:  52-72 
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Easter,  Joseph,  Jean  Sibelius'  Violin  Concerto 
in  D  Minor,  A/70:  63-73 
Education 

in  America,  S/77:  46 
art 

lack  of  understanding  of  what  to  look 
for  in,  example  of,  A/70:  11-12 
learning  to  see  in,  S/75:  10 
Dr.  Albert  C.  Barnes  on,  A/72:  28 
foundations  of,  A/71:  40 
premedical  and  medical,  vision  narrowed 
by,  A/72:  38-39 

Egypt 

“Agricultural  Activities,”  S/73:  66-67, 
Plate  49 

ancient,  cultural  background  of,  S/73: 
54-57 

flora  and  fauna  of,  S/73:  53 
geography  of,  S/73:  53,  Plate  39 
historical  background  of,  S/73:  54-56 
natural  resources  of,  S/73:  53 
Nile  River  and,  S/73:  53-54 
political  history  of,  S/73:  54,  55-56 
religion  of,  S/73:  56-57 
tombs  of,  S/73:  58 
art(s)  of 

broad  human  values  in,  S/73:  58-59, 
69;  S/74:  45 

classical  period  of,  S/73:  56 
colors  in,  S/73:  64f,  69 
contrast  of  opposites  in,  S/73:  57 
in  visual  arts,  S/73:  57-58 
creativity  and,  S/73:  71,  72 
“Dancing  Pygmy,”  S/73:  63-64,  Plate  5 1 
decorativeness  in,  S/73:  60,  69 
distortion  in,  S/73:  62,  68 
drawing  convention  in,  S/73:  60,  62,  66 
18th  dynasty,  “Garden  with  Pond,” 
S/76:  7-8,  Plate  63 

“Garden  with  Pond,”  18th  Dynasty, 
S/76:  7-8,  Plate  63 

“Hippopotamus  Hunt,”  S/73:  67-68, 
Plate  46 

“Hunt,”  S/73:  65,  Plate  48 
illustration  in,  S/73:  58,  58f,  63,  68-69 
influence  of,  S/74:  44 
“King  Mycerinus  and  his  Queen,” 
S/73:  64-62,  Plate  40 
linear  drawing  in,  S/73:  61,  64,  65,  69 
“Offering  Bearers,”  S/73:  66,  Plate  47 
“Palette  of  Narmer,”  S/73:  59-61,  64, 
65,  Plates  44  and  45 
poses  in,  indicative  of  status,  S/73:  62, 
63 

relief  in,  S/73:  61 ,  64 

“Agricultural  Activities,”  S/73: 
66-67,  Plate  49 


“Hippopotamus  Hunt,”  S/73:  67-68, 
Plate  46 

“Hunt,”  S/73:  65,  Plate  48 
“Offering  Bearers,”  S/73:  66,  Plate  47 
registers  of,  S/73:  59 
reading  of,  S/73:  66-67 
“Scribe  Squatting,”  S/73:  62-63,  Plates 

42  and  43 

“Stele  of  the  Serpent  King,”  S/73:  65, 
Plate  4 1 

symmetry  in,  S/73:  60-61 
tradition  of,  S/73:  70-71,  72 
development  of,  S/73:  52-53 
visual,  S/73:  57-59 
examples  of,  S/73:  59-68 
tomb  paintings  of,  A/70:  15 
“Woman  Grinding  Grain,”  S/73:  63,  Plate 
50 

Eight,  The,  Glackens  and,  A/72:  31 
Einstein,  Albert,  A/76:  39,  43,  45,  66 

on  intuition  and  universal  laws,  A/76: 

43 

space  and  time  and,  A/72:  53-54 
and  time  as  one  of  four  dimensions  of 
world,  A/72:  54 

Eisenstein,  Sergei,  The  Battleship  Potemkin, 

A/73:  34 

Electromagnetism,  A/76:  45 
Element  of  surprise.  See  Surprise,  element 
of 

Elegy,  Greek,  A/74:  48 
Elgin  Marbles,  classical  tradition  and,  S/71: 
61 

El  Greco.  See  Greco,  El 
Eliot,  George,  S/71:  78 
Eliot,  T.  S. 

Murder  in  the  Cathedral,  time  as  instan¬ 
taneous  in,  A/72:  58 
Notes  toward  the  Definition  of  Culture, 
Preface  to,  S/73:  26 
on  time  and  change,  A/72:  51 
on  time  and  motion,  A/72:  49 
The  Family  Reunion,  time  in,  during 
crisis,  A/72:  62 

Ellis,  Havelock,  The  New  Spirit,  S/71:  12 
Emotion(s) 

appeal  to,  of  Sibelius'  Violin  Concerto  in  D 
Minor,  A/70:  73 

of  artist  about  subject,  expression  of, 
non-constructive  distortion  in, 

A/72:  11 

depiction  of,  non-constructive  distortion 
in,  A/72:  10,  1  Of,  12-13 
and  facts,  S/70:  1  7 

outburst  of,  as  non-constructive  distor¬ 
tion,  A/72:  11,  12 
Encounter,  Neubauer,  S/77:  51-72 
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“Endymion,”  Titian,  S/74:  12,  13,  Plate  61 
Energy 

aware  of  self,  mind  as,  A/72:  74 
definition(s)  of,  A/72:  71;  A/75:  64 
properties  of,  A/72:  74 
transformation  of,  as  perceived  in  paint¬ 
ing,  A/75:  63 

Enfilade,  examples  of,  S/76:  25f,  Plate  90; 
A/77:  29-30,  30f 

English  pewter  spoon,  S/71:  5,  Plate  1 
Enjoyment,  esthetic,  characteristics  of,  John 
Dewey  on,  A/72:  29 
Enrico,  Robert,  Zita,  A/73:  35 
“Entombment,”  Raphael,  effect  of  container 
on  contents  of,  S/77:  33,  Plate  68 
“Entombment,”  Titian,  and  “Still  Life  with 
Gray  Jug,”  Cezanne,  compared,  by 
Dr.  Barnes,  A/72:  35,  Plate  12 
Entropy,  A/72:  72 
cultural 

nature  of,  S/73:  26 

and  The  Barnes  Foundation,  S/73:  25 
Envelope  formation,  in  Hals’  “A  Dutch  Bur¬ 
gher,”  S/74:  11,  Plate  32 
Environment,  effect  of 

adjustment  to,  A/74:  5,  6-7 
on  painting,  A/77:  4-5 
factors  in,  as  influence  on  perception, 
S/72:  22 

influence  of,  Jean  Renoir  on,  A/77:  6f 
influencing  expression,  A/74:  12 
interaction  with,  feelings  and,  A/74:  7-9 
Eo-cultural,  definition  of,  S/74:  43f 
E  Pluribus  Unum,  de  Mazia,  S/76:  3-34; 
A/76:  3-33;  S/77:  3-43;  A/77: 
3-42 

Equivalents,  balance  of 

as  balance  of  disbalance,  in  Titian’s  “Man 
and  Son,”  A/73:  13,  22f,  Plate  8 
in  Cezanne’s  “Peaches  and  Pears,”  S/73: 
14,  18,  Plate  11 

in  Clouet’s  “Portrait  of  a  Woman,”  S/74:  7, 
Plate  18 

in  Manet’s  “The  Old  Musician,”  A/76:  10, 
Plate  24 

in  Picasso’s  “The  Fireplace,”  S/73:  19, 
Plate  35 

in  Renoir’s  “Promenade,”  A/75:  43-44, 
Plate  94 

in  Titian’s  “Man  and  Son,”  A/73:  19,  Plate 
8 

Erin,  James  E.  Taylor,  Jr.,  S/76:  37 
Escoffier,  S/73:  37 
Escutcheon(s) 

French,  wrought-iron,  S/77:  2 If,  Plate 
108 

Swiss,  A/77:  24-25,  Plate  49 


Esherick,  Wharton,  library  steps  by,  S/77: 

39f,  Plate  46 
Esthetic.  See  Aesthetic 

Esthetics  of  Literature,  Ellen  Hornsey,  S/70: 
19-49 

Eta  meson,  entropy  and,  A/72:  73 
Etruscan  art,  “Dark-haired  Dancer,”  S/76: 

7-8,  Plate  1 1 
Euphony 

definition  and  examples  of,  A/70:  50-51 
in  poetry,  S/75:  24-25 
in  Shakespeare,  A/70:  50-51,  55 
European  tradition,  S/73:  70 
Eve  of  St.  Agnes,  The,  Keats,  S/75:  25 
Evolution,  story  of,  myths  and,  Dr.  Lewis 
Thomas  and,  A/76:  47 
Existentialism,  in  present  Western  civiliza¬ 
tion,  S/73:  22 

Existentialists,  and  death,  A/74:  36,  37-38, 
41 

Expectancy,  creation  of 
in  music,  S/73:  17 
in  painting,  S/73:  15 
in  life,  S/73:  16-17 

Experience(s) 

aesthetic,  S/75:  28-29 
as  activity,  S/71:  8 

as  passive  appreciation,  misconception 
of,  S/71:  7-8 

co-existing  with  practical  function, 
S/73:  34 

of  meal,  sharpened  by  intellectual  activ¬ 
ity  of  analyzing,  S/73:  41 
objectification  of,  by  artist,  S/71:  7 
perception  and,  S/73:  33-34 
preparation  and  consumption  of  meal 
as,  S/73:  34 

transformation  of  facts  of  subject  into, 
by  artist,  A/72:  7 
aesthetic  quality  of,  S/71:  3-4 
of  artist,  work  of  art  and,  A/77:  48 
artistic,  in  painting  and  in  cooking,  com¬ 
pared,  S/73:  43 
as  change,  A/70:  65 
as  communication,  A/70:  66 
as  derived  from  two  sources,  A/72:  56 
as  influence  on  significance  of  work  of  art 
to  spectator,  A/75:  11-13 
as  music,  A/70:  66 
as  sound,  A/70:  66 

building  up  and  functioning  of,  in  art 
appreciation,  S/72:  26 
cognitive  and  noncognitive,  pragmatists 
and,  S/73:  24 

common  ground  of,  and  understanding 
of  new  material,  A/71:  45,  45f 


INDEX  TO  TOPICS 


35 


different,  of  subject,  different  expression 
in,  A/74:'  18-25f,  Plates  29-34, 
36-48  and  59 

dynamic  conditions  of  reality  and,  A/75: 
70 

dynamism  and,  A/75:  63 
examples  of,  S/71:  8-9 
expressing,  forming  opinions  and  passing 
judgements  in,  A/74:  3 If,  32f 
and  expression,  A/74:  30-31 
Santayana  on,  A/74:  30 
expression  of,  S/71:  12-13 

constructive  distortion  in,  A/72:  13 
intelligence  in,  A/74:  3 If 
illustrations  of,  A/74:  3 1  — 32f 
use  of  subject-facts  in,  S/71:  18-19 
of  facts,  expression  of  artist  as,  A/72:  20 
form  giving  meaning  to,  A/74:  46-47 
influencing  meanings  derived  from  de¬ 
scriptive  terms,  S/72:  62 
interaction  of  it  and  use  in,  S/72:  26 
lack  of  consistency  of,  S/75:  39 
of  material,  meaning  dependent  upon, 
A/72:  15-16 
meaning  and,  A/76:  17 
meaning  of,  basis  of,  A/74:  4-5 

expression  of,  artist  acting  upon  subject 
in,  A/72:  7 

meanings  of  painting  and,  A/75:  18f 
and  mind,  A/72:  56 

of  nature,  aesthetic  responses  to,  S/71: 
6-7 

re-acting  to,  S/71:  9-12 
recurrence  of,  recognition  and,  A/76:  6 
and  time  sequence,  A/72:  52 
traditions,  as  shared,  S/72:  37 
and  understanding,  A/71:  39-40 
Experience  and  Growth,  Barnes  and  de  Mazia, 
A/70:  40-41;  A/73:  37-38 
Experiencing,  activity  of,  A/71:  41-42 
Experiment  in  Educational  Method  at  The 
Barnes  Foundation,  An,  de  Mazia, 
A/70:  39-40;  A/73:  32,  37 
Exploration  in  Esthetics,  An-Five  Aspects  of  Two 
Shakespearean  Plays,  Neubauer, 
A/70:  43-62 
Expression 

aesthetic,  as  basic  human  function, 
A/76:  48 

and  creative  distortion,  A/72:  7 
distortion  in,  A/72:  7-8;  A/73:  3 
efficacy  of,  A/72:  8-9,  8f 
intent  of,  A/71:  40 
communicative,  A/71:  40-41 
objective  elements  in,  A/76:  49 
artificial,  A/74:  10-1  1 

explosive  outburst  as,  A/74:  15,  16 


re-production  as,  A/74:  15 
of  artist,  A/74:  30-31 
as  experience  of  facts,  A/72:  20 
artistic,  in  cuisine,  S/73:  43 
as  distortion,  A/74:  14 
as  ever-evolving,  A/74:  17 
as  personal,  A/74:  11-12,  16 
as  selective  process,  A/74:  14-15,  16 
components  of,  in  everyday  situations, 
A/75:  48-49 

See  also  Expressive;  Decorative;  Illustra¬ 
tive 

definition  of,  A/73:  62 
de  Mazia  and,  A/73:  62 
determined  by  individual  feelings,  A/74: 
11-13 

Dewey  on,  A/73:  62 

different,  in  different  experiences  of  sub¬ 
ject,  A/74:  1 8— 25f,  Plates  29-34, 
36-48  and  59 

environment  influencing,  A/74:  12 
and  experience,  A/74:  30-31 
Santayana,  on,  A/74:  30 
of  experience,  as  constructive  distortion, 
A/72:  13-15 

forming  opinions  and  passing  judge¬ 
ments,  in  experience,  A/74:  3 If, 
32f 

fully  significant,  elements  in,  A/74:  14-15, 
14f 

genuine,  A/74:  9-10 
interaction  in,  A/74:  14-15,  16-17 
laws  governing,  as  sources  of  suggestions, 
S/70:  9-10 

literal  illustration  and,  A/75:  14 
practical,  and  aesthetic  in,  A/71:  40-41 
intent  of,  A/71:  40 

purity  of,  in  The  Little  Auto,  Lenski,  A/73: 
55 

in  relation  to  aesthetic  experience,  A/74: 
17-31 

results  impelling,  A/74:  13 
selectivity  and  personality  in,  illustration 
of,  A/74:  30 

and  sentimentalist,  Dewey  on,  A/74:  16 
success  of,  factors  influencing,  A/74:  13 
two  elements  of,  S/71:  86 
vocabularies  for,  S/73:  5 If 
Expression,  de  Mazia,  A/74:  3-32 
Expression  and  Form,  The  Art  of  Renoir,  Barnes 
and  de  Mazia,  A/71:  31-32 
Expressionism,  A/74:  15-16;  S/76:  10-11 
Abstract,  A/77:  75 
Expressionists,  abstract,  A/72:  1 1 
German,  caricature  by,  S/72:  36 
Expressive 

in  art,  A/75:  3,  4,  5 
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Expressive,  cont. 

broad  human  values  and,  A/75:  5 
and  decorative,  relationships  between,  in 
various  circumstances,  S/75:  3 1  -35 
decorative  and  illustrative 
in  food,  A/75:  49-50 
in  literature,  A/75:  49 
in  music,  A/75:  49 
in  objects,  A/75:  50-55 
relationship  between,  model  I  indicat¬ 
ing,  A/75:  31,  3 1  f 

in  three  paintings,  compared,  A/75: 
55-57 

in  expressive  illustration,  A/75:  30-31, 
3  If 

Expressiveness 

in  course  of  meal,  S/73:  39 
and  interest,  S/71:  85-86 
in  personalities,  A/75:  57f 
Eyck,  Jan  van,  S/74:  8 

“Jan  Arnolfini  and  Jeanne  de  Chenany, 
his  Wife,”  A/76:  27f,  68f,  Plate  4 
“The  Man  with  the  Pink  Flower,”  S/74:  9, 
Plate  16 

Eye 

anchor(s)  for,  in  painting(s),  S/75:  9 
annoyance  of,  at  inability  to  focus  on 
painting,  S/75:  10 
attraction  of  light  for,  S/75:  10-11 
“coaster”  units  and,  and  “pat  of  butter” 
units,  compared,  S/75:  15-16 
examples  of,  S/75:  16-l7f 
and  color,  as  element  of  contrast,  S/75: 
13-14,  13f 

as  surprise,  S/75:  14-15 
providing  various  sensations,  S/75:  14 
vivid,  S/75:  14,  14f 
darkness  and,  S/75:  12 
effect  of  color  on,  S/75:  6 
multicolorful  objects  and,  S/75:  17-19 
“pat  of  butter”  units  and,  S/75:  9 

and  “coaster”  units,  compared,  S/75: 
15-16 

examples  of,  S/75:  1 6—  1 7f 
pattern  and,  S/75:  12-13,  13f 
in  perception  of  objects,  S/75:  5 
pictures  entangling,  S/75:  25 
plethora  of  color  as  tiring  to,  S/75:  1 9-20 
preferences  of,  against  our  preferences, 
S/75:  20-21 

registration  of  painting  by,  S/72:  7 
satiation  of,  S/75:  8 

seeking  of  sensuous  gratification  by,  S/75: 
20-23 

stimulation  of,  by  objects  of  increasing 
complexity,  S/75:  6-8 
tiring  of,  by  paintings,  S/75:  9 


F 

Fabritius,  “A  View  in  Delft,”  repoussoir  in, 
S/76:  24 f,  Plate  92 

Facts 

experience  of,  artist’s  expression  as,  A/72: 

20 

relation  of,  non-constructive  distortion  in, 
A/72:  9-10,  9f,  13 
subject,  in  Egyptian  art,  S/73:  60 

simplification  of,  by  Titian,  A/73:  12-13 
“Familien  Spaziergang  (Family  Walk),”  Klee, 
S/72:  32f 

Family  Reunion ,  The,  Eliot,  time  in,  during 
crisis,  A/72:  62 
Fantasia,  Disney,  A/70:  67 
Fantasy,  in  works  of  Klee,  S/72:  32,  33,  35, 
39,  40,  41 

“Fantasy,”  Charles  Prendergast,  A/76: 
63-64,  73,  Plate  18 

“Farmhouse,”  Renoir,  A/77:  5-6,  36,  41, 
Plate  91 

tree  in,  S/76:  17,  20-21,  26,  Plate  78 
Fauve,  Matisse  as,  S/70:  1 1 
Fear,  in  ancient  Egypt,  S/73:  55-56 
of  death,  A/74:  34 

“February,”  de  Kooning,  A/74:  15,  Plate  2 
Feelings 

of  artist,  art  as  manifestation  of,  A/74:  9 
determining  expression,  A/74:  11-13 
interaction  with  environment  and,  A/74: 
7-8 

meanings  of,  need  to  bring  out,  A/74:  9 
and  senses,  S/73:  48-49 
sharing  of,  A/74:  8-9 
showing  of,  results  of,  A/74:  8-9,  13 
Feininger,  Lyonel,  “Gaberndorf  No.  2,” 
S/76:  6f,  Plate  8 

Fellini,  Frederico,  Juliet  of  the  Spirits,  A/76: 
6 1  f 

on  film-making,  A/73:  31 
Ferkiss,  Victor  C.,  Technological  Man,  value 
of  art,  A/76:  34 

“ Fete Gallante,"  Monticelli,  A/75:  27,  Plate  26 
Fielding,  Henry,  A/77:  43 
Fifth  Symphony,  Beethoven,  A/70:  67 
“Fighting  Temeraire  Being  Towed  to  Her 
Last  Berth,  The,”  Turner,  A/75: 
69,  Plate  1  1 

“Figs  and  Candy  Dish,”  Renoir,  A/77:  6,  7, 
Plate  120 

and  “Still  Life  with  Knife,”  Braque, 
compared,  A/77:  7-8f,  Plates  120 
and  121 

“Figure,”  African  sculpture,  A/75:  38-39, 
Plate  80 

“Figure  and  Boats,”  Benton,  S/74:  23,  Plate 
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66;  A/77:  18,  18—1 9f,  21,  27,  Plate 
129 

synthetic  rhythm  in,  A/77:  28,  31,  33 
“Figure  in  Landscape,”  Matisse,  S/77:  7, 
Plate  99;  A/77:  22,  Plate  139 
“Reclining  Nude,”  Renoir  and  “Leda 
and  the  Swan,”  Cezanne,  com¬ 
pared  for  expressive,  decora¬ 
tive  and  illustrative  aspects,  A/75: 
55-57,  Plates  40,  52,  53,  54,  55  and 
56 

“Figure  with  Lotus  Flower,”  Hindu  sculp¬ 
ture,  A/75:  38,  39,  Plate  81 
“Figures,”  Glackens,  A/71:  l7f,  18f,  Plate  34 
time  as  instantaneous  in,  A/72:  58,  Plate 
40 

“Figures  at  the  Beach,”  Maurice  Pren- 
dergast.  See  Prendergast,  Maurice, 
“Figures  at  the  Beach” 

“Figures  and  Goat,”  Picasso,  A/77:  12,  Plate 
33 

“Figures  in  Interior,”  Yoshitsuya,  S/75:  9f, 
16f,  18f,  Plate  78;  A/75:  39,  44, 
Plate  88 

Film.  See  Motion  picture(s) 

Film-making,  Huston  on,  A/73:  30 
“Finding  of  Moses,  The,”  Veronese,  S/71: 
11,  Plate  8;  S/75:  32f,  Plate  100 

Finland 

landscape  of,  A/70:  65 

late  1 9th  century,  national  spirit  in  arts  of, 

A/70:  64 

Finlandia,  Sibelius,  A/70:  70 
“Fire  Eater,  The,”  Watkins,  frame  around, 
A/77:  6 If,  Plate  57 

Firebird,  Stravinsky,  introduction  to,  expec¬ 
tancy  in,  S/73:  1  7,  1 7f 
“Fireplace,  The,”  Picasso,  S/73:  19,  Plate  35 
“Fishermen,”  Henri  Rousseau.  See  Rous¬ 
seau,  Henri,  “Fishermen” 

“Five  Nudes,”  Cezanne,  S/73:  10,  Plate  17 
Flaubert,  A/75:  49 
on  artist,  A/74:  39 

“Flayed  Rabbit,”  Soutine,  A/75:  27,  69,  Plate 
70 

Flemish  School,  saints  caricatured  in,  S/72: 
36 

Flemish  16th  century,  “Woman  with  Ros¬ 
ary,”  S/74:  9,  Plate  14 
Flemish  tradition,  in  van  Gogh’s  “4  hatches 
in  the  Sunshine  (Reminiscence  of 
the  North),”  S/75:  58 
Flesh,  painting  of,  S/76:  4 
use  of  green  in 

by  Cezanne,  A/71:  1  If 
by  Glackens,  A/71:  11-12,  Ilf 
by  Italian  School,  A/71:  1  If 


by  Matisse,  A/71:  1  1  f 
by  Toulouse-Lautrec,  A/71:  1  If 
Flexner,  Abraham,  criteria  of  profession 
and,  A/71:  32 

“Flight  into  Egypt,”  Giotto,  use  of  skewers 
in,  S/76:  5-6f,  Plate  85 
Florentine  tradition,  S/70:  9;  S/76:  5,  14 
color  and,  S/71:  23 f ;  A/73:  14f,  15,  15f 
organization  of,  in  pattern,  A/71:  12 
creation  of  illusion  of  space  in,  A/73:  10, 
Plate  10 

influence  of,  on  Cezanne,  A/74:  20,  21 
light  in,  A/73:  16,  16f 
Madonnas  in,  S/72:  36 
space-patterns  in,  S/77:  27-28f,  Plates  31 
and  33 

and  Venetian  tradition,  space  composi¬ 
tion  in,  compared  with  playing  of 
melody,  S/77:  28f 

“Flowerpiece,”  Cezanne,  S/72:  13,  Plate  2 
“Flowerpiece,”  French  19th  century,  S/71: 
18,  Plate  22 

“Flowerpiece,”  van  Gogh,  S/73:  9f,  Plate  36 
“Flowers  in  Pitcher,”  Matisse,  S/76:  25f, 
Plate  51 

Folk  art,  A/76:  60-6 If 
Food,  experience  of,  sensuous,  S/73:  33 
expressive,  decorative  and  illustrative  in, 
A/75:  49-50 

German  and  French,  compared,  S/74:  9f 
presentation  of,  aesthetic  analysis  of,  S/73: 
34,  38-39,  40,  42 

“Football  Hassle,”  Birnbaum,  expression  in 
terms  of  quality  of  the  means  in, 
A/75:  2 Of,  Plate  60 

For  Whom  the  Bell  Tolls,  Hemingway,  time  in, 
A/72:  64 

Force,  definitions  of,  A/75:  64 
Ford,  John,  lighting  by,  in  The  Grapes  of 
Wrath,  A/73:  35 

Foreground,  and  background,  unity  be¬ 
tween,  S/77:  3,  4-15 

“Forest  Pool,”  Courbet,  A/74:  22,  Plate  8 
Form 

as  giving  meaning  to  experience,  A/74: 
46-47 

definition  of,  A/74:  46,  60 
matter  giving  character  to,  A/74:  47 
matter  organized  in,  A/74:  46,  47 
plastic,  A/75:  1 2f 

and  aesthetic  formalism,  A/73:  68-69 
in  poetry,  A/74:  47,  60 
in  work  of  art,  A/74:  60 
Formalism 

aesthetic,  plastic  form  and,  A/73:  68-69 
definition  of,  A/73:  68 
Formation.  See  Composition 
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Forsyte  Saga,  Galsworthy,  A/71:  28 
“Fountain,"  Duchamp,  analysis  of,  by  Burn¬ 
ham,  A/73:  82f 

“Four  Bathers,”  Cezanne,  S/73:  10,  Plate  18; 
S/76:  2 If,  Plate  66 

Fourth  Piano  Concerto,  Beethoven,  A/70:  67 
Fragonard,  S/71:  76;  S/76:  14;  A/77:  43 
Frame(s) 

aesthetic  appeal  of  painting  and,  A/77: 
56-57f 

as  repoussoir,  S/76:  22,  Plates  29  and  30 
as  work  of  art,  A/77:  56f 
as  zone  between  painting  and  environ¬ 
ment,  A/77:  49-50 

border  as,  in  Andrea  della  Robbia's  “Saint 
John  the  Evangelist,"  A/77:  63f, 
Plate  166 

bv  Alfred  Maurer,  A/77:  56f,  Plate  65 
bv  Charles  Prendergast,  A/77:  56f,  Plates 
13,  136,  137  and  145 
on  Matisse's  “Girl  with  Goldfish,”  A/77: 
52-53f,  Plate  145 

on  Maurice  Prendergast’s  “At  the 
Beach,”  A/77:  Plate  135 
on  Maurice  Prendergast’s  “Figures  at 
the  Beach,”  A/77:  Plate  137 
on  Settanni's  “Mexican  Child,"  A/77: 
52f,  Plate  13 

bv  Hale  and  Kilburn,  for  Sefarbi's 
“Romantic  Episode,”  A/77:  62, 
Plate  160 

bv  Max  Kuehne,  A/77:  56f,  Plate  14 
by  Philip  Jenney,  A/77:  56f,  Plate  1  16 
by  Robert  Laurent,  A/77:  56f,  Plate  135 
bv  Sefarbi,  for  his  “Romantic  Episode,” 
A/77:  61-62,  63-64,  63f,  Plates 
159.  162,  163  and  164 
by  Seurat,  A/77:  53-54 
Dr.  Barnes  and,  A/77:  60f 
early  Renaissance,  architectural  character 
of.  A/77:  51,  Plates  62  and  63 
18th  century,  and  Rembrandt  painting, 
A/77:  53f 

function  of,  A/77:  55-56 
gold  on,  A/77:  50-51 
lancet,  A/77:  51,  Plate  63 
Louis  XIII,  A/77:  56,  57-58,  Plates  15, 
1  1  7  and  1 55 

Louis  XIV,  A/77:  56,  58,  Plates  10,  1  1  and 
1 56 

late,  A/77:  58-59,  Plate  38 
Louis  XV,  A/77:  59,  Plates  6  and  157 
Louis  XVI,  A/77:  56,  59—60,  Plates  42,  54 
and  158 

modern  and  contemporary,  A/77:  60 
on  panel-paintings,  A/77:  51,  5 If 
peaked-top,  A/77:  51,  Plate  62 


questions  concerning,  S/77:  4 1  f 
Regence  period,  A/77:  58-59,  Plate  38 
repoussoir  action  of,  A/77:  50 
rhythm  and,  A/77:  55-56 
for  Sefarbi's  “Romantic  Episode,”  A/77: 
61-64,  Plates  159,  160,  161,  162, 
163  and  164 

selection  of,  A/77:  60-61 
17th  and  18th  century  French,  A/77:  56, 
56f 

-to-picture  relationship,  chromo¬ 
luminosity  theory  of  color  contrasts 
and,  A/77:  52 
pattern  and,  A/77:  52f 
unsatisfactory,  A/77:  52,  52-53f,  Plates 
13,  50  and  145 

“Francesco  Sassetti  and  his  Son  Teodoro,” 
Ghirlandaio,  A/73:  15,  24,  Plate  13 
Franck,  Cesar,  Sonata  for  Violin  and  Piano, 

S/77:  59 

Frank,  Judge  Jerome,  on  case  method, 

A/70:  37 

Freedom,  in  present  Western  civilization, 
S/73:  22 

French,  plastic  interests  of,  S/75:  48 
French  iron  rooster,  S/71:  5-6,  Plate  2 
French  painting 
color  in,  S/72:  37 
language  of,  S/77:  68 
French  primitives 

“Mary  Going  to  the  Temple,"  A/74:  24, 
Plate  1 

19th  century,  “Child  Holding  Fruit,” 
S/72:  12,  Plate  8 
color  in,  S/72:  37 

and  German  tradition,  compared  for  rela¬ 
tionship  of  decorative  to  expres¬ 
sive,  S/74:  9f 

influence  of,  on  Cezanne,  A/74:  24-25 
on  Hugo,  S/77:  68,  70,  72 
on  van  Gogh's  “4  hatches  in  the  Sun¬ 
shine  (Reminiscence  of  the 
North),”  S/75:  58 

“French  Window  at  Nice,"  Matisse,  A/72:  33, 
Plate  3 

Freud,  S/73:  26;  A/76:  46;  A/77:  74 
on  ideal  psychoanalytic  education,  A/76: 
46 

on  significant  time,  A/72:  67 
Freud  and  The  Future,  Thomas  Mann,  ex¬ 
cerpts  from,  S/73:  30 

“Friends  Meetinghouse  at  Birmingham, 
Pa.,”  Pippin,  A/74:  5-7,  17,  31  — 
32f,  Plate  16 

“Friends  Meetinghouse  at  Birmingham, 
Pa.,”  photograph  of,  A/74:  5-6, 
3 If,  Plate  15 
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Frobenius,  Leo,  S/74:  45-46,  45f 
“Fruit  and  Candy  Dish,”  Renoir,  A/77:  6,  8, 
Plate  125 

“Fruit  on  Cloth,”  Renoir,  A/77:  6,  8,  Plate 
122 

“Fruit  and  Cup,"  Renoir,  S/71:  15,  Plate  1  1 
“Fruit  and  Ginger  Jar,”  Cezanne.  See 
Cezanne,  “Fruit  and  Ginger  Jar" 
“Fruit  on  Table,”  Renoir,  A/77:  6,  8,  Plate 
123 

“Fruit  and  Tapestry,”  Cezanne,  S/71: 
11-12,  15,  16-17,  23,  25,  Plate  9 
distortion  in,  S/73:  4-5,  5f,  9f,  Plate  10; 
A/73:  26,  Plate  47 

“Funeral  of  Phocion,”  Poussin,  A/74:  2 1 , 24, 
Plate  21 

Future 

humanism  of,  S/73:  30 

and  past,  difference  between,  A/72:  68,  76 

rushing  upon  us,  S/73:  23 

G 

“Gaberndorf  No.  2,”  Feininger,  S/76:  6f, 
Plate  8 

Gainsborough,  A/77:  43 
Galileo,  S/70:  9;  A/76:  35,  39 
“Gallargues,"  Hugo,  S/77:  70,  Plate  82 
Galsworthy,  Forsyte  Saga,  A/71:  28 
“Gardanne,”  Cezanne,  S/73:  10,  Plate  1 
trees  in,  S/76:  17,  24-27,  Plate  100 
“Gardanne  and  Mont  Ste- Victoire,” 
Cezanne,  A/74:  25f,  Plate  44 
“Garden  Signs,”  Klee,  S/73:  8,  Plate  14 
“Garden  with  Pond,”  Egyptian  18th 
dynasty,  S/76:  7-8,  Plate  63 
Gauguin,  A/71:  12;  A/75:  39;  A/76:  75;  S/77: 
7 

“A  Mr  Loulou — Souvenir A/77:  11,  Plate 
12 

arabesques  of,  S/75:  55 
“Haere  Pape,"  S/76:  16,  Plate  42 
repoussoir  in,  S/76:  23f,  26f 
personality  of,  S/75:  50 
sophistication  of,  S/75:  50 
“The  Spirit  of  the  Dead  Watching,”  struc¬ 
turalist  analysis  of,  A/73:  78 
tradition  of,  in  van  Gogh’s  “Thatches  in 
the  Sunshine  (Reminiscence  of  the 
North),”  S/75:  58 
training  of,  S/75:  50 
and  van  Gogh,  S/75:  48,  49,  50 
Genauer,  Emily,  on  “Nude”  by  van  Gogh, 
S/75:  42 

“Genre,”  as  term,  S/77:  51-52,  5 1  f 
Genre  painting,  S/71:  80 


color  in,  S/77:  53 
goal  of,  S/77:  52 
Hugo  and,  S/77:  51-59 
light  in,  S/77:  53 
line  in,  S/77:  53-54 

qualities  communicated  by,  S/77:  52-53, 
54 

space  in,  S/77:  53 
subject-material  of,  S/77:  52 

German  tradition 

as  influence  on  Klee,  S/72:  36,  41 
caricature  in,  S/72:  36,  Plate  13 
color  in,  S/72:  37 

and  French  tradition,  compared  for  rela¬ 
tionship  of  decorative  to  expres¬ 
sive,  S/74:  9f 

Ghirlandaio,  “An  Old  Man  and  his  Grand¬ 
son,”  A/74:  20,  Plate  4 
“Francesco  Sassetti  and  his  Son  Teodoro,” 
A/73:  15,  24,  Plate  13 
school  of,  “Portrait  of  a  Girl,”  A/73:  17, 
Plate  28 

Gibson,  Charles  Dana,  A/72:  9f 

drawings  of,  and  drawings  of  Glackens, 
compared,  A/71:  18f 

Gimme  Shelter,  Rolling  Stones,  A/73:  65f 

“Ginger  Jar  and  Fruit,”  Cezanne.  See  “Fruit 
and  Ginger  Jar,”  Cezanne 

Giordano,  Luca,  “Venus  in  the  Forge  of 
Vulcan,”  S/71:  17f,  Plate  20 

Giorgione,  S/70:  9,  52-53;  S/71:  73;  S/73:  40 
“Slumbering  Venus,”  S/76:  5,  23f,  26f, 
Plate  55 

“The  Holy  Family,”  interdependency  of 
units  in,  A/76:  27f,  Plate  27 
“Two  Prophets,”  A/76:  27f,  Plate  48 

Giorgione  and  Titian,  “Portrait  of  a  Vene¬ 
tian  Gentleman,”  repoussoir  in, 
S/76:  24f,  Plate  5 

Giotto,  S/70:  4,  9;  A/71:  46;  S/73:  69;  A/73: 
67;  A/75:  16;  A/76:  16;  A/77:  72,  73 
“Flight  into  Egypt,”  use  of  skewers  in, 
S/76:  5-6f,  Plate  85 

“St.  John  the  Evangelist  Ascends  to 
Heaven,”  dynamic  effect  of  direc¬ 
tional  elements  in,  A/75:  66-67, 
Plates  4,  5,  6  and  7 

Giovanni  di  Paolo,  “The  Annunciation," 
space  partitioning  in,  S/76:  26f, 
Plate  91 

“Girl  in  Armchair,”  Pascin,  A/77:  14,  Plate 
43 

“Girl  in  Green  Turban,”  Glackens,  A/7 1:15, 
Plate  14 

“Girl  in  Landscape,”  Renoir,  A/77:  38,  42, 
Plate  114 

“Girl  Reading,”  Renoir,  A/72:  31 
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“Girl  Resting,”  Pascin,  A/77:  14,  Plate  44 
“Girl  in  Sunday  Clothes,”  Modigliani,  S/71: 

16,  Plate  15;  S/72:  14,  Plate  4;  A/72: 
34,  Plate  15 

“Girl  with  Aquarium,”  Matisse,  A/77:  53f, 
Plate  146 

“Girl  with  Cat,”  Perronneau,  S76:  14,  Plate 
26 

container  and  contents  and,  S/77: 
42-43,  Plates  39  and  40 
“Girl  with  Cigarette,”  Picasso 

integration  of  distortions  in,  S/77: 
30-31,  Plate  5 

unity  in  use  of  traditions  in,  S/77: 
29-30,  30f,  Plate  5 

“  'Girl  with  Cigarette’  Wall,”  A/77:  23-24f, 
41,  Plate  154 

“Girl  with  Glove,”  Renoir,  A/72:  34,  Plate  24 
“Girl  with  Goldfish,”  Matisse,  in  frame  by 
Charles  Prendergast,  A/77:  52- 
53 f,  Plate  145 
“Girl  with  Hat,”  Renoir 

background  and  foreground  unity  in, 
S/77:  13,  Plate  20 

traditions  influencing,  A/77:  5,  Plate  15 
with  Louis  XIII  frame,  A/77:  57,  Plate 
15 

“Girl  in  a  Yellow  Hat,”  Picasso,  A/75:  28f, 
Plate  71 

“Girls  Reading,”  Biagio  Pinto,  as  expressive 
illustration,  A/75:  26-27,  Plate  27 
“Giustiniano  and  his  Retinue.”  See  “Jus¬ 
tinian  and  his  Court” 

Glackens,  S/72:  11,  14;  A/73:  59;  A/75:  24, 
70;  S/76:  16 

“An  Old  Woman  ‘Gave  her  daughter-in- 
law  a  piece  of  her  mincf,  ”  A/71: 
18f,  Plate  40 

as  artist-illustrator,  A/71:  19-20,  22-30; 
A/75:  35 

as  graphic  reporter  for  daily  press,  A/71: 
19-20 

as  illustrator  of  stories  by  Paul  de  Kock, 
A/71:  20f,  Plates  30,  31  and  32 
“Bouquet,”  A/71:  13-14,  Plate  5 
“Children  after  School,”  A/71:  18f,  23, 
Plate  36 
color(s)  of 

as  adaptation  of  colors  of  Renoir,  A/71: 
25-26;  A/75:  46f 

as  modification  of  color  of  Renoir, 
A/71:  17,  26 

and  color  of  Renoir,  compared,  A/71: 
6-10 

expressiveness  of,  A/71:  27 
influence  of  Matisse  on,  A/71:  11,  12 
influence  of  Monet,  Pissarro  and  Sisley 
on,  A/71:  24-25 


non-blended  relationships  between, 
A/71:  10 

organization  of,  in  pattern,  A/71: 
12-13,  26-27 

oriental  quality  of,  A/71:  10 
striving  for  structural  quality  in,  A/7 1 :  8 
tonal  variations  in,  A/71:  7 
units  of,  A/71:  9,  10 

compositional  patterning  by,  and  by  Ren¬ 
oir,  compared,  A/71:  13-15 
“Dieppe,”  S/73:  10,  Plate  5;  S/76:  13,  16, 
Plate  68 

and  Manet’s  “Men  Tarring  Boat,”  com¬ 
pared,  A/71:  22,  Plates  20  and  21 
and  Dr.  Albert  C.  Barnes 

common  interests  of,  A/72:  30 
renewal  of  friendship  of,  A/72:  31 
drawings  of,  and  drawings  of  Gibson, 
compared,  A/71:  18f 
“Dubourg  drew  from  his  basket.  .  .  ,” 
A/71:  20f,  Plate  31 
“Figures,”  A/71:  17f,  18f,  Plate  34 
time  as  instantaneous  in,  A/72:  58,  Plate 
40 

flesh  painting,  use  of  green  in,  A/71: 
11-12,  Ilf 

“Girl  in  Green  Turban,”  A/71:  15,  Plate  14 
“Head  of  Girl  in  Profile,”  A/71:  15,  Plate  17 
“In  the  Park,”  A/71:  23,  Plate  37 
influence  of  other  illustrators  on,  A/71: 
19-20,  26 

influence  of  Manet  on,  A/71:  20-25,  26; 

S/76:  13 

influence  of  Renoir  on,  S/76:  13 
interest(s)  of 

in  common  with  Manet  and  Renoir, 
A/71:  23 

in  here-and-now  circumstances,  A/71: 
25 

in  objects  and  figures  in  everyday  oc¬ 
currences,  A/71:  17-19,  17f,  18f 
“Julia,”  A/71:  14,  Plate  12 
“Krishna,”  A/71:  17f,  Plate  39 
“Lenna  with  Basket,”  A/75:  18,  Plate  64 
“Luxembourg  Gardens,”  A/71:  17f,  Plate 

34 

and  Manet’s  “The  I  uileries,”  com¬ 
pared,  A/71:  22,  Plates  22  and  23 
“  'Monsieur,  I  will  have  satisfaction  ...,’” 
A/71:  20f,  Plate  32 

“Mother  and  Children,”  A/71:  18f,  Plate 

35 

“Pedestrians  Hurrying  across  the  Square,” 
A/71:  18f,  Plate  38 

preferences  of,  and  preferences  of  Ren¬ 
oir,  as  similar,  A/71:  5 
purchases  by,  for  Dr.  Albert  C.  Barnes, 

A/72:’ 31 
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questions  concerning,  A/71:  16-17 
“Racetrack,”  A/71:  11,  Ilf,  12,  Plate  6; 

A/74:  32 f,  Plate  61 
rendering  of  light  of,  A/71:  10 
and  Renoir,  A/71:  3,  4 

interests  of,  compared,  A/71:  25 
“Reveller,”  A/71:  18f,  Plate  41 
rhythm  in  work  of,  and  in  work  of  Renoir, 
compared,  A/71:  15-16 
“Roller  Skaters,”  A/71:  8,  25,  Plate  3 
“Shoppers  Going  about  their  Business,” 
A/71  :  17f,  1 8f,  Plate  33 
“Sleeping  Figure,”  A/71:  25,  Plate  29 
“Standing  Nude,”  A/71:  25.  Plate  19 
“Still  Life,”  A/71:  8,  Plate  1 
“Strollers  in  the  Square,”  A/71:  18f,  Plate 
27 

“Studies  from  Life,”  A/71:  18f,  Plate  42 
The  Case  of  Glackens  vs.  Renoir,  de  Mazia, 
A/71:  3-30;  S/72:  11 
“The  Raft,”  A/71:  24-25,  Plate  24;  S/76:  6, 
13,  16,  Plate  70;  A/76:  23,  Plate  33 
“The  stout  papa  shrieked  .  .  .  A/71:  20f, 

Plate  30 

“Torso,”  A/71:  8,  14,  15,  Plate  4 
“Trundling  a  Hoop,”  A/71:  18f,  Plate  43 
use  of  green  in  flesh  by,  A/71:  11-12,  Ilf 
“Woman  in  Red  Blouse,”  A/71:  11,  12, 
Plate  16 
work  of 

likened  to  concerto,  A/71:  28 
resemblance  of,  to  work  of  Renoir, 
A/71:  3,  4 
analysis  of,  A/71:  6 
summary  of,  A/71:  29-30 
“Zinnias,”  A/71:  8,  25,  Plate  2 
“Gladiators,”  de  Chirico,  integration  of  up¬ 
right  units  in,  A/76:  28-29f,  Plate 
51 

“Glass  and  Pickle,”  Picasso,  S/71:  16,  Plate  13 
Glazing,  in  Venetian  tradition,  A/73:  15,  15f 
Glinka,  A/70:  64 
Gluck,  A/77:  43 
Goals 

mind  and,  A/72:  74-75 
objective  method  and,  A/77:  75 
Goethe,  S/73:  30 

accomplishments  of,  A/76:  35 
Gogh,  Theo  van,  S/75:  44,  45,  46,  48,  48f, 
51,  60,  61,  62 

art  education  of,  S/75:  47-48 
as  critic,  S/7£k  49 
creativity  of,  S/75:  61 
entree  into  avant-garde,  S/75:  46,  48 
personality  of,  S/75:  60-61 
picture  business  of,  S/75:  48,  48f 
relationship  of,  with  brother,  S/75:  44, 
45-46,  60,  61 


Gogh,  Vincent  van,  S/71:  9;  A/71:  12;  A/72: 
34;  A/74:  15;  S/75:  42,  43,  44,  56, 
58;  A/75:  39,  53;  A/76:  24,  73,  74; 
S/77:  7,  29;  A/77:  32,  38 
anxiety  of,  S/75:  60 
arabesques  of,  S/75:  55 
art  education  of,  S/75:  47-48 
as  literary  and  sentimental  person, 
S/75:  49 

at  St.  Remy,  S/75:  54-55,  60 
“Bridge  under  Rain,”  S/74:  16,  Plate  35 
brush  strokes  of,  S/75:  51,  53,  57 
“Church  at  Auvers,”  A/75:  53,  55,  Plate 
99 

color  and,  S/74:  25;  S/75:  51, 52,  53,  54, 
56,  58 

in  Cormon’s  studio,  S/75:  50-51 
decorativeness  of,  as  derived  from 
Japanese  tradition,  S/74:  15-16 
dependency  of  S/75:  60 
“Dr.  Gachet,”  and  Watkins’  “Portrait  of 
J.  Stogdell  Stokes,”  compared, 
S/74:  23-24,  24f,  Plates  44  and  45 
draughtsmanship  of,  S/75:  50 
drawing  of,  S/75:  50 
education  of,  S/75:  49 
entree  into  avant-garde,  S/75:  46 
“Flowerpiece,”  S/73:  9f,  Plate  36 
growth  of,  S/75:  51,  58-59 
hatchings  of,  S/75:  47,  47f 
health  of,  S/75:  53-54 
importance  of,  S/75:  58-59 
indigence  of,  S/75:  45 
influence  of,  on  Matisse,  S/74:  19f 
lack  of  sophistication  by,  S/75:  50 
letters  of,  S/75:  43,  44,  49,  50,  5 1 , 55, 60, 
61 

madness  of,  S/75:  43,  56,  58 
mental  illness  of,  S/75:  63 
naivete  of,  S/75:  62;  A/76:  72 
“Nude,”  S/75:  42,  44-51,  53,  54,  59f, 
Plate  58 

as  coarse,  S/75:  42 
as  factual,  S/75:  49 
as  Parisian  subject,  S/75:  44 
brush  work  in,  S/73:  10,  Plate  16; 
S/74:  1 8,  Plate  62;  S/75:  46-47,  47f; 
A/77:  32,  Plate  1  12 
drawing  of,  S/75:  50 
and  Flemish-Dutch  tradition,  S/75: 
45 

and  Greek  tradition,  S/75:  45 
harmony  between  container  and  con¬ 
tents  in,  S/77:  32-33,  Plate  1  17 
hatchings  in,  S/75:  45 
influence  of  Seurat  in,  S/75:  47 
naivete  in,  A/76:  72,  Plate  16 
and  Rubens  and  Hals,  S/75:  45 
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Gogh,  cont. 

painting  career  of,  S/75:  42 
paintings  of,  as  records  of  experience, 
S/75:  44 

in  Paris,  S/75:  51,  58 
pastel  tones  of,  S/75:  47 
patterns  of,  S/75:  51,  53 
in  “Postman,”  S/75:  52 
in  “4  hatches  in  the  Sunshine  (Rem¬ 
iniscence  of  the  North),”  S/75:  57 
“Pere  Tanguy,”  S/74:  16,  Plate  37 
personality  of,  S/74:  17;  S/75:  54,  62 
pigment  of,  application  of,  S/75:  51-52, 
57 

“Postman,”  S/74:  14,  Plate  40;  S/75: 
51-54,  Plate  81 
aesthetic  interest  of,  S/74:  19 
as  craftwork,  S/74:  17-18;  S/75:  52 
background  in,  S/74:  15 
brush  strokes  in,  S/74:  16,  17-18; 
S/75:  51,  53 

Byzantine  mosaic  tradition  in,  S/74: 
16;  S/75:  52 

color  in,  S/74:  17,18,19;  S/75:  52-53, 
54 

decorativeness  of,  S/74:  16-17 
distortion  in,  S/74:  15,  17,  18-19 
naivete  in,  A/76:  72,  Plate  62 
traditions  in,  S/74:  16-17;  S/75:  59f 
poverty  of,  S/75:  42 
and  primitive  art,  S/75:  62 
recognition  of,  S/75:  62 
relationship  of,  with  brother,  S/75:  44, 
45-46,  60,  61 

“Self-Portrait  with  Grey  Hat,”  S/75:  27, 
34,  Plate  79 

“Smoker,”  A/76:  23,  Plate  61 
swirl  in  works  of,  A/75:  57 
technique  of,  superficiality  of,  S/74:  19 
“Thatched  Cottages.”  See  “Thatches  in 
the  Sunshine  (Reminiscence  of  the 
North)” 

“Thatches  in  the  Sunshine  (Reminis¬ 
cence  of  the  North),”  ( also  called 
“Thatched  Cottages”),  S/75:  15, 
I7f,  30,  33-34,  55,  57,  Plate  92 
arabesques  in,  S/75:  55 
as  decorative,  S/75:  55 
brush  work  in,  S/75:  57 
compartments  in,  S/75:  56;  A/76:  23, 
Plate  59 

composition  of,  S/75:  57 
lack  of  unity  in,  A/77:  32,  Plate  52 
patterns  in,  S/75:  56 
shock  in,  A/77:  34,  Plate  52 
traditions  in,  S/75:  57,  58 
“The  Night  Cafe,”  S/75:  60f,  Plate  60 
“The  Potato  Eaters,”  S/75:  46,  Plate  59 


Gold,  on  frames,  A/77:  50-51 

for  separating  existences,  A/77:  50 
Goldin,  Zena,  “Mother  and  Child,”  ceramic 
pin,  interaction  of  container  and 
contents  in,  S/77;  38,  38f,  Plate  42 
Goldman,  Frederick,  Critical  Method,  A/73: 
30-38 

Goldsmith,  Jerry 

A  Retired  Dockworker,  S/74:  29 
Dawn,  A/70:  42 
The  Pearl,  S/74:  30 
Gothic  art,  and  unity,  A/77:  21 
Gould,  A/74:  49 

“Gourdon,  Le,”  (also  called  “Trees  at  Le 
Gourdon”),  Soutine,  S/72:  13,  Plate 
1;  S/75:  19-20,  Plate  75;  S/76:  5, 
Plate  3 

Goya,  S/71:  26-27;  A/71:  18f,  20,  26;  S/72: 
29-30;  S/73:  62;  A/77:  43 
“Don  Galos,”  ( also  called  “Portrait  of  Don 
Galos”),  A/70:  17-18,  20,  Plate  10; 
S/74:  18,  Plate  38 

“Don  Manuel  Osorio  as  a  Child,”  book 
club  description  of,  A/73:  8-9, 
Plate  18 

illustrative  content  and,  A/71:  51 
“Portrait  of  Don  Galos.”  See  “Don  Galos” 
“Saturn  Devouring  his  Children,”  S/72:  8 
“The  Nude  Maja,”  S/76:  14,  Plate  56 
Goyen,  van,  “Dutch  Waterways,”  S/73:  9f, 
Plate  22 

Gozzoli,  Benozzo,  “Madonna  and  Child,” 
A/73:  15-16,  17,  Plate  26;  S/77: 
2 If,  Plate  33 

harmony  between  container  and  con¬ 
tents  in,  S/77:  34,  Plate  33 
space-pattern  in,  S/77:  28f,  Plate  33 
“Grape  Gatherers,”  Renoir,  A/77:  32-33, 
Plate  113 

Grapes  of  Wrath,  The,  Steinbeck,  A/73:  35 
Gray,  J.  C.,  on  case  method,  A/70:  36-37 
“Greatness,”  as  term,  A/77:  76-77 
Greco,  El,  S/70:  9;  S/71:  60;  A/71:  45f,  46; 
S/72:  13;  A/75:  70-71;  S/76:  11; 
S/77:  30 

“Annunciation,”  A/70:  7,  Plate  2;  S/73:  8, 
Plate  27 

uprights  unified  in,  A/76:  27f,  Plate  42 
illustrative  content  and,  A/71:  51 
“Laocoon,”  A/77:  18f,  Plate  85 
“The  Vision  of  St.  John  the  Divine,”  A/75: 
68-69,  Plate  105 

“Vision  of  St.  Hyacinth,”  S/74:  11,  Plate 
19;  S/75:  10-11,  12,  13,  35,  Plates 
64  and  76 

recurrence  of  light  in,  A/76:  7-8,  Plate 
46 
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“wall,”  as  sandwich  formation,  S/73:  7, 
Plate  19 

balance  and  disbalance  in,  S/73:  17-18, 
Plates  19,  20  and  2 1 
Greek,  “Aphrodite,”  A/77:  16,  Plate  70 
Attic,  “Two  Women  Putting  Away 
Clothes,”  A/77:  11,  Plate  30 
elegy,  A/74:  48 

“Greek  Landscape”  ( erroneously  called  “Mis- 
tra”),  Gritchenko,  A/74:  10,  Plate 
13 

Parthenon,  “The  Parques,”  A/77:  17, 
Plate  78 

sarcophagi,  A/70:  14,  19 
sculptors,  S/76:  14 

“Standing  Figure,”  A/77:  15-16,  Plate  66 
Tanagra,  “Mourning  Figure,”  A/77:  17. 
Plate  72 

“The  Parques,”  (Parthenon),  A/77:  17, 
Plate  78 

tradition,  influence  of,  on  Renoir,  A/77: 
15-18 

“Two  Women  Putting  Away  Clothes,” 
(Attic),  A/77:  11,  Plate  30 
Greeks,  ancient,  attitude  of,  toward  meal, 
S/73:  36 

Green 

to  convey  different  meanings,  A/74:  12 
use  of,  in  flesh 

by  Cezanne,  A/71:  Ilf 
by  Glackens,  A/71:  11-12,  Ilf 
by  Italian  School,  A/71:  Ilf 
by  Matisse,  A/71:  Ilf 
by  Toulouse-Lautrec,  A/71:  Ilf 
“Green  Dress,”  Matisse,  S/76:  25f,  Plate  35 
Greene,  Graham,  The  Man  Within,  time  as 
instantaneous  in,  A/72:  59 
time  weakened  to  heighten  drama  in, 
A/72:  64-65 

Gresham’s  Law,  culture  and,  S/73:  27 
Greuze,  A/72:  lOf 

“Portrait  of  the  Duchesse  de  Choiseul,” 
A/75:  41-42,  Plate  93 
Griaule,  Marcel,  Conversations  with  Ogotem- 
meli,  S/74:  47f 

Grieg,  as  influence  on  Sibelius,  A/70:  64 
“Grievous  Outcome  from  Abuse  of  Horse 
Meat,”  Daumier,  S/76:  29f,  Plate 
105 

Griffith,  D.  W.,  on  seeing,  A/73:  30 
Gris,  Juan 

“Guitar  and  Glasses,”  as  uncontained 
composition,  A/76:  10,  lOf,  Plate  6 
“Josette  Gris,”  S/76:  6f,  Plate  9 
Gritchenko,  Alexis,  “Greek  Landscape”  (er¬ 
roneously  called  “Mistra”),  A/74: 
10,  Plate  13 

“Self-Portrait,”  A/73:  28,  Plate  23 


Gros,  S/77:  20 

Grosz,  George,  caricature  by,  S/72:  36 
Guardi,  Francesco,  A/77:  43 
“Guardian  Figure,”  Japanese,  as  expressive 
in  terms  of  medium,  A/75:  20f, 
Plate  62 

“Guernica,”  Picasso,  A/73:  68f 

size  and  expression  of,  S/77:  36,  Plate 

122 

“Guernsey,”  Renoir,  A/77:  36,  Plate  142 
Guggenheim  Museum,  Frank  Lloyd 
Wright,  S/77:  39f 
Guillaume,  Paul,  A/72:  23,  32,  34 

and  Munro,  Thomas,  Primitive  Negro 
Sculpture,  S/74:  43;  A/77:  73f 
Guiraud,  Jean  Baptiste,  “View  of 
Bordeaux — 1884,”  naivete  in, 
A/76:  69,  70,  Plate  20 
“Guitar  and  Glasses,”  Gris,  as  uncontained 
composition,  A/76:  10,  lOf,  Plate  6 
Gulliver’s  Travels,  Swift,  S/71:  77 
“Gypsy  Girl  at  the  Fountain,”  Corot,  A/73:7, 
Plate  20,  A/75:  45,  Plate  110 
Gypsy  violin  music,  Hungarian,  A/70: 
68-69 


H 

“ Haere  Pape,”  Gauguin,  S/76:  16,  Plate  42 
repoussoir  in,  S/76:  23f,  26f 
Haiku 

appeal  to  senses  in,  S/71:  52 

broad  human  values  and,  S/71:  52,  53-54 

by  Basho,  S/71:  55 

by  Buson,  examples  of,  S/71:  53,  54 

by  Issa,  S/71:  54 

by  Onitsura,  examples  of,  S/71:  53,  54 
form  of,  S/71:  52,  54f 
and  Japanese  painting,  factors  common 
to,  S/71:  52 

techniques  of  economy  in,  S/71:  52-53 
Haiku  for  a  Day  in  May,  Neubauer,  S/75:  41 
Haiku,  The  Art  in,  Neubauer,  S/71:  52-55 
Hale  and  Kilburn,  frame  by,  for  Harry 
Sefarbi’s  “Romantic  Episode,” 
A/77:  62,  Plate  160 
Hall,  Doreen,  S/76:  40 
Hals,  Frans,  S/74:  24;  S/75:  47,  59f 
“A  Dutch  Burgher,”  S/74:  10,  Plate  33; 
S/75:  12,  Plate  82 
as  report  of  surface  facts,  S/74:  1 1 
color  in,  S/74:  1 1 

compositional  pattern  in,  S/74:  11, 
Plate  32 

distortion  in,  S/74:  13,  14 
envelope  formation  in,  S/74:  1 1 ,  Plate 
32 
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Hals,  Frans,  cont. 

redeeming  features  of,  S/74:  11-12, 
Plates  31  and  32 
dates  of,  S/74:  lOf 

“Portrait  of  a  Young  Woman,”  S/74:  12f, 
Plate  1 

“The  Merry  Company,”  S/74:  12,  Plate 
24;  S/77:  17,  23,  Plate  22 
Hambidge’s  “Dynamic  Symmetry,”  S/76:  1 1 . 
Ilf 

Hamilton,  Lawrie,  The  Art  in  Lois  Lenskis 
Book  “The  Little  Auto,"  A/73:  53-63 
“Hamlet  and  Horatio,”  Delacroix,  centered 
figures  in,  A/76:  13,  29f,  Plate  44 
“Hampstead  Heath,”  Constable,  A/75:  69, 
Plate  10 
Handel,  A/77:  43 

Hands,  rendering  of,  by  Daumier,  Cezanne, 
Soutine  and  Thrasher,  compared, 
A/75:  22-23,  Plates  15,  66,  67  and 
68 

Hankins,  Abe,  “Taos,”  A/75:  29f.  Plate  33 
Happiness,  Aristotle  on,  A/74:  5 
definition  of,  A/74:  5 

“Harbor  Scene,  Venice,”  Claude  Lorrain, 
S/74:  12.  13.  Plate  67;  A/74:  29, 
Plate  23;  S/75:  11,  18f,  32f,  Plate 
53;  S/76:  29,  29f,  Plate  104 
“Haricot  Rouge,"  Modigliani,  A/72:  34,  Plate 
16 

“Harlequin,”  Lagut,  S/76:  23f,  Plate  44 
“Harlequins,”  Picasso,  A/77:  12,  Plate  32 
integration  of  upright  units  in,  A/76: 
28f.  Plate  54 
Harmony.  See  Unity 
Harnett,  A/72:  9f 

Hartley,  Marsden,  ^‘Mont  Ste-Victoire,” 
three  views  of,  A/74:  18,  25f,  32f, 
Plates  50,  51  and  52;  A/76:  16 
“Hats,  The,”  Jean  Helion,  A/77:  40,  Plate 
111 

Haydn,  A/70:  64;  A/71:  42;  S/77:  58,  59; 
A/77:  43 

“Head  of  Actor,”  Sharaku,  A/75:  38,  Plate 
79 

“Head  of  Girl,”  Manet,  A/75:  38,  Plate  78; 
S/76:  14,  Plate  19 

and  “Child  in  Red,”  Diana  Kesl,  com¬ 
pared,  A/76:  62f,  Plates  72  and  73 
“Head  of  Girl,”  Renoir,  S/74:  10,  Plate  8; 
S/76:  14,  Plate  24 

“Head  of  Girl  in  Profile,”  Glackens,  A/71: 
15,  Plate  17 

“Head  of  Judy,”  Picasso,  A/77:  12,  Plate  34 
“Head  of  Punch,”  Picasso,  S/71:  16,  Plate  12; 
A/75:  39f,  Plate  109 


Headdresses,  compared  with  paintings,  for 
expressive,  decorative  and  illustra¬ 
tive  aspects,  A/75:  53-55,  Plate  50 
Heat-register  grille,  A/77:  25,  Plate  138 
Hegel,  S/73:  24 
and  time,  A/72:  56 

Heidegger,  death  and,  A/74:  36,  37-39,  41 
Heisenberg,  Werner,  on  science  as  link  in 
study  of  nature,  A/76:  38,  39 
“Helene  Fourment  as  St.  Cecilia,  Singing,” 
Rubens,  A/77:  17,  Plate  65B 
Helion,  Jean,  “The  Hats,”  A/77:  40,  Plate 
111 

Hemingway,  Ernest,  A/75:  49 
For  Whom  the  Bell  Tolls,  time  in,  A/72:  64 
The  Old  Man  and  The  Sea,  S/71:  18-19 
“Hendrickje  Stoffels,”  Rembrandt,  A/75: 

69,  Plate  108 
Henri,  Robert,  A/72:  31 

brush  work  of  Manet  and,  A/71:  2 1  f 
“Henriot  Family,”  Renoir,  A/74:  12,  Plate 
26;  A/77:  5,  22,  Plate  82 
Henry,  O.,  A/71:  28 
Heraclitus,  and  life,  A/76:  7 
Hercules,  A/77:  53 

“Hercules  and  Antaeus,”  Tintoretto,  S/76: 

5,  Plate  2;  S/77:  26f,  Plate  52 
Hexameter  line,  A/74:  49 
Hill,  J.  Newton,  A  Look  at  African  Sculpture, 
S/74:  43-52 

Hille,  Hermann,  A/72:  31 
Hindu  sculpture,  “Figure  with  Lotus 
Flower,”  A/75:  38,  39,  Plate  81 
Hindu  tradition,  influence  of,  on  Matisse, 
A/75:  39 

Hinges,  machine-made,  A/77:  24,  Plate  48 
wrought-iron,  A/77:  24,  Plate  51 
“Hippopotamus  Hunt,”  Egyptian,  S/73: 
67-68,  Plate  46 

Hiroshige,  “Bridge  under  Rain,”  S/74:  16. 
Plate  34 

History,  and  tradition,  S/71:  60 
Hofmann,  Hans,  “Magazine  Cover — 
Untitled,”  A/75:  8,  8f,  3  If,  Plate  57; 
S/75:  26,  34f,  Plate  86 
Hogan,  John,  A/72:  45,  46 
Hogarth,  A/77:  43 

Holbein,  “The  Ambassadors,”  A/70:  15 
Holiday,  time  of,  arbitration  case  concern¬ 
ing,  A/72:  45-46 

Holmes,  in  Abrams  Case,  “clear  and  present 
danger”  test  and,  A/72:  53 
Holt,  John,  How  Children  Fail,  A/73:  56 
“Holy  Family,  The,”  Giorgione,  inter¬ 
dependency  of  units  in,  A/76:  27f, 
Plate  27 
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“Holy  Family,  The,”  Michelangelo,  lack  of 
unity  between  container  and  con¬ 
tents  in,  S/77:  32,  38,  Plate  119 
“Holy  Family,  The,”  Rubens,  A/73:  12,  Plate 
40 

Hornsey,  Coleman,  “Doli  and  Ellen,”  A/72: 
17,  Plate  5 

Hornsey,  Darragh,  “Ballerina,”  S/72:  12, 
Plate  6;  A/76:  60,  Plate  68 
and  Matisse,  “The  Rifhan,”  com¬ 
pared,  A/76:  61-62,  Plates  68,  70, 
71  and  78 
Hornsey,  Ellen 

Analysis  in  Aesthetics  S/73:  45-151 
Esthetics  in  Literature,  S/70:  19-49 
Illustration  and  Aesthetic  Expression,  A/7 1 : 
39-51 

on  understanding,  A/72:  48 
aesthetic,  A/76:  48 

on  unification  of  interest  and  expres¬ 
siveness  in  art,  A/76:  49 
Science  and  Art,  S/71:  82-92;  S/73: 
24-25 

Tributes,  A/72:  2-3 
Horace,  A/74:  53 

“Horned  Figure  and  Goat,”  Picasso,  on 
ceramic  plate,  S/77:  37-38,  Plate 
118 

Houdon,  Jean- Antoine,  “Louise  Brong- 
niard,”  S/76:  14,  Plate  23 
“House  of  Cards,”  Chardin,  distortion  of 
perspective  in,  S/76:  9,  Plate  14 
“House  of  Cards,  The,”  Chardin,  distortion 
of  perspective  in,  S/76:  8,  Plate  12 
“House  and  Wall,”  Cezanne,  S/73:  9f,  Plate 
9;  S/76:  23f,  Plate  88 

“Houses  and  Canal,”  French  19th  century, 
A/76:  70,  Plate  19 
How  Children  Fail,  Holt,  A/73:  56 
Hubble,  Dr.  Edwin,  and  origin  of  universe, 
A/72:  71 
Hugo,  Jean 

as  illustrator,  S/77:  60-68 
“Bretonnes  dans  un  Pre”  S/77:  70,  72, 
Plate  90 

color  schemes  of,  S/77:  58-59,  58f 
colors  of,  in  illustrations,  S/77:  66-67 
and  the  de  Limbourgs,  qualities  com¬ 
mon  to  work  of,  S/77:  68-70 
“Douarnenez,”  S/76:  23f,  Plate  94 
“Dryope,”  S/77:  57f 
“Gallargues,”  S/77:  70,  Plate  82 
and  genre  painting(s),  S/77:  51-59 
examples  of,  S/77:  55-59,  Plates  71, 
73,  74,  75,  76,  77,  78  and  81 


mythical  creatures  in,  S/77:  55f 
of  other  painters,  S/77:  54 
size  of,  S/77:  55 

subject  material  for,  S/77:  54-55 
illustrations  by 

for  Lamennais’  LTmitation  de  Notre 
Seigneur  Jesus-Christ,  S/77:  65-68, 
Plates  86,  87,  88  and  89 
for  Maurois '  Climats,  S/77:  63-64,  71, 
Plates  79  and  80 

for  Nicolas’  Liste  des  Grands  Vins  Fins, 
S/77:  37f,  60-62,  68-69,  71,  Plates 
72,  83,  84  and  91 

for  Princess  Bibesco’s  Le  Perroquet 
Vert,  S/77:  64-65,  Plates  66  and  85 
“La  Vallee  de  la  Meuse  a  Huy,”  S/77: 

70-71,  72,  Plate  94 
”Le  Canal  de  VOurcq,”  S/77:  58f,  Plate  75 
“Le  Col  de  Puymorens, ”S/77:  55-56,  71, 
Plate  73 

“Le  Pont-Neuf,”  illusion  of  detail  in, 
S/77:  68-69,  Plate  69 
loss  of  essential  form  upon  enlarge¬ 
ment  of,  S/77:  36,  66,  Plates  69  and 
70 

“Les  Pelerins  d’Emmaiis,”  S/77:  58f,  Plate 
78 

life  of,  S/77:  51 
miniaturists  and,  S/77:  68 
’’Montlouis,”  color  composition  of, 
S/77:  58-59,  Plate  81 
illusion  of  detail  in,  S/77:  68-69,  Plate 
81 

“Narcissus,”  S/77:  57f 
“Paysage  de  Cerdagne ,”  color  composi¬ 
tion  of,  S/77:  59,  Plate  74 
joie  de  vivre  in,  S/77:  59 
“Plozevet,”  three  aspects  of  art  in,  A/75: 
47f,  Plate  42 

“ Rue  du  Mont-Cenis,”  S/77:  58f,  Plate  76 
“Studio,”  S/77:  56-57,  58,  Plate  71 
“ Thamar  au  Carrefour,”  S/77:  58f,  Plate 
77 

traditions  influencing,  S/77:  68-72 
“Village  a  la  Fontaine,”  S/77:  33-34,  Plate 
67 

Human  values,  broad,  A/70:  5 
aesthetic  aspects  of,  S/70:  6f 
in  African  art,  S/74:  48,  52 
appeal  of,  A/70:  5 
in  art,  A/74:  3,  45 

art  expressed  in  terms  of,  A/70:  5;  A/71: 
27f 

artist  and,  S/73:  6-7 

as  common  means  of  understanding, 

A/70:  6,  8 
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Human  values,  cont. 

in  Cezanne,  A/70:  7;  S/71:  15;  S/73: 

6-7;  A/75:  41 
color  and,  A/71:  50 
color  of  Titian  and,  A/73:  14-15 
communication  and  understanding 
due  to,  A/70:  6;  S/76:  15-16 
conveyed  by  Pennsylvania  “Dutch” 
chests,  A/70:  16,  17,  18,  20,  21 
in  courses  of  meal,  S/73:  38,  39,  40,  42 
in  Egyptian  art,  S/73:  58-59,  69 
expressed  by  Daumier,  S/7 1:17,  20-2 1 , 
26 

expressed  by  Glackens,  A/71:  27 
expressed  by  Renoir,  S/71:  15;  A/71: 

27f;  A/75:  41,  42,  46 
in  expressive  aspect  of  art,  A/75:  5 
genre  painting  and,  S/77:  52 
haiku  and,  S/71:  52 

impact  of,  A/70:  7-8 
lack  of,  in  non-constructive  distortion  in 
painting,  A/72:  1 1 

in  Matisse’s  “Reclining  Nude,”  A/75: 
39-40 

in  motion  pictures,  A/73:  34-36 
in  Pennsylvania  “Dutch”  “Bird  on 
Flowering  Twig,”  A/75:  35 
and  plastic  values,  A/75:  12f 
power  as,  A/70:  6-7 
reactions  to,  A/70:  6,  7-8 
in  Renoir’s  “Promenade,”  A/75:  41,  42, 
46 

response  to,  and  appreciation  of  art, 
A/70:  16-18 

in  Sibelius’  Violin  Concerto  in  D  Minor, 

A/70:  72 

in  Lois  Lenski's  The  Little  Auto,  A/73:  55 
in  “The  Miller’s  Daughters,”  Daumier, 
S/71:  17,  20-21,  Plate  17 
Tintoretto  and,  A/73:  21;  A/75:  41 
in  Titian’s  “Man  and  Son,”  A/73:  11, 
14-15,  20,  Plate  8 

universal  attributes  conveying,  A/74: 
13f 

and  Virginia  Woolf  s  Orlando,  S/71:  66, 
81 

Humanism,  of  future,  S/73:  30 
Humanities,  culture  in,  S/73:  21 
Hume,  David,  A/77:  43 

and  time  as  psychological  phenome¬ 
non,  A/72:  52,  56 

Humor 

in  haiku,  S/71:  54 

illustrative,  by  Picasso,  S/72:  30 

in  painting,  S/72:  29-30 

in  works  of  Klee,  S/72:  34,  39,  40,  41 


Humphries,  Rolfe,  as  translator  of  Ovid’s 
poetry,  A/74:  49 

Hungarian  Gypsy  violin  music,  A/70:  68-69 
“Hunt,”  Egyptian  relief,  S/73:  65,  Plate  48 
Hurwitz,  “The  Blind  Musician,”  S/76:  22, 
Plates  29  and  30 

Huston,  John,  on  film-making,  A/73:  30 
Huxley,  Aldous,  Point  Counter  Point,  A/71: 
28 

I 

Iambic  pentameter,  A/74:  55 
“Icelandic  Landscape,”  Davklsson,  throw¬ 
back  tree  in,  S/76:  19f,  Plate  73 
Idea  Whose  Time  Has  Come,  An,  Berenbeim, 
A/71:  33-34 

If  It  Be  Said  Of  Me,  Bessie  F.  Collins,  A/75:  59 
Illuminated  manuscript,  French,  S/74:  9, 
Plate  10 
Illusion(s) 
optical 

dynamic  effects  of,  A/75:  65-66 
examples  of,  A/75:  65-66,  Plates  2,  3, 
102  and  104 

relationships  and,  S/72:  20-2 1 ,  Plate  1 1 
painting  as,  S/77:  39-40f 
color  in,  A/77:  67-68 
light  in,  A/77:  67-68 
line  in,  A/77:  67-68 
space  in,  A/77:  67-68,  69 
subject  in,  A/77:  69 
Illustration(s) 

aesthetic.  See  Illustration(s),  expressive 
in  art,  A/70:  52-53 
as  metaphor  for  telling,  A/71:  50-51 
as  qualitative,  A/71:  45-46 
as  source  of  misunderstanding  in  study  of 
aesthetic  expression,  A/71:  43 
by  Hugo,  for  Lamennais’  LTmitation  de 
Notre  Seigneur  J esus-Christ,  S/77: 
65-68,  Plates  86,  87,  88  and  89 
for  Maurois’  Climats,  S/77:  63-64,  71, 
Plates  79  and  80 

for  Nicolas’  Liste  des  Grands  Vins  Fins, 
S/77:  37f,  60-62,  68-69,  71,  Plates 
72,  83,  84,  91 

for  Princess  Bibesco’s  Le  Perroquet  Vert, 
S/77:  64-65,  Plates  66  and  85 
by  Picasso,  S/72:  30 

common  ground  incorporated  into  ex¬ 
pressive  object  in,  A/71:  45 
Daumier’s  “The  Miller’s  Daughters,” 
Glasgow,  as  example  of,  S/71: 
17-18 

definition  of,  A/71:  19,  42-43 
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in  Egyptian  art,  S/73:  58,  58f,  63,  68-69 
expressive,  A/75:  12f,  32-33 
as  goal  of  genre  painting,  S/77:  52,  60 
in  conjunction  with  text,  S/77:  60 
examples  of,  A/75:  19-30 
illustrative,  decorative  and  expressive 
aspects  in,  A/75:  30-31,  3 If 
and  literal,  differentiation  of,  A/75: 
16-33 

subject  in,  A/75:  18,  19 
and  expressive  significance  of  work,  A/71: 
51 

humor  in,  S/72:  29-30 
literal,  A/75:  32,  32-33f 
definition  of,  A/75:  17-18 
example,  A/75:  16-18 
and  expression,  A/75:  14 
and  expressive,  differentiation  of, 
A/75:  16-33 
subject  in,  A/75:  18 
in  literature,  A/71:  49-50 
meanings  drawn  into,  and  responses 
evoked  by,  based  on  experience, 
A/71:  46 

non-constructive  distortion  in,  A/72:  9 
plastic.  See  Illustration,  expressive 
portraiture  and,  A/75:  32 
revealing  qualities  of  subject  and  self  as 
communicative  object,  A/71: 
44-45 

Snyders  painting  as  example  of,  S/71:  18 
in  LoisLenski’s The  Little  Auto,  A/73:  58,  59 
Illustration  and  Aesthetic  Expression,  Ellen 
Hornsey,  A/71:  39-51 
Illustrative,  in  art,  A/75:  3,  4 
as  manifestation  of  use  of  color,  line,  light 
and  space,  A/77:  69 
expressive  and  decorative 
in  food,  A/75:  49-50 
in  literature,  A/75:  49 
in  music,  A/75:  49 
in  objects,  A/75:  50-55 
relationship  between,  model  indicating, 
A/75:  31,  3 If 

in  three  paintings,  compared,  A/75: 
55-57 

in  expressive  illustration,  A/75:  30-31, 
3 1  f 

Illustrativeness 
in  personalities,  A/75:  57f 
Imagery,  in  poetry,  A/74:  57 
“Imaginary  Invalid,  The,”  Daumier.  See 
Daumier,  “The  Imaginary  Invalid” 
Imagination 
art  and,  A/75:  10 
creative  compared, 

in  Daumier’s  “The  Miller’s  Daughters,” 


two  versions,  S/71:  17-18,  19 
death  and,  A/74:  33-34 
in  creative  distortion,  A/72:  13,  18-19,20 
and  facts,  S/70:  17 
and  insight,  of  artist,  S/71:  11-12 
and  naivete,  A/76:  71 
in  perception,  S/70:  13,  14,  17;  S/71:  10 
pleasures  of,  in  literature,  S/70:  30-33 
realm  of,  in  literature,  S/70:  24-30 
in  science 

Planck  on,  A/76:  42 
Bertrand  Russell  on,  A/76:  42 
William  James  on,  S/70:  15 
words  drawing  on,  S/70:  28 
Immortality,  biological,  A/74:  34 
social,  A/74:  34 
Impressionism 
Abstract,  A/77:  7 1 

as  influence  on  Glackens,  A/71:  24,  26,  30 
as  influence  on  van  Gogh,  S/75:  46,  47,  5 1 , 
52,  53,  57 

Impressionists,  A/70:  8;  A/75:  46f;  A/76:  73; 
S/77:  6 

Abstract,  A/77:  41-42 
as  influence  on  Matisse,  A/75:  38 
brush  work  of,  van  Gogh  and,  S/74:  16 
Impressions,  sense 

Dr.  Barnes  on,  S/73:  45 
selection  of,  for  perception,  Dr.  Barnes 
on,  A/72:  75 

In  the  Heat  of  the  Night,  Wexler,  A/73:  35 
“Indifferent,  The,”  Watteau,  A/77:  1 7,  Plate 
76 

Indo-Persian  artist,  16th- 17th  century,  “In¬ 
terior  with  Figures,”  A/75:  44,  Plate 
89;  S/76:  7-8,  Plate  40 
Inertia,  A/72:  71 
Infatuation,  A/70:  10-11 
Influences,  multiplicity  of,  S/76:  29f 
Ingres,  S/77:  20f 

and  Irvin  Nahan,  linear  motifs  of,  com¬ 
pared,  S/70:  52 

“Portrait  of  Madame  Riviere,”  S/74:  10, 
Plate  6 

Intelligence,  in  perception,  S/70:  13,  14 
Interest(s) 

attributes  given  facts  by,  S/71:  84 
expression  of,  in  selection  of  factors  to 
convey  subject,  S/71:  19-20,  25 
and  expressiveness,  S/71:  85-87 
factors  influencing,  S/70:  12-13 
in  object,  and  objective  status,  S/71:  86 
and  objective  facts,  interaction  between, 
S/70:  21 

of  others,  learning  from,  A/71:  5 
qualifying  of  facts  or  circumstances  by, 
S/71:  85 
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and  scientific  problem,  A/76:  44 
and  understanding,  S/71:  84,  87 
“Interior  with  Egyptian  Curtain,”  Matisse, 
S/77:  8,  Plate  9 

“Interior  with  Figures,”  Indo-Persian, 
16th- 1 7th  century,  A/75:  44,  Plate 
89;  S/76:  7-8,  Plate  40 
’’Interior  with  Goldfish,”  Matisse,  A/77:  1 1, 
Plate  21 

“Interior  with  a  Harpsichord,”  de  Witte, 
repoussoirs  in,  S/76:  25— 26f,  Plate  90 
“Interior  with  Two  Figures,”  Matisse,  two 
versions,  A/77 :  1  1 ,  Plates  28  and  29 
Interlude,  The,  James  E.  Taylor,  Jr.,  S/76:  36 
“Interpreters”  of  art,  A/73:  8-9 
Intuition 

scientific  method  and,  A/76:  43 
space  and  time  as  forms  of,  A/72:  53-54, 
56 

’’Invasion,”  Benton,  S/75:  12,  27,  Plate  38 
Invitation  to  the  Dance,  The,  Weber,  A/70:  67, 
71 

“Invitation  to  the  Side-Show,”  Seurat,  A/73: 
16f,  Plate  42 

Irvin  Nahan,  Wattenmaker,  S/70:  50-53 
Issa,  haiku  by,  S/71:  54 
Italian  cassone,  A/70:  14 
“Italian  Landscape,”  ( also  called  “Land¬ 
scape”),  Corot,  A/72:  31,  Plate  29; 
A/73:  6-7,  Plate  45;  A/77:  38,  39, 
Plates  150  and  151 

altered  photograph  of,  A/76:  32f,  Plate 

22 

trees  in,  S/76:  17,  30-31,  Plate  109 
unity  in,  A/76:  3 1  — 3 2 f,  Plate  21 
Italian  Renaissance  frescoes,  influence  of, 
on  Renoir,  A/71:  Ilf 

Italian  school,  use  of  green  in  flesh  by,  A/71: 
Ilf 

“Italian  Woman,”  Picasso,  A/77:  12,  Plate  37 
Italy,  dining  in,  during  Renaissance,  S/73: 
36 

J 

James,  William,  S/72:  10;  A/72:  28,  29;  S/73: 
24 

on  consciousness,  S/71:  10 
on  imagination,  S/70:  5 
use  of  clues  from  background  and, 
S/70:  13-14 

“Jan  Arnolhni  and  Jeanne  de  Chenany,  his 
Wife,”  van  Eyck,  A/76:  27f,  68f, 
Plate  41 

Japanese  painting,  and  haiku,  factors  com¬ 
mon  to,  S/71:  52 


Japanese  poetry.  See  Haiku 
Japanese  sculpture,  “Guardian  Figure,"  as 
expressive  in  terms  of  medium, 
A/75:  2 Of,  Plate  62 
Japanese  tradition,  influence  of 

on  Manet  and  Monet,  S/74:  15-16 
on  van  Gogh,  S/74:  15-16 
“Japanese  Woman,  The,”  Monet,  S/74:  16, 
Plate  36 

Japanese  wood  carving,  “Sitting  Bear,”  as 
expressive  in  terms  of  medium, 
A/75:  20f,  Plate  63 
Japanese  woodcut  prints,  S/77:  7 
influence  of 

on  Irvin  Nahan,  S/70:  52 
on  Matisse,  A/76:  62;  A/77:  11 
on  van  Gogh,  A/71:  12;  S/74:  15-16; 
S/75:  51,  58 

organization  of  color  in  pattern  and, 
A/71:  12;  S/76:  5 
relief  for  eye  in,  S/75:  9f,  16f 
sensuous  stimulation  of,  S/75:  18f 
‘Jean  Babou,  Sieur  de  La  B ourdaisiere ,”  attrib¬ 
uted  to  Clouet,  S/74:  6,  Plate  17 
Jean  Sibelius’  Violin  Concerto  in  D  Minor, 
Easter,  A/70:  63-73 

Jenney,  Philip,  frame  by,  A/77:  56f,  Plate 
116 

Johns,  Jasper,  A/73 :  78-79 
Johnson,  Dr.,  on  dog  walking  on  hind  legs, 
A/72:  48 

Johnson,  Lyndon,  and  Kennedy  cabinet, 

S/75:  39 

Johnson,  Samuel,  S/71:  78 
‘Joie  de  Vivre,”  Matisse.  See  “Joy  of  Life,” 
Matisse 

‘Jolie  Menagere,”  Modigliani,  A/72:  34,  Plate 
19 

“Josette  Gris,”  Gris,  S/76:  6f,  Plate  9 
“Joy  of  Life,”  (also  called  ‘ Joie  de  Vivre”), 
Matisse,  A/72:  36,  Plate  38;  S/75: 
34-35,  Plate  28 
Joyce,  James,  S/71:  18-19 

and  Virginia  Woolf,  S/71:  80 
Judgements,  passing  of,  forming  opinions 
and  expressing,  in  experience, 
A/74:  3 If,  32f  " 

Jug,  cider,  Normandy,  compared  to  Matisse, 
A/75:  53,  Plate  49 

“Julia,”  Glackens,  A/71:  14,  Plate  12 
Juliet  of  the  Spirits,  Fellini,  A/76:  6 If 
“Jungle”  fantasies,  Rousseau,  A/72:  34 
“Justinian  and  His  Court,”  (also  called  “Gius- 
tiniano  and  his  Retinue”),  Byzan¬ 
tine  mosaic,  detail  from,  S/74:  16, 
Plate  39;  S/77:  6.  Plate  4 
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K 

Kahnweiler,  Daniel-Henry,  S/72:  32 
portrait  by  Picasso  of,  A/77:  12,  Plate  35 
Kaldis,  Aristodemos,  “Absorbing  Art,”  and 
Matisse’s  “The  Riffian,”  compared, 
for  meaning  in  unification,  A/77: 
29-30,  30f,  31,  Plates  22  and  23 
Kalevala,  A/70:  64 

Kandinsky,  “Composition  8,”  A/75:  8,  Plate 
1;  S/75:  8,  34f,  Plate  32 
Kane,  John,  A/76:  67-68,  71 

“Children  in  the  Field,”  S/72:  12,  Plate 
15;  A/76:  63-64,  69,  70,  Plate  12 
Kanin,  Garson,  on  form  in  cinema,  A/73:  36 
Kant,  S/73:  24;  A/77:  43 
and  experience,  A/72:  56 
on  limit  of  human  knowledge,  A/76:  38 
subjectification  of  time  by,  A/72:  53,  56 
Kantian  barrier,  unity  and,  A/76:  38f 
Kauer,  Susie,  “Yellow  Snowman,”  naivete 
and  imagination  in,  A/76:  63,  Plate 
79 

Kaufman,  Boris,  On  the  Waterfront,  A/73:  35 
Keats,  John,  Ode  to  a  Grecian  Urn,  time  as 
instantaneous  in,  A/72:  58 
The  Eve  of  St.  Agnes,  S/75:  25 
Keene,  Charles,  A/71:  19 
“Keep  on  the  Sunny  Side,  ”  “hill-billy”  song, 
rhythmic  scheme  of,  A/77:  30,  41 
Keetman,  Gunild,  S/76:  40 
Keller,  Georges,  A/72:  25-26 
Kempis,  Thomas  a,  S/77:  51 
on  view  of  life,  S/77:  72 
Kepler,  A/76:  35 
Kesl,  Diana 

“Child  in  Red,”  A/76:  60,  Plate  72  and 
Manet’s  “Head  of  Girl,”  compared, 
A/76:  62f,  Plates  72  and  73 
Khayyam,  Omar,  The  Rubaiyat,  S/71:  76 
Kierkegaard,  death  and,  A/74:  36,  38 
“Killing  the  Dragon,”  Delacroix.  See  Dela¬ 
croix,  “Killing  the  Dragon” 

King,  in  Egyptian  art,  S/73:  59 
King  Lear,  Shakespeare,  A/73:  38 
“King  Mycerinus  and  his  Queen,”  Egyptian, 
S/73:  61-62,  Plate  40 
Kirp,  David  L.,  The  W riter  as  Lawyer  as  Writer, 
A/71:  37 

Kisling,  Moi'se.  A/72:  23 

“Torso,”  S/75:  12,  Plate  72 
“Kitchen  Utensils,”  Chardin,  S/77:  9,  54, 
Plate  96 

Klee,  S/72:  17;  A/72:  36 
as  artist-fantasist,  S/72:  33 
as  artist-illustrator,  S/72:  33 
childlike  approach  of,  S/72:  34,  34f 


color  of,  S/72:  36-37,  39,  42-43  notes 
composition  by 

open,  S/73:  8,  Plate  14 
variation  of  sandwich,  S/73:  8,  Plate  34 
cubism  and,  S/72:  32,  38,  40 
“Dance,  Monster  to  my  Soft  Song,”  A/73: 
78 

“ Der  Letzte  Landsknecht.”  See  “The  Last  of 
the  Mercenaries” 

“Destruction  and  Hope,”  S/75:  9,  16f, 
Plate  84 

“ Lamilien  Spaziergang,”  S/72:  32 
Foundation,  S/72:  32f 
“Garden  Signs,”  S/73:  8,  Plate  14 
German  tradition  as  influence  on,  S/72: 

36,  41 

line  of,  S/72:  35-36,  39-40,  43-44  notes 
“Little  World,”  S/75:  9,  16f,  25,  Plate  89 
means  of  dada-surrealist  used  by,  S/72:  35 
miniature  painting  tradition  and,  S/72: 

37,  40,  44  notes 

“Promenade  in  the  Orient,”  (also  called 
“ Spaziergang  im  Orient”),  S/72:  32, 
Plate  18 

recognizable  subjects  in,  S/72:  33-34 
satire  and  parody  in  work  of,  S/72:  34 
“Sicilian  Landscape,”  gravitation  of  eye 
towards  center  of,  A/76:  10-11, 
Plate  30 

“Spaziergang  im  Orient.”  See  “Promenade 
in  the  Orient” 

“The  Last  of  the  Mercenaries,”  ( also  called 
“Der  Letzte  Landsknecht”) ,  S/72:  32, 
Plate  9 

“This  Flower  Wishes  to  Fade,”  {erroneously 
called  “This  Flower  Will  Fade  ”), 
S/72:  28-29,  32-33,  35,  36-42, 
42-44  notes,  Plate  10 
childlike  distortions  in,  S/72:  39,  41; 
A/76:  60-61,  63,  Plate  63 
titles  and,  S/72:  41-42 
understanding  of,  clues  to,  S/72:  37-38 
“Winter  Sleep,”  S/75:  17f,  Plate  41 
work(s)  of,  as  unique,  S/72:  39,  40 
fantasy  in,  S/72:  32,  33,  35,  39,  40,  41 
humor  in,  S/72:  34,  39,  40,  41 
incongruity  in,  S/72:  41 
meaning  in,  S/72:  35,  40,  44n 
roots  of,  in  dada  and  surrealism,  S/72: 
32 

traditions  in,  S/72:  37-38,  41 
Klimt,  Gustav,  “The  Virgin,”  S/75:  9,  16f, 
Plate  88 
Knowledge 

art  as  type  of,  S/73:  24 
background,  relationships  making  refer¬ 
ence  to,  S/72:  21 
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human,  limit  of,  Kant  on,  A/76:  38 
of,  and  about,  difference  between,  S/72: 
10-14 

roads  to,  A/72:  45 

and  truth,  in  Western  civilization,  S/73:  24 
unification  of,  concepts  in,  A/76:  54-55 
Kock,  Paul  de.  See  de  Kock,  Paul 
Kodaly,  Zoltan,  S/76:  39 
method  of,  S/76:  49 

Koestler,  Arthur,  on  creative  process,  A/72: 
48 

Kokoschka,  A/73:  35 

Kooning,  Willem  de.  See  de  Kooning,  Wil¬ 
lem 

“Krishna,”  Glackens,  A/71:  17f,  Plate  39 
Krohg,  Per,  A/72:  23 

Krutch,  Joseph  Wood,  in  Introduction  to 
Remembrance  of  Things  Past,  Proust, 
time  in,  importance  and  develop¬ 
ment  of,  A/72:  66-67 
Kuehne,  Max,  frame  by,  A/77:  56f,  Plate  14 
Kuhn,  Thomas  S.,  on  esthetic  discontent 
and  science,  A/76:  44 
Kullervo,  Sibelius,  A/70:  64 
Kulmbach,  Hans  von,  “Meeting  of  Joachim 
and  Anne,”  S/76:  23f,  Plate  38 
Kunstler,  William,  A/71:  34 

L 

“Ladies’  Man,  The,”  Seurat,  S/75:  18,  Plate 
62 

“Lady  with  a  Fan,”  Velasquez,  S/77:  6,  23, 
Plate  56 

“Lady  with  the  Fans,  The,”  Manet,  S/74:  16, 
Plate  53 
Lagut,  Irene 

“Battledore  and  Shuttlecock,”  S/76: 
24f,  Plate  39 

“Harlequin,”  S/76:  23f,  Plate  44 
Lamb,  spring,  roast  of,  presentation  of, 

S/73:  39 

Lamennais,  Limitation  de  Notre  Seigneur 
Jesus-Christ,  S/77:  65 

Lamennais,  Limitation  de  Notre  Seigneur 
Jesus-Christ,  illustrations  for,  by 
Hugo,  S/77:  65-68,  Plates  86,  87, 
88  and  89 

Lancret,  S/71:  76;  S/73:  70 
Landscape,  painting,  Corot  on,  A/74:  6 
“Landscape,”  Corot.  See  “Italian  Land¬ 
scape,”  Corot 

“Landscape,”  Modigliani,  S/76:  23f,  Plate 
41;  A/76:  28f,  Plate  49 
“Landscape,”  Signac,  S/77:  18,  Plate  112 


“Landscape  with  Figure,”  Renoir,  trees  in, 
S/76:  17,  31-32,  Plate  54 
“Landscape  with  Harvester,”  Renoir,  A/72: 
34,  Plate  26 

“Landscape  with  Well,”  Cezanne.  See 
Cezanne,  “Landscape  with  Well” 
Langclell,  Christopher  Columbus,  Cases  in 
Contracts,  A/70:  35,  38 
on  case  method,  A/70:  36 
case  method  of  teaching  law  and,  A/70: 
35 

Language(s) 
of  art,  A/76:  51-52 

artist-painter,  communication  via,  S/72: 

15-16;  A/76:  52 
as  behavior,  S/70:  43 
as  mode  of  symbolizing,  S/70:  42 
change(s)  in,  in  second  half  of  20th  cen¬ 
tury,  A/75:  61 

shifts  in  approach  to  understanding 
and,  A/75:  61-62 

decay  of,  in  present  Western  civilization, 

S/73:  23 

decorative  element  of,  expression  of, 
A/70:  48-52 

development  of,  A/76:  50-51 
and  degeneration  of,  S/73:  5 If 
enrichment  of  life  by,  S/70:  29 
for  expression  of  insight,  limitlessness  of, 

S/73:  51 

foreign,  reaction  to,  background  influenc¬ 
ing,  S/77:  5-6,  7 

sensuous  gratification  in  hearing,  S/75: 
23 

functions  of,  S/70:  30 
German,  A/75:  20f 
and  French,  compared,  S/74:  9f 
grandiloquent,  describing  art,  A/77:  86 
perception  and,  S/70:  29-30 
representing  behavior,  S/70:  44-45 
senses  and,  S/70:  29 
structuralism  in,  A/73:  70,  71,  79-80 
syntax  of,  A/73:  71 

use  of,  lack  of  precision  in,  and  difficulty 
in  comprehension  of  Barnes’ 
method,  A/77:  78-79 
“Laocoon,”  El  Greco,  A/77:  18f,  Plate  85 
“Large  Bathers,  The,”  Cezanne,  S/76:  2 If, 
Plate  79 

“Last  Judgement,  The,”  Michelangelo, 
A/74:  19,  Plate  5;  S/77:  35,  Plate  25 
“Last  of  the  Mercenaries,  The,”  (also  called 
“ Der  Letzte  Landsknecht”),  Klee, 
S/72:  32,  Plate  9 

“Laundress,  The,”  Chardin,  S/74:  12f,  Plate 
60 
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“Laundress,  The,”  Toulouse-Lautrec,  S/75: 
1 1 ,  Plate  65 

Laurencin,  Marie,  “Still  Life,”  S/74:  22f, 
Plate  73 

Laurent,  Robert,  frame  by,  A/77:  56f,  Plate 
135 

Lautrec.  See  Toulouse-Lautrec 
“Lavinia,”  Titian,  A/73 :  25,  Plate  1 1 
Lavoisier,  matter  and,  A/72:  14 
L  ' Avventura,  Antonioni,  A/73:  35-36 
Law,  study  of,  and  painting,  compared, 
A/70:  37-38 

Lawrence,  D.  H.,  and  Virginia  Woolf,  S/71: 
80 

Lawson,  A/72:  31 

Lawyers,  The,  Mayer,  A/70:  35 

Lawyers  and  the  Uses  of  Language,  McGowan, 

A/71:  34 

Learning,  from  each  other,  differences  in 
seeing  and  feeling,  S/76:  13 
Learning  to  See,  de  Mazia,  S/72:  7-26;  S/73: 
49f 

excerpts  from,  A/76:  61-62 
“Leda  and  the  Swan,”  Cezanne.  See 
Cezanne,  “Leda  and  the  Swan” 
Leger,  “The  City,”  S/73:  8,  Plate  13 
“Three  Women,”  S/75:  21,26,  34,  Plate  3 1 
Lehn,  Sugar  bucket,  and  Matisse,  A/75:  52, 
Plate  48 

Leibniz,  Gottfried  Wilhelm,  A/76:  44 
“Lenna  with  Basket,”  Glackens,  A/75:  18, 
Plate  64 

Lenski,  Lois , The  Little  Auto,  A/73:  53-54 ,54 
as  art,  A/73:  55 

broad  human  values  in,  A/73:  55 
completeness  in,  A/73:  57 
design  of  author  of,  A/73:  59,  60,  61 
distortion  in,  A/73:  58 
illustrations  in,  A/73:  58,  59 
narration  in,  A/73:  58-59 
orderliness  in,  A/73:  55 
respect  of  author  for  children  in, 
A/73:  63 

rhythm  in,  A/73:  61-62,  63 
sense  of  actuality  in,  A/73:  55 
simplicity  in,  A/73:  55,  57 
unity  and  variety  in,  A/73:  56-57 
Leonardo,  da  Vinci,  S/70:  4;  S/72:  24;  A/76: 
34-35 

“Annunciation,”  horizontal  composi¬ 
tion  in,  A/75:  25f,  Plate  17 
“Madonna  and  Child,”  A/77:  18f,  Plate 
47 

“Mona  Lisa,”  S/70:  1 1 
“St.John  the  Baptist,”  S/75:  12,  Plate  7 1 
Lepp,  Ignace,  on  value  of  mortality  of  man, 

'  A/74:  36 


Levi-Strauss,  Claude 

and  classification  of  matter  to  describe 
structure,  A/73:  73-74,  77 
and  structuralism  in  language,  A/73:  70 
and  structure  of  myth,  A/73:  72 
Library,  Art  Department 

Reading  Corner  in,  S/76:  Frontispiece 
Reading  Room  of,  S/75:  Frontispiece 
Library  steps,  by  Esherick,  S/77:  39f,  Plate 
46 

Life 

as  flux,  A/76:  7 
small  episodes  in,  A/74:  40-41 
unity  in,  S/76:  14-15;  32-33;  A/76:  6,  7 
value  of,  consciousness  of  death  intensify¬ 
ing,  A/74:  41 

variety  in,  S/76:  14-15,  32-33;  A/76:  6—7 
view  of,  Thomas  a  Kempis  on,  S/77:  72 
without  death,  meaninglessness  of,  A/74: 
34-36 

Light 

as  inherent  feature  of  visual  entity,  A/77: 
67 

as  organizing  feature,  in  photography, 
^ S/75:  Ilf,  Plate  66 

as  plastic  means,  A/75:  10-1  If;  A/77: 
67-68 

as  surprise  element,  A/77:  36 
concentrated,  as  focal  point  for  eye,  S/75: 
10-11 

and  dark  areas,  contrasted,  in  Daumier’s 
“The  Miller’s  Daughters,”  (Barnes 
Foundation),  S/71:  21-22 
and  dark,  and  color,  of  Titian,  A/73:  15, 
16 

dappling  of,  in  Venetian  tradition,  A/73: 
16,  16f 

of  Daumier,  in  “The  Imaginary  Invalid,” 
A/75:  20-21 

in  Dutch  tradition,  A/75:  20-21 
dynamic  effects  of,  A/75:  68-69 
“factual”  and  “illusionary”  actuality  of, 
A/77:  67-68 

in  Florentine  tradition,  A/73:  16,  16f 
in  genre  painting,  S/77:  53 
to  give  “message  on  the  rebound,”  S/75: 
1  If 

insufficient,  in  paintings,  S/75:  12 
in  motion  pictures,  A/73:  35 
pattern,  distorted,  by  Henri  Rousseau, 
A/75:  75-76 

possible  “illusionary”  characteristics  of, 
A/77:  67-68 

“radiation,”  McCarter  and,  S/76:  5 
recurrence  of,  in  “Vision  of  St.  Hyacinth," 
El  Greco,  A/76:  7-8,  Plate  46 
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Light,  cont. 

rendering  of,  by  Glackens,  and  by  Renoir, 
compared,  A/71:  10 
sous-bois,  S/76:  19f 

superficial  or  overemphatic,  in  paintings, 

S/75:  12 

and  unity  in  sculpture,  S/77:  Plates  43,  44 
and  45 

in  Venetian  tradition,  A/73:  15,  16,  16f 
of  Vermeer,  adapted  to  photographic 
studies  by  Angelo  Pinto,  S/72: 
45-57 

in  works  of  van  Gogh,  S/75:  46,  53 
Light  of  Vermeer,  The,  adapted  to  photographic 
studies,  Angelo  Pinto,  S/72:  45-57 
Limbourg,  Pol,  Hennequin  and  Hermann 
de 

and  Hugo,  qualities  common  to  work 
of,  S/77:  68-70 

“March”  and  “October,”  accuracy 
and  detail  in,  S/77:  69,  Plates  63 
and  64;  as  genre  paintings,  S/77: 
54,  Plates  63  and  64 

Limitation  de  Notre  Seigneur  Jesus-Christ, 
Lamennais,  S/77:  65 
illustrations  for,  by  Hugo,  S/77:  65-68, 
Plates  86,  87,  88  and  89 

Line 

as  plastic  means,  A/75:  1  If 
of  Clouet,  S/74:  9,  9f 
of  Cranach  the  Elder,  S/74:  9f 
in  drawing,  and  personality  theme,  com¬ 
pared,  A/72:  42 

in  drawings  by  Irvin  Nahan  and  Matisse, 
compared,  S/70:  50-52 
in  Egyptian  art,  S/73:  61,  64,  65,  69 
“factual"  and  “illusionary”  actuality  of, 

A/77:  68 

in  genre  painting,  S/77:  53-54 
of  Klee,  S/72:  35-36,  39-40,  43-44n 
in  modeling,  plastic  effect  of,  A/75:  11, 
Plate  59 

objective  observation  of,  A/77:  71-72 
in  painting,  appearance  of,  A/77:  68 
plastic  effect  of,  A/75:  1  If,  Plate  59 
quality  of,  stimulation  by,  S/73:  48-49 
value  of,  in  drawing,  A/72:  42 
Lipchitz,  “Woman  with  Snake” 

and  container  as  continuous  surface, 
S/77:  38f,  Plates  43  and  44 
unity  in,  and  light,  S/77:  40f,  Plates  43, 
44  and  45 

Lippi,  Filippino,  “The  Madonna  and  Child 
with  Infant  St.  John  and  Two 
Angels,”  S/75:  27,  Plate  93 
Lippi,  Fra  Filippo,  and  Fra  Angelico,  “Ad¬ 
oration  of  the  Magi,”  dynamic  ef¬ 


fect  of  directional  elements  and 
color  units  in,  A/75:  67-68,  69-70, 
Plate  106 

harmony  between  container  and  contents 
in,  S/77:  31-32,  Plate  29 
“Lise,”  Renoir,  S/76:  13-14,  Plate  20;  A/77: 
37,  37f,  Plate  7 

Liste  des  Grands  Vins  Fins,  Nicolas,  illustra¬ 
tions  for,  by  Hugo,  S/77:  37f, 
60-62,  68-69,  71,  Plates  72,  83,  84 
and  91 

Listening,  act  of,  A/70:  65 

Literary  traditions.  See  Tradition(s),  literary 

Literature 

aesthetic  potential  of,  basis  of,  A/71:  49 
as  experience  of  imagination,  S/70:  26 
as  provider  of  vicarious  experience,  S/70: 
26-27 

English,  realistic  period  of,  S/71:  79-80 
esthetics  of,  S/70:  19-49 

comprehension  for  own  sake  and,  S/70: 
33 

experience  of  word  and,  S/70:  21-24 
imagination  in 

pleasures  of,  S/70:  30-33 
realm  of,  S/70:  24-30 
qualities  and  symbols  in,  S/70:  41-45 
relationships  and  meaning  in,  S/70: 
33-41 

transferred  values  and,  S/70:  45-49 
experience  of  conceptualization  in,  S/70: 
31 

expressive,  decorative  and  illustrative  in, 
A/75:  49 

illustration  in,  A/71:  49-50 
senses  and,  S/70:  25 

Little  Auto,  The,  Lois  Lenski.  See  Lenski,  Lois, 
The  Little  Auto 

“Little  World,”  Klee,  S/75:  9,  16f,  25,  Plate 
89 

Locke,  John,  A/77:  43 

London,  Jeremy,  kinesthetic  painting  by, 
A/76:  60f,  Plate  75 

Longfellow,  expression  of  meaning  of  expe¬ 
rience  by,  S/71:  12-13 
Look  at  African  Sculpture,  A,  Hill,  S/74:  43-52 
Lorraine,  Claude  de.  See  Claude  Lorrain 
Losch,  Lilly,  “The  Creek,”  unskilled  tech¬ 
nique  in,  A/76:  66,  69,  Plate  76 
Losey,  Joseph,  on  film  making,  A/73:  31 
Lotiron,  Robert,  A/72:  23 
Louis  XIII  frames,  A/77:  56,  57-58,  Plates, 
15,  117  and  155 

Louis  XIV  frame(s),  A/77:  56,  58,  Plates  10, 
1 1  and  1 56 

Louis  XIV  frame(s),  late,  A/77:  58-59,  Plate 
38 


INDEX  TO  TOPICS 


53 


Louis  XV  frames,  A/77:  59,  Plates  6  and  157 
Louis  XVI  frames,  A/77:  56,  59-60,  Plates 
42,  54  and  158 

“Louise  Brongniard,”  Houdon,  S/76:  14, 
Plate  23 

Love,  and  death,  Maslovv  on,  A/74:  33 
poetry  of,  A/74:  47 

“Love  Letter,  The,”  Vermeer,  repoussoir  in, 
S/76:  25f,  Plate  46 

Lubbock,  Percy,  The  Craft  of  Fiction,  and 
treatment  of  time  in  the  novel, 
A/72:  64 

Lubitsch,  Ernst,  on  form  in  cinema,  A/73:  36 
Luks,  A/71:  2 If;  A/72:  31 
Luminosity,  in  paintings  of  the  de  Lim- 
bourgs  and  of  Hugo,  S/77:  69 
“Luncheon,”  Renoir,  A/72:  17,  Plate  41; 
A/76:  28f,  Plate  25;  A/77:  5,  36, 
Plate  83 

“Luxembourg  Gardens,”  Glackens,  A/71: 
17f,  Plate  34 

and  “The  Tuileries,”  Manet,  compared, 
A/71:  22,  Plates  22  and  23 
Lyon,  Corneille  de.  See  Corneille  de  Lyon 
Lyon,  Pat 

Portrait  of  John  Neagle,  A/70:  12 
Lyons,  John,  interpretation  of  Chomsky  by, 
A/73:  79-80 

M 

“M.  Coqueret,”  Monet.  See  “Mr  Coqueret,” 
Monet 

MacDonald,  Dwight,  A/73:  35 

A  Theory  of  Mass  Culture,  S/73:  26 
A  Theory  of  Popular  Culture,  S/73:  26 
and  culture,  theory  of,  S/73:  26-28 
on  form  in  cinema,  A/73:  36 
on  growth  of  mass  culture,  S/73:  27 
McCarter,  Henry,  “light  radiation”  and, 
S/76:  5 

McCarthy,  Francis 

“Negro  Figure,”  A/72:  16,  16f,  Plates  1 
and  2 

“Nude  in  Room,”  A/75:  29f,  Plate  32 
McCartney,  Paul,  A/70:  10 
McGowan,  Carl,  Lawyers  and  the  Uses  of 
Language,  A/71:  34 

Machines,  consistency  of  products  of,  S/75: 
40 

Mack,  Connie,  Dr.  Albert  C.  Barnes  on, 

A/72:  29 

MacLeish,  Archibald,  A/73:  38 
“Madame  Cezanne  with  Green  Hat,” 
Cezanne.  See  “Woman  [Madame 
Cezanne]  with  Green  Hat,” 
Cezanne 


“Madame  de  Pompadour,”  Boucher,  S/74: 
10,  Plate  54 

“Madame  Lemaistre,”  Corot,  S/75:  18,  Plate 
61 

“Madame  Stumpf  and  Her  Daughter,” 
Corot,  A/75:  45,  Plate  92 

Madonna(s) 

Florentine,  S/72:  36 

German,  as  caricatures,  S/72:  36,  Plate  13 
stylized,  in  Byzantine  and  early  Renais¬ 
sance  tradition,  A/76:  68f 

“Madonna  of  the  Chair,”  Raphael,  harmony 
between  container  and  contents  in, 
S/77:  31-32,  Plate  27 

“Madonna  and  Child,”  Baldung,  S/77:  19, 
34,  Plate  36 

“Madonna  and  Child,”  Botticelli,  A/73:  25, 
Plate  27 

“Madonna  and  Child,”  Gerard  David,  A/75: 
43  f,  Plate  84 

unity  between  container  and  contents 
in,  S/77:  34,  Plate  35 

“Madonna  and  Child,”  Gozzoli.  See  Gozzoli, 
Benozzo,  “Madonna  and  Child" 

“Madonna  and  Child,”  Leonardo  da  Vinci, 
A/77:  18f,  Plate  47 

“Madonna  and  Child,”  Sienese,  as  primitive, 
A/76:  67-68f,  Plate  80 
frame  on,  A/77:  51,  Plate  62 
harmony  between  container  and  con¬ 
tents  in,  S/77:  33,  Plate  32 

“Madonna  and  Child,”  Titian,  A/73:  25, 
Plate  36 

“Madonna  and  Child  with  Infant  St.  John 
and  Two  Angels,  The,”  Lippi, 
S/75:  27,  Plate  93 

“Madonna  Enthroned,  with  Child  and 
Saints,”  Cimabue,  two-dimensional 
space-pattern  in,  S/77:  27-28f, 
Plate  31 

“Madonna  of  the  Little  Frees,”  Bellini, 
A/72:  17,  Plate  6 

“Madonna  and  Saints,"  Umbrian,  harmony 
between  container  and  contents  in, 
S/77:  33,  Plate  34 

“Madonna  with  Angels,”  French  stained 
glass,  A/77:  40f,  Plate  165 

Maendler,  Karl,  S/76:  40 

“Magazine  Cover — Untitled,”  Hofmann, 
A/75:  8,  8f,  3 1  f,  Plate  57;  S/75:  26, 
34 f,  Plate  86 

Magazine  covers,  Birnbaum 

“Choir  Boys,”  as  expressive  illustration, 
A/75:  30,  3  If,  Plate  61 
“Football  Hassle,”  expression  in  terms 
of  qualities  of  the  means  in,  A/75: 
2 Of,  Plate  60 
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Magic  Mountain,  The,  Thomas  Mann,  A/72: 
51,  60-61,  63 

time  as  central  subject  of,  A/72: 
65-66 

Maher,  Edward,  “Nude,”  A/72:  16,  19-20, 
Plate  4 

Makler  Gallery,  Prometheus,  A/77:  66f.  See 
also  Axioms  and  the  Critic 
Malade  Imaginaire,  Le,  Moliere,  A/75:  24 
“Man  on  Horseback,”  Rouault,  alteration  of 
container  to  fit  contents,  S/77: 
34-35,  Plate  54 

“Man  in  Room,”  Cezanne,  A/72:  33,  Plate 
20;  A/73:  10-11,  Plate  21 
“Man  and  Skull,”  Cezanne.  See  Cezanne, 
“Man  and  Skull” 

“Man  and  Son,”  Titian.  See  Titian,  “Man 
and  Son” 

“  ‘Man  and  Son'  Wall,”  as  sandwich  forma¬ 
tion,  S/73:  7,  Plate  37 
“Man  with  Glove,”  Titian,  A/75:  68-69, 
Plate  107 

“Man  with  Red  Beard,”  Corneille  de  Lyon, 
S/74:  9-10,  Plate  7 

“Man  with  the  Pink  Flower,  The,”  van  Eyck, 
S/74:  9,  Plate  16 
Man  Within,  The,  Greene 

time  as  instantaneous  in,  A/72:  59 
time  weakened  to  heighten  drama  in, 
A/72:  64-65 

Manet,  A/71:  30;  A/73:  35;  S/74:  24;  A/75: 
27,  32;  S/76:  4,  16;  A/76:  62,  73,  74; 
S/77:  7,  20f,  29;  A/77:  32 
“Boy  with  Fife,”  S/76:  23f,  Plate  45 
brush  strokes  of,  A/75:  21,  45;  S/77:  17 
brush  work  of 

distortion  in,  S/74:  13-14 
used  by  Sargent,  A/71:  2 If;  S/74:  9 
color  of,  A/71:  23-24 
drawing  and  technique  of,  A/71:  20-21 
incorporated  into  work  of  Glackens, 
A/71:  20-22 

“Head  of  Girl,”  A/75:  38,  Plate  78;  S/76: 
14,  Plate  19 

and  Diana  Kesl's  “Child  in  Red,”  com¬ 
pared,  A/76:  62f,  Plates  72  and  73 
influence  of 

on  Glackens,  A/71:  20-25 
on  Matisse,  A/75:  38 
on  Renoir,  A/75:  44,  45 
influence  of  Japanese  tradition  on,  S/74: 
15-16 

interests  of,  A/71:  20,  21,  23 
“Men  Tarring  Boat,”  S/74:  11,  12f,  13,  14, 
Plates  70  and  72;  A/74:  24-25, 
Plate  19;  A/75:  21,  45,  Plate  13; 
S/75:  12,  Plate  46;  S/76:  13,  Plate  67 


and  Glackens’  “Dieppe,”  compared, 
A/71:  22,  Plates  20  and  21 
patterning  brush  work  of,  technique  of, 
popularity  of,  A/71:  21,  2 If 
“Portrait  of  Clemenceau,”  A/77:  1 1,  Plate 
24 

portraiture  by,  A/73:  4 
“The  Dead  Toreador,”  luster  of  black  in, 
S/77:  6,  Plate  102 

“The  Lady  with  the  Fans,”  S/74:  16,  Plate 
53 

“The  Old  Musician,”  as  uncontained 
composition,  A/76:  10,  Plate  24 
“The  Tuileries,”  and  Glackens’  “Luxem¬ 
bourg  Gardens,”  compared,  A/71: 
22,  Plates  22  and  23 
“The  Wash,”  unity  in,  A/76:  5,  Plate  60 
“Theodore  Duret,”  distortion  of  perspec¬ 
tive  in,  A/75:  44,  44f,  Plate  86 
“Woman  Walking  in  the  Garden,”  brush 
work  in,  S/77:  17,  Plates  59  and  60 
silhouette  in,  S/74:  Ilf,  Plate  21 
Mann,  Harriet,  et  al.,  The  Psychotypology  of 
Time,  flow  of  time  and,  A/72:  60 
Mann,  Thomas,  A/72:  45,  46 

Freud  and  The  Future,  excerpts  from, 
S/73:  30 

on  time,  A/72:  51 
and  death,  A/72:  52 
The  Magic  Mountain,  A/72:  51,  60-61, 
63 

time  as  central  subject  of,  A/72: 
65-66 
Mantegna 

“The  Agony  in  the  Garden,”  A/74:  20, 
Plate  22 

“The  Death  of  the  Virgin,”  S/76:  23f,  Plate 
36 

Map,  as  factual  perceptible  object,  S/75:  5-6 
“March  Wind,”  Phil  Paradise,  as  uncon¬ 
tained  composition,  A/76:  10,  Plate 
5 

Marcoussis,  Louis 

and  origin  of  dismemberment  of  unit  in 
cubism,  A/75:  29f 
“Still  Life,”  S/76:  6f,  7-8,  Plate  64 
Marcuse,  Herbert,  and  culture,  S/73:  27 
Mark,  George  Washington,  A/76:  3 

“Chasing  the  Squirrel,”  tree  in,  S/76:  1 7, 
28-30,  Plate  106 
and  Claude  Lorrain,  S/76:  29f 
Marlowe,  S/71:  70 

Marriage  of  Figaro,  Mozart,  “Voi  che  Sapete," 
from,  rhythmic  scheme  of,  A/77: 
30,  41 

“Marriage  of  the  Virgin,  The,”  Raphael, 
A/73:  10,  Plate  10 
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Marshall,  Chief  Justice  John,  as  example  of 
professional  power,  A/71:  34 

“Mary  Going  to  the  Temple,"  French  primi¬ 
tive,  A/74:  24,  Plate  1 

Masaccio,  “Adam  and  Eve,”  A/76:  26-27f, 
28-29f,  Plate  39 

Maslow,  Abraham,  on  death  and  love,  A/74: 
33 

Material(s) 

for  artistic  expression,  current,  S/75:  38 
transformation  of,  in  creative  distortion, 
A/72:  15-17 

use  of,  results  of,  factors  influencing, 
A/72:  18 

Mathieu,  Georges,  A/72:  Ilf 

Matisse,  Henri,  S/70:  16,  17;  A/70:  9;  A/71: 
10,  26,  30;  S/72:  17;  A/72:  18;  S/73: 
69;  A/74:  40;  A/75:  16,  47,  49,  50, 
52,  53,  54;  S/76:  4,  5,  13;  A/76:  3, 
70f;  S/77:  68;  A/77:  41,  50 
African  tradition  as  influence  on,  A/75: 
38-39 

artists  influencing,  A/77:  1 1 

as  fauve,  S/70:  1 1 

“Blue  Nude  1,”  (Paper  cut-out)  A/77: 
1 1-12,  Plate  31 

“Blue  Still  Life,"  S/74:  12f,  Plate  56; 
A/77:  11,  Plate  93 

“Boy  with  Butterfly  Net,”  as  overly 
expansive  for  contents,  S/77:  35, 
36,  Plate  23 

Cezanne  as  influence  on,  A/75:  38 
childlike  quality  of  works  by,  S/72:  12f 
“Collioure,”  tree  in,  S/76:  1 7,  27-28,  30, 
Plate  103 

color(s)  of,  contrasts  of,  oriental  influ¬ 
ence  on,  A/71:  11 

influence  of,  on  Glackens,  A/71:  1 1, 

12 

in  “Nude  on  Couch,”  S/77:  4-5,  6, 
8-11,  lOf 

organization  of,  A-71:  12-13 
“Dahlias  and  Pomegranates,"  S/77:  8, 
Plate  10 

Daumier  as  influence  on,  A/75:  38 
degree  of  consciousness  of,  A/74:  1  If 
distortion  of  perspective  by,  color  com¬ 
partments  in,  A/75:  44f 
expressive  decorativeness  of,  A/77:  12 
“Figure  in  Landscape,”  S/77:  7,  Plate 
99;  A/77:  22,  Plate  139 

Renoir,  “Reclining  Nude”  and 
Cezanne,  “Leda  and  the  Swan,” 
compared  to,  for  expressive,  dec¬ 
orative  and  illustrative  aspects, 
A/75:  55-57,  Plates  40,  52,  53,  54, 
55  and  56 


“Flowers  in  Pitcher,”  S/76:  25f,  Plate  51 
“French  Window  at  Nice,”  S/72:  33, 
Plate  3 

“Girl  with  Goldfish,”  with  frame  by 
Charles  Prendergast,  A/77:  52- 
53f,  Plate  145 

“Green  Dress,”  S/76:  25f,  Plate  35 
Hindu  tradition  as  influence  on,  A/75: 
39 

imitators  of,  A/75:  37 
Impressionists  as  influence  on,  A/75: 
38;  S/77:  6 

“Interior  with  Egyptian  Curtain,”  S/77: 
8,  Plate  9 

“Interior  with  Goldfish,”  A/77:  1  1 ,  Plate 

21 

“Interior  with  Two  Figures,”  two  ver¬ 
sions,  A/77:  1 1,  Plates  28  and  29 
“ Joie  de  Vivre."  See  “Joy  of  Life” 

“Joy  of  Life,”  ( also  called  “Joie  de  Vivre ”), 
A/72:  36,  Plate  38;  S/75:  34-35, 
Plate  28 

line  drawings  by,  and  pen  and  ink 
drawings  by  Irvin  Nahan,  com¬ 
pared.  See  Nahan,  Irvin,  pen  and 
ink  drawings  by,  and  line  drawings 
by  Matisse 

Manet  as  influence  on,  A/75:  38 
“Mine.  Matisse  with  Vase  of  Flowers,” 
A/73:  28,  Plate  50 

“Nude  on  Couch,"  S/77:  4-15,  Plate 
111;  A/77:  22,  38-39,  41,  Plates 
140,  152  and  153 
background  in,  S/77:  11-12 
as  “projector,”  S/77:  14 
color  in,  S/77:  12-14 
patterning  in,  S/77:  14-15,  Plate 
109;  A/77:  25,  Plate  140 
colors  in,  drama  of,  S/77:  9-10,  lOf, 
1 1 

composition  in,  S/77:  4,  25,  25-26f, 
Plate  14 

distortions  in,  S/77:  7 
figure  in,  color  drama  of,  S/77:  10-1 1 
foreground  in,  and  background  in, 
S/77:  3,  4 

causing  unity  in  picture,  S/77:  4, 
15 

colors  in,  S/77:  4-5,  6,  8-9 
traditions  influencing,  S/77:  7 
outline  in,  S/77:  6 

unity  of  foreground  and  background 
in,  S/77:  14,  15;  A/77:  3,  Plate  140 
“Nude  in  Interior,”  feeling  of  bigness 
in,  S/77:  36,  Plate  1  14 
“Nude  Near  Window,”  A/77:  11,  Plate 
42 


56 


CATALOGUE  DATA 


Matisse,  Henri,  cont. 

on  distortion,  A/73:  29;  S/74:  20 
Oriental  tradition  as  influence  on, 
A/75:  39 

paintings  of,  knowledge  of  traditions 
required  to  judge,  S/70:  1 1 
personality  of,  development  of,  as  art¬ 
ist,  A/77:  10-12,  Schema  Plate  104 
“Pink  Nude,”  S/76:  16,  Plate  82 
“Reclining  Nude,”  A/75:  36-40,  48,  52, 

54,  Plate  41 

broad  human  values  in,  A/75:  39-40 
color  bands  in,  A/75:  52 
decorative  interest  in,  A/75:  36-37 
and  Pennsylvania  “Dutch”  “Bird  on 
Flowering  Twig,”  decorative  inter¬ 
est  in,  compared,  A/75:  36,  40 
traditions  in,  A/75:  37-39 
“Red  Madras  Headdress,”  A/72:  33, 
Plate  7 

“Seated  Figure,”  continuity  of  color 
luminosity  in,  S/74:  22f,  Plate  41 
“Standing  Figure,”  S/75:  20,  Plate  42 
“Still  Life  with  Bust,”  A/75:  28f,  Plate 
72;  S/77:  7-8,  Plate  62 
“The  Dance,”  of  1932,  study  for,  S/77: 
8,  Plate  103 

“The  Dance,”  of  1933,  A/72:  33-34, 
Plate  27;  S/77:  8,  Plate  104;  A/77: 
11,  22,  54,  Plate  94 
in  situ,  requests  of  artist  concerning, 
A/77:  54-55,  Plate  95 
“The  Dessert,  Harmony  in  Red,”  A/74: 
32f,  Plate  60 

“The  Music  Lesson,”  A/72:  25,  33,  Plate 
25;  A/77:  11,  Plate  25 
and  Toyokuni’s  “The  Open  Win¬ 
dow,”  compared  for  distortion  of 
perspective,  A/75:  44f,  Plates  82 
and  83 

“The  Rifhan,”  A/73:  18f,  Plate  3  1 ;  S/75: 
34f,  Plate  104;  S/76:  5-6,  Plate  6; 
S/77:  35,  36,  Plate  6 1 ;  A/77:  1 1 , 54, 

55,  Plates  22  and  95 

brush  stroke  in,  S/77:  17f,  Plate  61 
childlike  distortions  in,  S/72:  12,  Plate 
5;  A/76:  60-61,  63,  Plate  78 
and  “Absorbing  Art,”  Kaldis,  com¬ 
pared,  for  meaning  in  unification, 
A/77:  29-30,  30f,  31,  Plates  22  and 
23 

and  “Ballerina,”  Darragh  Hornsey, 
compared,  A/76:  61-62,  Plates  68, 
70,  71  and  78 

“Three  Sisters,”  A/72:  33,  Plate  1 1 
Tintoretto  as  influence  on,  A/75:  37-38 
traditions  influencing,  A/76:  62;  A/77: 
1 1 


“Two  Girls  on  Hill,”  A/74:  10,  Plate  10 
unified  variety  of,  A/77:  10-12, 

Schema,  Plate  104 

use  of  decorative  elements  by,  S/75:  3  If, 
34 

use  of  green  in  flesh  by,  A/71:  1  If 
van  Gogh  as  influence  on,  S/74:  19f 
Venetian  tradition  as  influence  on, 
A/75:  37-38 

“Woman  before  an  Aquarium,”  A/77: 
53f,  Plate  146 

“Woman  with  Hat,”  A/73:  29 
work(s)  of 

in  the  Barnes  Collection,  A/72:  32, 
33-34 

childlike  quality  of,  S/72:  12f 
Matisse,  Pierre,  A/72:  25 
Matta,  as  twentieth-century  painter,  S/75: 
38-39 

Matter,  as  energy,  A/72:  73 
Maurer,  Alfred,  A/72:  31 

frame  by,  A/77:  56f,  Plate  65 
Maurois,  Andre,  S/77:  51 
Climats,  S/77:  63 

illustrations  for,  by  Hugo,  S/77: 
63-64,  71,  Plates  79  and  80 
Maxwell,  James  Clerk,  and  electromag¬ 
netism,  A/76:  45 
May,  Phil,  A/71:  19 
May,  Rollo 

on  consciousness  of  self,  A/72:  74 
on  repression  of  death,  A/74:  40 
Mayer,  Martin,  The  Lawyers,  A/70:  35 
Mazia,  Violette  de.  See  de  Mazia,  Violette 
Meal 

as  work  of  art,  S/73:  35,  41,  42 
and  classic  French  drama,  paralleled, 
S/73:  41 

consumer  of,  role  of,  in  determining 
quality  of  aesthetic  experience, 
S/73:  40-41 

design  of,  aesthetic  intent  in,  S/73:  34 
experience  of,  sharpened  by  aesthetic 
analysis,  S/73:  41 

and  music,  properties  common  to,  S/73: 
41 

objective  facts  in,  S/73:  40 
participants  in,  aesthetic  response  of, 

S/73:  41 

number  of,  S/73:  39 
selection  of,  S/73:  35,  41 
preparation  and  consumption  of,  as  aes¬ 
thetic  experience,  S/73:  34 
Meaning(s) 

as  dependent  upon  individual  use  of  ma¬ 
terial,  A/72:  15-16,  18 
as  matter  of  relationships,  S/72:  23 
Buber,  Martin,  and,  A/76:  55 
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categories  as  indicators  of,  S/72:  60 
dependency  of,  on  specific  interests  and 
needs,  S/70:  34 

enrichment  of,  by  artist,  S/70:  36-37 
experience  and,  A/76:  71 
expressed  by  work  of  art,  A/75:  63 
giving  of,  activity  of,  S/70:  34 

and  perception,  by  humankind,  A/71: 
39 

qualitative,  shared  by  music  and  painting, 

S/72:  61 

Mechanics,  classical,  spatial  coordinates  as 
coordinates  of  time  in,  A/72:  54 
Media,  various,  artistic  quality  of,  compari¬ 
son  of,  lack  of  criteria  for,  S/73:  44 
Medical  students,  narrow  vision  of,  A/72: 
38-39 

Medici,  Catherine  de’,  S/73:  36-37 
“Meeting  of  Joachim  and  Anne,”  Hans  von 
Kulmbach,  S/76:  23f,  Plate  38 
Meissonier,  A/72:  9f;  A/74:  15,  17 
Melville,  Herman,  Moby  Dick,  A/70:  37-38 
Memory,  “learned”  reality  and,  S/70:  21 
“Men  Bathing,”  Cezanne,  A/76:  26,  Plate  23; 
A/77:  9,  Plate  117 

“Men  Tarring  Boat,”  Manet,  S/74:  11,  12f, 
13,  14,  Plates  70  and  72;  A/74: 
24-25,  Plate  19;  A/75:  21,45,  Plate 
13;  S/75:  12,  Plate  46 
and  “Dieppe,”  Glackens,  compared, 
A/71:  22,  Plates  20  and  21 
Menu,  design  of,  functional  and  aesthetic 
intent  in,  S/73:  34 
dinner,  S/73:  37f 

“Merry  Company,  The,”  Hals,  S/74:  12, 
Plate  24;'  S/77:  17,  23,  Plate  22 
Messina,  Antonello  da.  See  Antonello  da 
Messina 

Metaphors,  Sonne  on,  A/76:  46,  55 
Meter,  definition  of,  A/70:  50;  A/74:  50 
Method(s).  See  specific  methods:  Objective 
method;  Scientific  method;  Subjec¬ 
tive  method 

Barnes.  See  Barnes  method 
case.  See  Case  method 
Method,  Barnes  and  de  Mazia,  A/70:  39; 
S/73:  25;  A/73:  32 
de  Mazia,  S/70:  3-18;  A/73:  35 
Method  in  Aesthetics,  Barnes,  S/71:  8- 
“Mexican  Child*  Luigi  Settanni,  with  frame 
by  Charles  Prendergast,  A/77:  52f, 
Plate  13 

Michelangelo,  S/70:  26,  A/74:  39;  A/76:  34 
influence  of,  on  Cezanne,  A/74:  19,  21 
Sistine  Chapel  ceiling  by,  S/71:  16;  S/77: 
36,  Plate  30 

“The  Crucifixion  of  St.  Peter,”  A/73:  18f, 
Plate  5 


“The  Holy  Family,”  lack  of  unity  between 
container  and  contents  in,  S/77:  32, 
38,  Plate  1 19 

“The  Last  Judgement,”  A/74:  19,  Plate  5; 
S/77:  35,  Plate  25 

Middle  Ages,  dining  during,  S/73:  36 
Midnight  Cowboy,  Schlesinger,  A/73:  35 
Midsummer  Night's  Dream,  A,  Shakespeare. 

See  Shakespeare,  A  Midsummer 
Night’s  Dream 

“Milky  Way,  The,”  Tintoretto,  A/75:  37, 
Plate  39 

“Mill,  The,”  Cezanne,  A/74:  23-24f,  Plate 
41 

“Mill,  The,”  Claude  Lorrain,  S/71:  10,  Plate 
4;  S/76:  30,  Plate  107 

“Miller’s  Daughters,  The,”  (Barnes  Founda¬ 
tion),  Daumier,  S/71:  17,  19-25, 
Plate  18;  A/73:  9,  20-2 1 ;  S/77:  6,  9, 
26,  Plate  65 

altered  photograph,  S/71:  21-22, 
Plate  24 

“Miller's  Daughters,  The,”  (Glasgow),  Dau¬ 
mier,  compared  to  “The  Miller’s 
Daughters”  (Barnes  Foundation), 
Daumier,  S/71:  71,  19-25,  Plate  17 
Milton,  S/71:  70-71;  A/74:  54 
Mind 

as  energy  aware  of  itself  as  mind,  A/72:  74 
concepts  of,  A/72:  73-74 
experience  and,  A/72:  56 
free,  A/72:  60 
functions  of,  A/72:  76 
and  goals,  A/72:  74-75 
matter  and  energy  in,  A/72:  73,  74 
projection  of  past,  present  and  future  by, 
time  as,  A/72:  76 
time  and,  A/72:  55-57 
Miniaturists,  Hugo  and,  S/77:  68 
“Mireille,”  Pascin,  A/77:  14,  Plate  45 
Miro,  S/71:  11;  S/72:  17,  33;  A/77:  82 
“Misia  Sert,”  Renoir,  A/71:  15,  Plate  15 
“Mistra.”  See  “Greek  Landscape”  Grit- 
chenko 

“Mile  LuLu,”  Demuth,  integration  of  up¬ 
right  units  in,  A/76:  28f,  Plate  45 
“Mile-  Miner, ”  Renoir,  S77:  17,  Plate  17 
“Mile  Romaine  Lacaux,”  Renoir.  See 
“Romaine  Lacaux,”  Renoir 
“Mile  Pogany,”  Brancusi,  and  African 
sculpture,  S/74:  50,  Plate  49 
“Mine  de  Pourtales,”  Renoir,  A/77:  5,  Plate  8 
“Mine  Matisse  with  Vase  of  Flowers," 
Matisse,  A/73:  28,  Plate  50 
“Mine  Monet  Embroidering,”  Monet,  S/77: 
17,  Plate  50 

“Mine  Picasso,”  Picasso,  A/77:  12,  Plate  36 
Moby  Dick,  Melville,  A/70:  37-38 
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“Models,  The,”  (also  called  “Les  Poseuses”), 
Seurat,  A/72:  36,  Plate  37;  A/73: 
25,  Plate  49;  A/76:  19f,  Plate  9 
Modigliani,  S/70:  52;  A/72:  34;  A/74:  39; 
A/75:  16,  70-71,  A/76:  49 
African  sculpture  as  influence  on,  S/71: 
16 

“Caryatid,”  and  African  art,  S/74:  50, 
Plate  50 

and  Courbet,  “Woman  with  Doves,” 
linear  elements  in,  compared,  S/77: 
23-24,  Plates  11  and  12 
“Girl  in  Sunday  Clothes,”  S/71:  16,  Plate 
15;  S/72:  14,  Plate  4;  A/72:  34,  Plate 
15 

“ Haricot  Rouge,"  A/72:  34,  Plate  16 
"Jolie  Menagere,"  A/72:  34,  Plate  19 
“Landscape,”  S/76:  23f,  Plate  41;  A/76: 
28f,  Plate  49 

works  of,  in  the  Barnes  Collection,  A/72: 
32,  34 

Moliere,  S/72:  29 
Le  Malade  Imagmaire,  A/75:  24 
“Mona  Lisa,”  Leonardo  da  Vinci,  Walter 
Pater  and,  S/70:  1  1 

Mondrian,  A/72:  35-36;  A/77:  50,  70-71 
“Broadway  Boogie-Woogie,”  S/75:  I7f, 
Plate  95 

“Composition  2,”  A/73:  77,  Plate  32;  S/77: 
40f,  Plate  38 

analysis  of,  Burnham's  structuralism  in, 
A/73:  75-76 

“Trafalgar  Square,”  S/76:  6f,  Plate  1; 
A/76:  29f,  Plate  58 
Monet,  A/77:  24 

color  of,  luminosity  of,  A/71:  24-25 
influence  of,  on  van  Gogh,  S/75:  46,  50 
influence  of  Japanese  tradition  on,  S/74: 
15-16 

“M  Cogneret.”  See  “Mr  Coqueret” 

“Mine  Monet  Embroidering,”  S/77:  17, 
Plate  50 

“Mr  Coqueret,”  A/70:  17-18,  20,  Plate  9 
( erroneously  called  “M  Cogneret”); 
A/73:  Errata;  S/77:  17,  Plate  19 
“Studio  Boat,”  decorative  brush  strokes 
in,  A/75:  51-52,  55,  Plates  95  and 
96 

“  The  Japanese  Woman,”  S/74:  16,  Plate 
36 

Monicelli,  Mario,  The  Organizer,  A/73:  35 
“Monkey  Stealing  Fruit,”  Snyders,  S/71:  18, 
Plate  2  1 

“  ‘Monsieur,  I  will  have  satisfaction 

Glackens,  A/71:  20f,  Plate  32 
Montagu,  Ashley,  on  grown-ups,  A/74:  8 


“Mont  Ste-Victoire,”  Cezanne,  A/74:  18- 
19f,  Plate  29 

rough  sketch  of,  A/74:  20f,  Plate  32 
two  views  depicted  in  highly  patterned 
composition,  A/74:  24f,  Plates  45 
and  46 

view'  through  trees,  A/74:  22-23f,  Plate 
42 

view'  with  tree  trunk  bordering,  A/74: 
24-25f,  Plate  47;  S/76:  27,  Plate 
101 

watercolor  depicting  view  from  Les 
Lauves,  A/74:  20-2 If,  Plate  38 
watercolor  with  pencil,  A/74:  2 If,  Plate 
39 

watercolors  of,  A/74:  1 9— 20f,  Plates  33 
and  34 

“Mont  Ste-Victoire,”  Marsden  Hartley, 
three  views  of,  A/74:  18,  25f,  32f, 
Plates  50,  51  and  52;  A/76:  16 
“Mont  Ste-Victoire,”  Renoir,  A/74:  18,  30, 
32f,  Plate  57;  S/77:  2 If,  Plate  105 
“Mont  Ste-Victoire,”  Sir  Winston  Churchill, 
A/74:  18,  32 f,  Plate  18 
“Mont  Ste-Victoire  from  Bibemus  Quarry,” 
Cezanne,  A/74:  18f,  28f,  Plate  30 
“Mont  Ste-Victoire  and  Road,”  Cezanne, 
S/73:  14f,  Plate  7;  A/74:  23f,  Plate 
17 

“Mont  Ste-Victoire  Seen  from  Bellevue,” 
Cezanne.  See  Cezanne,  “Valley  of 
the  Arc  [Mont  Ste-Victoire  Seen 
from  Bellevue]” 

“Mont  Ste-Victoire  Seen  from  Les  Lauves,” 
Cezanne,  A/74:  20f,  Plate  37 
“Mont  Ste-Victoire  with  Valley  and  Via¬ 
duct,”  Cezanne,  A/74:  25f,  Plate 
48;  S/76:  27,  Plate  102 
Montesquieu,  A/77:  43 
Monticelli 

“Fete  Gallante,"  A/75:  27,  Plate  26 
influence  of,  on  van  Gogh,  S/75:  46,  50 
“Montlouis,”  Hugo,  color  composition  of, 
S/77:  58-59,  Plate  81 
illusion  of  detail  in,  S/77:  68-69,  Plate 
81 

Moore,  Henry,  visit  of,  to  I  he  Barnes 
Foundation,  A/72:  72-73 
Morales,  A/72:  lOf 

Morgan,  Randall,  “Ponte  Vecchio,"  S/76:  6f, 
Plate  62 

Morse,  Samuel  F.  B.,  and  literal  illustration, 

A/75:  1 8f 

Mosaics,  Byzantine.  See  Byzantine  mosaic(s) 
“Mother  and  Child,”  Carriere,  S/75:  10,  12, 
Plate  37 
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“Mother  and  Child,”  Picasso,  A/77:  12,  Plate 
97 

“Mother  and  Child,”  Renoir,  A/72:  34,  Plate 
26;  A/77:  5f,  Plate  1 

“Mother  and  Child,”  Zena  Goldin,  ceramic 
pin,  interaction  of  container  and 
contents  in,  S/77:  38,  38f,  Plate  42 
“Mother  and  Children,”  Glackens,  A/71: 

1 8f,  Plate  35 

Motion,  time  and,  A/72:  49-51 
Aristotle  and,  A/72:  49-50 
Plato  and,  A/72:  50 
Plotinus  distinguishing,  A/72:  50-51 
T.  S.  Eliot  on,  A/72:  49 
Motion  picture(s) 

as  art,  Sir  Kenneth  Clark  on,  A/73:  38 
guide  lines  for  understanding,  A/73: 
37-38 

critics,  A/73:  31-32 
editing  of,  Pudovkin  on,  A/73:  34 
entering  after  start  of,  frustration  in, 
A/76:  8-9 

him  directors  defining,  A/73:  30-31 
form  in,  A/73:  36 

“painterly”  qualities  in,  A/73:  35-36 
and  painting,  compared,  A/73:  33 
picture  idea  in,  A/73:  30 
significance  of,  A/73:  33 
understanding  of,  objective  evaluation  in, 
speculations  on,  A/73:  30-38 
visual  elements  in,  A/73:  33 
“ Moulin  de  la  Galette,  Le,"  Utrillo,  A/77:  14, 
Plate  168 

“Mountain  Landscape,”  Shen-Shih-ch’ung, 
S/77:  70-71,  Plate  93 

“Mountain  in  the  Southwest,”  Andrew  Das- 
burg,  A/74:  10,  Plate  12 
“Mourning  Figure,”  Greek,  Tanagra,  A/77: 
17,  Plate  72 

Moussorgsky,  A/70:  64 
Movement,  and  balance 
in  work  of  Courbet,  S/77:  26f 
dynamic 

definition  of,  A/75:  19f 
in  work  of  Daumier,  A/75:  19 
and  music,  in  Orff  Schulwerk,  S/76:  43-44 
Mozart,  A/70:  64,  67-68;  S/72:  6 1 ;  A/75:  49; 
S/77:  26f;  A/77:  43 

letters  of,  and  letters  of  van  Gogh,  S/75: 
6 1  f 

A 

The  Marriage  of  Figaro,  “Voi  che  Sapete” 
from,  rhythmic  scheme  of,  A/77: 
30,  41 

“Mr  Coqueret,”  Monet,  A/70:  17-18,  20, 
Plate  9  (erroneously  called  “M  Cogne- 
ret”);  S/77:  17,  Plate  19 


Mrs.  Dalloway,  Virginia  Woolf,  time  as  in¬ 
stantaneous  in,  A/72:  59 
Mullen,  Mary,  S/73:  35 
Munnings,  portraiture  by,  A/73:  4 
Munro,  Thomas,  and  Paul  Guillaume, 
Primitive  Negro  Sculpture,  S/74:  43; 
A/77:  73f 

Murder  in  the  Cathedral,  T.  S.  Eliot,  time  as 
instantaneous  in,  A/72:  58 
Murillo,  A/72:  lOf 

Murray,  Peter  and  Linda,  on  van  Gogh, 
S/75:  55 

Music 

activity  of  change  in,  A/70:  66 
as  art,  A/70:  66 
as  illustration,  A/70:  67 
and  change,  A/70:  66 
concept  of,  Greek  word  “ musike ”  and, 
S/76:  42f 
of  Orff,  S/76:  42 

courses,  attitudes  towards,  A/76:  34 
domain  of,  S/70:  25 
expectancy  in,  creation  of,  A/73:  17 
and  experience,  A/70:  65 
expressive,  decorative  and  illustrative  in, 
A/75:  49 

and  human  values,  A/70:  70 
illustrative  in,  A/71:  48-49 
listening  to,  A/70:  65 
and  meal,  properties  common  to,  S/73:  4 1 
meanings  conveyed  by,  A/70:  66 
and  painting,  comparison  of,  S/72:  61 
grounds  for,  S/72:  62-63 
forms  of  relationships  in,  likeness  of, 
S/72:  63 

physical  dissimilarity  of  organizational 
framework  of,  S/72:  62-63 
qualitative  meanings  shared  by,  S/72: 
61 

single  sense  channel  used  to  register, 
S/72:  62 

potential  for  full  qualitative  experience  in, 
A/71:  48 

power  in,  A/70:  66 
program,  A/70:  67 
response  to,  Santayana  on,  S/71:  9 
and  sound,  A/70:  66,  67,  72 
teaching  of,  academic  method  in,  S/76: 
40-42 

Orff  approach  to.  See  Orff,  Carl,  Schul¬ 
werk 

transferred  values  from,  in  meal,  S/73:  38, 
39,  41,  42 

use  of  letter  names  in,  S/76:  46f 
“Music  Lesson,  The,”  Matisse,  A/72:  25,  33, 
Plate  25;  A/77:  11,  Plate  24 
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“Music  Lesson,  The,”  cont. 

and  “The  Open  Window,”  Toyokuni, 
compared  for  distortion  of  per¬ 
spective,  A/75:  44f,  Plates  82  and 
83 

“Mussel  Gatherers,  The,”  Renoir,  S/71:  20, 
Plate  23 

My  luve  is  like  a  red,  red  rose,  O,  Robert  Burns, 
in  discussion  of  aesthetics  of  litera¬ 
ture,  S/70:  20-49 

Myth,  structure  of,  Levi-Strauss  and,  A/73: 
72 

Myth  of  Sisyphus,  The,  Camus,  suicide  and, 

A/74:  36 


N 

Nader,  Ralph,  A/71:  34 
Nahan,  Irvin,  S/70:  50-53 

approach  to  linear  composition  by,  for 
picture  ideas,  S/70:  52 
“Armenian  Girl,”  A/75:  Ilf,  Plate  58 
artists  influencing  work  of,  S/70:  52-53 
education  of,  S/70:  50 
innovations  by,  S/70:  51 
“Nude,”  S/70:  38 

pen-and-ink  drawings  by,  and  line 
drawings  by  Matisse,  approach  to 
linear  composition  in,  compared, 

S/70:  52 

similarity  of  means  in,  S/70:  50 
handling  of  line  in,  S/70:  50-52 
purpose  of  development  of  line  in, 
S/70:  50 

personal  insight  and  naturalism  of, 
S/70:  53 

Naivete 

of  adult,  A/76:  59 
as  term 

application  of,  A/76:  57 
definition  of,  A/76:  58 
derivation  of,  A/76:  57 
scope  of,  A/76:  57,  59,  75,  75f 
of  child,  A/76:  59,  65 

“art”  work  of  children  demonstrating, 
A/76:  59-60,  65,  Plates  68  and  72 
enforced  by  times  and  beliefs,  A/76:  68f 
example  of,  A/76:  58-59 
and  not-knowing-how-to,  differentiated, 
A/76:  64 

examples  of,  A/76:  65-66,  Plates  68  and 
69 

perception  and,  A/76:  59 
pseuclo-,  A/76:  69 


and  sophistication,  A/76:  66 
and  stupidity,  A/76:  66-67 
Naivete,  de  Mazia,  A/76:  57-75 
Nakashima,  George,  table  by,  S/77:  39f, 
Plate  47 

Names,  patterns  of  sounds  in,  sensuous 
gratification  in  hearing,  S/75:  24 
Napoleon,  S/77:  20f 
“Narcissus,”  Hugo,  S/77:  57f 
Nardone,  Henry  F.,  Death  and  Creativity, 
A/74:  33-42 

Nature 

appreciation  of,  by  Sibelius,  A/70:  64-65 
change  in,  A/75:  63 
duplication  of,  in  painting,  S/76:  17 
experiences  of 

activity  of  change  in,  A/70:  65 
aesthetic  responses  to,  S/71:  6-7 
forces  of,  A/76:  45 

offerings  of,  and  work  of  art,  A/75:  14 
order  and  organization  in,  A/76:  13-14 
organization  of,  to  own  interest,  A/74:  4-5 
power  and  instability  of,  in  Sibelius’  Violin 
Concerto  in  D  Minor,  A/70:  72 
response  to,  from  point  of  view  of  unity 
and  variety,  A/76:  8 
romantic  poet  and,  S/71:  77 
scientific  advances  and,  A/76:  37-38 
Nature  of  Time,  On  the,  Cantor,  A/72:  45-79; 
A/76:  47 

Neagle,  John,  and  portrait  of  Pat  Lyon, 

A/70:  12 

“Negro  Figure,”  Francis  McCarthy,  A/72: 

16,  16f,  Plates  1  and  2 
Neo-classicism,  S/71:  73-74,  75-76 
Neubauer,  Patricia 

A  n  Exploratio  n  in  Esthetics -Five  Aspects  of 
Two  Shakespearean  Plays,  A/70: 
43-62 

Encounter,  S/77:  51-72 

Haiku  for  a  Day  in  May,  S/75:  41 

On  Viewing  an  Ancient  Egyptian  Skeleton, 

S/73:  52 

Orlando:  An  Adventure  in  the  Use  of  Tradi¬ 
tions,  S/71:  56-81 
The  Art  in  Haiku,  S/71:  52-55 
The  Early  Egyptian  Art  Tradition,  S/73: 
52-72 

Three  Haiku  For  Autumn,  A/74:  43 
Nevelson,  Louise,  S/77:  4 1  f 
New  Spirit,  The,  Havelock  Ellis,  S/71:  12 
Newton,  S/70:  9;  A/76:  35,  37,  39-40,  44 
“Night  Cafe,  The,”  van  Gogh,  S/75:  60f, 
Plate  60 

Nile  River,  S/73:  53-54 
No  Ashes  for  the  Phoenix,  Jay  Dugan,  S/74: 
33-42 
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“Nocturne  in  Blue  and  Gold,  Old  Battersea 
Bridge,”  Whistler,  S/71:  10,  Plate  5 
“Noirmoutier,”  Renoir.  See  Renoir,  “Noir- 
moutier” 

Nonexistence,  fear  of,  A/74:  34 
Nose,  in  painting,  distortions  of,  A/76:  62, 
62 f.  Plates  70,  71,  72  and  73 
Notes  toward  the  Definition  of  Culture,  T.  S. 

Eliot,  Preface  to,  S/73:  26 
Novel,  treatment  of  time  in,  A/72:  63-64 
Novelist,  concern  of,  with  time,  A/72:  63-67 
“Nude,”  Edward  Maher,  A/72:  16,  19-20, 
Plate  4 

“Nude,”  Irvin  Nahan,  S/70:  38 
“Nude,”  Picasso,  on  pottery  piece,  S/77:  37, 
38f,  Plate  24 

“Nude,”  van  Gogh.  See  van  Gogh,  Vincent, 
“Nude” 

“Nude,  Back  View,”  Renoir,  S/75:  10,  18f, 
34f,  Plate  98;  S/76:  16,  23f,  Plate 
22;  A/77:  5-6,  36,  Plate  19 
“Nude  on  Couch,”  Matisse.  See  Matisse, 
“Nude  on  Couch” 

“Nude  Descending  a  Staircase,”  Duchamp, 
S/72:  30,  32 

“Nude  on  Green  Background,”  Renoir.  See 
“Nude  in  Landscape,”  Renoir 
“Nude  in  Interior,”  Matisse,  feeling  of  big¬ 
ness  in,  S/77:  36,  Plate  1 14 
“Nude  in  Landscape,”  Renoir,  A/74:  12, 
Plate  3;  A/77:  23f,  36-37,  Plate  16 
“Nude  Maja,  The,”  Goya,  S/76:  14,  Plate  56 
“Nude  Near  Window,”  Matisse,  S/77:  11, 
Plate  42 

“Nude  in  Room,”  Francis  McCarthy  ,  A/75: 
29f,  Plate  32 

“Nude  and  Still  Life,”  Thomas  Hart  Benton, 
A/77:  18,  1 8—  1 9f,  Plate  46 
“Nude  with  Castanets,”  Renoir,  S/76:  23f, 
Plate  52 

“Nudes,”  Degas,  S/76:  23f,  Plate  83 
“Nudes  in  Landscape,’’  Cezanne.  See 
Cezanne,  “Nudes  in  Landscape” 
“Number  88  (blue),”  Reinhardt,  S/77:  40f, 
Plate  121 

“Nymph  of  the  Spring,  T  he,”  Cranach  the 
Elder,  A/76:  24,  Plate  32 


o 

Oates,  Joyce  Carol,  on  scientists  and  poetry, 
A/76:  47 
Objective  method 

in  aesthetics,  S/73:  45,  47-48,  49 
applied  to  art  and  to  science,  compared, 
A/77:  84 


as  basis  of  all  analytical  thinking,  A/77: 
75-76 

as  way  of  getting  facts  and  way  of  reaching 
conclusions  based  on  facts,  A/77: 
79 

in  classroom,  consequences  of,  Cantor  on, 

A/73:  32 

in  discovery  of  art  in  art,  S/72:  14-22 
importance  of,  S/72:  23-24 
goals  of,  S/70:  12 

identity  and  meaning  of  phenomena  as 
concern  of,  A/77:  66,  73,  74 
implications  of,  S/73:  46 
and  intent  of  sculptor  as  sculptor,  A/77: 
81-82 

minimizing  subjective  in,  S/72:  25 
perception  underlying,  S/70:  12,  13 
qualifications  in,  S/73:  46 
suitability  of,  to  wide  range  of  art,  A/77: 
72-73,  73f 

understanding  of,  errors  in,  development 
of,  A/77:  65 

See  also  Barnes  method;  Scientific  method 
Objectivity,  A/77 :  70 
Objects 

and  works  of  art,  compared,  A/75: 
50-55 

fundamental  difference  between,  A/75: 
55f 

Objets  trouves ,  as  metaphors,  S/72:  31 
“Odalisque,”  Salvatore  Pinto,  S/76:  23f, 
Plate  34 

Ode  to  a  Grecian  Urn,  Keats,  time  as  instan¬ 
taneous  in,  A/72:  58 

“Offering  Bearers,”  Egyptian,  A/73:  66, 
Plate  47 

“Old  Man  and  his  Grandson,  An,”  Ghirlan¬ 
daio,  A/74:  20,  Plate  4 
Old  Man  and  The  Sea,  The,  Hemingway,  S/71: 
18-19 

“Old  Musician,  The,”  Manet,  as  uncon¬ 
tained  composition,  A/76:  10,  Plate 
24 

“Old  Woman,  An,  ‘Gave  her  daughter-in- 
law  a  piece  of  her  mind',  ”  Glac- 
kens,  A/71:  18f,  Plate  40 
“Old  Woman  Cooking  Eggs,  An,”  Velas¬ 
quez,  as  genre  painting,  S/77:  54, 
Plate  95 

Oldenburg,  Claes,  as  artifact-maker,  S/75: 
37,  39 

On  the  Waterfront,  Kaufman,  A/73:  35 
Onitsura,  haiku  by,  examplesof,  S/71:  53,  54 
Onomatopoeia,  definition  of,  A/70:  50 
“Op  art,”  A/75:  65-66 
“Open  Window,  The,”  Toyokuni,  A/77:  1  1, 
Plate  26 
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“Open  Window,  The,”  cont. 

and  “The  Music  Lesson,”  Matisse, 
compared  for  distortion  of  per¬ 
spective,  A/75:  44f,  Plates  82  and 
83 

Opinions,  forming  of,  expressing  and  pass¬ 
ing  judgements,  in  experience, 
A/74:  3 If,  32f 

Optical  illusions.  See  Illusion(s),  optical 
Order 

and  organization  by  artist,  A/76:  15-17 
man-made,  A/76:  14-15 
in  nature,  A/76:  13-14 
See  also  Unity 
Orderliness,  study  of 

in  retarded  children,  A/73:  56 
in  Lois  Lenski’s  The  Little  Auto,  A/73:  55 
Orff,  Carl 

Carmina  Bur  ana,  S/76:  39 
Instrumentarium  of,  S/76:  40,  46 
Schulwerk 

activities  of,  S/76:  43f 
Arnold  Walter  on,  S/76:  50 
and  Barnes  method,  S/76:  50 
basis  of,  S/76:  39,  42,  43,  49 
books  in,  S/76:  48 
development  of,  S/76:  39-40 
development  of  rhythmic  idea  in, 
S/76:  44-45,  Plate  110 
development  of  rondo  in,  S/76:  45, 
Plate  1 1 1 

fostering  creativity,  S/76:  48 
goal  of,  S/76:  49 

movement  exercises  in,  S/76:  43-44 
movement  and  music  together  in, 
S/76:  43-44 

qualifications  for  teacher  of,  S/76: 
48-49 

transfer  to  song  and  melody  instru¬ 
ments  in,  S/76:  45-47,  Plate  112 
translation  of,  S/76:  40 
value  of,  S/76:  40 
written  notation  in,  S/76:  47 
Orff  Approach  to  the  Teaching  of  Music  to 
Children,  The,  Tossi  Aaron,  S/76: 
39-50 

Organizer,  The,  Monicelli,  A/73:  35 
Oriental  art 

as  influence  on  color  of  Glackens,  A/71: 
10,  12,  26 

as  influence  on  Renoir,  A/71:  10;  A/75:  44 
in  Barnes  Foundation  collection,  A/77: 
76 

Matisse  and,  S/70:  11;  A/75:  39 
Sibelius'  Violin  Concerto  in  D  Minor  and, 

A/70:  68 


Orlando 

as  fictional  presentation  of  A  Room  of  One’s 
Own,  Virginia, Woolf,  S/71:  57 
as  pleasurable  entertainment,  S/71:  56 
as  review  of  English  history  and  literature, 
S/71:  56-57 

division  of,  into  five  sections,  or  centuries, 
S/71:  62-64,  63 

in  relation  to  other  works  by  Virginia 
Woolf,  S/71:  57-58 
selection  of  material  in,  S/71:  57 
synopsis  of,  S/71:  64-66,  67-68,  69-74, 
78-79,  80 

Orlando:  An  Adventure  in  the  Use  of  Traditions, 
Neubauer,  S/71:  56-81 
Orlando,  a  Biography,  Virginia  Woolf, 
analysis  of.  See  Orlando 
Ormandy,  Eugene,  A/74:  49 
Orozco,  “ Zapatistas ,”  S/75:  12,  Plate  39 
Orpen,  Sir  William,  A/72:  9f 
Osirian  religion,  S/73:  56-57 
Othello,  Shakespeare,  S/71:  65,  66;  A/75:  19 
Outline,  and  area,  separation  of,  examples 
of,  A/75:  28-29f 

Ovid 

life  of,  A/74:  47-48 
on  art  as  guide,  A/74:  47 
on  his  elegy,  A/74:  50 
on  metrical  movement  in  his  poetry,  A/74: 
50 

poetry  of,  traditions  influencing,  A/74:  48 
The  Art  of  Love,  A/74:  49 

elegiac  couplets  in,  A/74:  49,  50-51 
poet  as  teacher  in,  A/74:  53 
sound  of,  A/74:  51 
words  in 

choice  of,  A/74:  52-53 
evoking  images,  A/74:  51-52 
in  parallel  sequences,  A/74:  52 
works  of,  popularity  of,  A/74:  53 


P 

Pach,  Walter,  approach  of,  S/76:  1 1 
Pacino,  “Saint  Bartholomew,”  with  “lancet” 
frame,  A/77:  51,  Plate  63 
Painter(s) 
action,  A/72:  1  If 

plastic  means  of,  A/75:  1 0—  1 2f;  A/77: 
66-70,  71-72 

universal  attributes  for,  A/74:  13f 
Painting(s) 

“abstract,”  A/74:  15-16 
academic  formulas  in,  S/76:  4-11 
argument  against,  S/76:  11-12 
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aesthetic  meaning  of,  analysis  of 
factors  influencing,  S/75:  3 
separation  of  three  aspects  in,  S/75: 
3-4 

and  American  experience,  compared, 
A/77:  45,  47 
analysis  of 

areas  in,  A/75:  63 
words  in,  A/75:  63 

as  arrangement  of  color,  A/77:  66-67 
as  expressive  entity,  A/71:  43-44 

inadequate  insight  failing  to  see,  A/71: 
41,  43 

as  illusion,  S/77:  39-40f 
as  instance  of  perception,  A/75:  14-15 
as  unique  thing,  A/77:  48-49 
authorship  of,  disputed,  application  of 
scientific  method  in,  S/70:  10-11 
background  in,  A/73:  27 
by  Dr.  Albert  C.  Barnes,  A/72:  30 
of  children,  not  “art,”  A/76:  60f 
configurations  for,  standard,  S/77:  38f 
justifications  for,  S/77:  38-39f 
container  in,  S/77:  41  f 

and  contents  of,  harmony  between, 
S/77:  31-43 

and  cooking,  appreciation  of,  S/73:  43 
decorative  in,  A/75:  8f 
distortion  in 

constructive,  A/72:  11-12 
non-constructive,  A/72:  9-1 1 
domain  of,  S/70:  25 
effect  of  entropy  and,  A/72:  72-73 
emphasis  in,  sandwich  formation  for, 
S/73:  8-9 

entrances  and  exits  to,  academic  formulas 
for,  S/76:  10 

expectancy  in,  creation  of,  S/73:  15 
of  flesh,  by  Renoir,  S/70:  15 
for  eyes  to  register,  S/72:  7 
genre.  See  Genre  painting 
hanging  of,  on  wall,  balance  and  disbal¬ 
ance  in,  S/73:  17-18,  Plates  19,  20 
and  21 

hard-edge,  themes  of  light  or  color  in, 

A/77:  71 

humor  in,  S/72:  29-30 
illustration  in,  A/70:  53 
illustrative,  A/71:  19 

Italian,  and  psychiatric  interview,  blind 
response  to,  A/72:  38 
John  Dewey  on,  A/72:  28-29 
learning  to  see,  from  point  of  view  of  art, 
S/72:  7-26 

meanings  of,  and  experience,  A/75:  18f 
miniature,  Northern  European,  S/72:  37 
and  motion  pictures,  compared,  A/73:  33 


and  music 

comparison  of,  S/72:  61 

grounds  for,  S/72:  62-63,  70-71 
forms  of  relationships  in,  likeness  of, 
S/72:  63 

physical  dissimilarity  of  organizational 
framework  of,  S/72:  62-63 
qualitative  meanings  shared  by,  S/72: 
61 

single  separate  sense  channel  used  to 
register,  S/72:  62 

new  development  in,  value  of,  knowledge 
of  traditions  required  to  judge, 

S/70:  11 

panel-,  preparation  of  wooden  panel  for, 

A/77:  51,  5 If 

plastic  elements  in,  A/72:  41 ;  A/77:  66-70, 
71-72 

plastic  means  in,  A/72:  35,  41,  42,  42f 
reaction  to,  background  and,  S/77:  5,  7-8 
relationships  of,  with  surroundings,  A/77: 
49 

and  sculpture,  unity  in,  compared,  S/77: 
40-41f 

skewer  in,  A/75:  75;  S/76:  5-6,  5-6f; 

A/76:  18-19,  19f 
sub-pictures  in,  A/77:  15 
taking  stock  of,  in  objective  method,  S/72: 
14-15 

talking  with,  Dr.  Barnes  on,  A/72:  35 
of  The  Barnes  Foundation,  grouping  of, 
A/70:  38-39;  A/77:  23,  23-24f 
traditions  in,  change  and,  A/75:  62 
visual  themes  in,  S/72:  64 
Palette 

order  of  colors  on,  A/77:  22 
“Palette  of  Narmer,”  Egyptian,  S/73:  59-6 1 , 
64,  65,  Plates  44  and  45 
Paolo,  Giovanni  di.  See  Giovanni  di  Paolo 
“Parade,”  Barbara  Rosenfield,  S/72:  34f, 
Plate  19 

Paradigm,  definition  of,  A/76:  44 
Paradise,  Phil,  “March  Wind,”  as  uncon¬ 
tained  composition,  A/76:  10,  Plate 
5 

Parameter,  definition  of,  A/75:  62,  Plate  1 0 1 
“Parisian  Women  Dressed  as  Algerian 
Women,”  Renoir,  S/76:  14,  Plate  53 
“Park,  In  the,”  Glackens,  A/71:  23,  Plate  37 
“Parnassus,”  Raphael,  A/73:  15-16,  Plate  4 
“Parques,  The,”  Greek,  Parthenon,  A/77: 
17,  Plate  78 

Part,  and  aspect,  of  thing,  difference  be¬ 
tween,  A/75:  31-32 
Pascal,  Pensees,  A/71:  35 
Pascin,  S/70:  52,  53;  A/71:  1 8f,  20;  A/72:  26 
“Girl  in  Armchair,”  A/77:  14,  Plate  43 
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Pascin,  cont. 

“Girl  Resting,”  A/77:  14,  Plate  44 
“Mireille,”  A/77:  14,  Plate  45 
personality  of,  development  of,  as  artist, 
A/77:  13,  14,  Schema  Plate  108 
“Venus  and  Cupid,”  integration  of  up¬ 
right  units  in,  A/76:  29f,  Plate  52 
“Passage  from  Virgin  to  Bride,  The,”  Du¬ 
champ,  S/72:  30 

Past,  and  future,  difference  between,  A/72: 
68,  76 

“Pastoral,”  Titian,  (formerly  attributed  to 
Giorgione  or  to  Giorgione  and  Ti¬ 
tian),  A/76:  19f,  Plate  10 
“Pastoral  Scene,”  Jules  Dupre,  A/74:  22, 
Plate  27 

Pater,  Walter,  S/70:  1 1 

and  “Mona  Lisa,”  A/73:  8 
Patient(s),  psychiatric 

insight  into,  gained  by  insight  into  art, 
learned  in  art  appreciation  course 
at  The  Barnes  Foundation,  A/72: 
40-41,  43-44 

statements  of,  interconnection  of,  com¬ 
pared  to  interconnection  of  line  in 
drawing,  A/72:  42 
Patschen,  definition  of,  S/76:  44 f 
Pattern(s) 

compositional,  of  Glackens  and  Renoir, 
compared,  A/71:  13-15 
definition  of,  A/77:  26 
and  eye,  S/75:  12-13,  13f 
frame-to-picture  relationship  and,  A/77: 
52f 

recognition  of,  A/75:  :  61 
Patterson,  Edwin,  on  case  method,  A/70:  36 
Pavlova,  A/70:  17;  S/76:  18 
“ Paysage  de  Cerdagne ,”  Hugo,  color  composi¬ 
tion  of,  S/77:  59,  Plate  74 
joie  de  vivre  in,  S/77:  59 
“Peaches  and  Pears,”  Cezanne.  See  Cezanne, 
“Peaches  and  Pears” 

“Peak  of  Mont  Ste-Victoire,”  Cezanne,  A/74: 

21— 22f,  Plate  36 
Peale,  Charles  Wilson,  A/77:  43 
Peale,  Rembrandt,  A/77:  43 
Pearl,  The,  Jerry  Goldsmith,  S/74:  30 
“Pears  on  Chair,”  Cezanne,  unity  in,  A/76: 
4-5,  Plate  3 

“Peasant  Wedding,”  Peter  Brueghel  the  El¬ 
der,  A/76:  6 If,  Plate  34;  S/77:  54, 
Plate  97 

“Pedestrians  Hurrying  across  the  Square.” 

Glackens,  A/71:  18f,  Plate  38 
"Pelerins  d’Emmaus,  Les,”  Hugo,  S/77:  58f, 
Plate  78 

Penn,  Arthur,  Bonnie  and  Clyde,  A/73:  35 


Pennsylvania  “Dutch” 

“Bird  on  Flowering  Twig,”  A/75:  33, 
Plate  77 

as  expressive  decorativeness,  A/75: 
35-36 

broad  human  values  in,  A/75:  35 
decorativeness  of  color  pattern  in, 
A/75:  33-34 

and  early  American  rummer,  compared 
for  expressive,  decorative  and  illus¬ 
trative  aspects,  A/75:  50-51,  Plates 
47  and  77 

and  Matisse’s  “Reclining  Nude,”  dec¬ 
orative  interest  in,  compared, 
A/75:  36,  40 

birth  certificate,  as  folk  art,  A/76:  6 If, 
Plate  29 

chest(s),  A/70:  Plates  7  and  1 1;  S/77:  2 If, 
Plate  108 

as  work  of  artist,  A/70:  21-22 
men  responsible  for,  A/70:  20f 
significance  of 

to  dealer  in  “Americana,”  A/70:  13 
to  interior  decorator,  A/70:  13 
to  Pennsylvania  “Dutchman,”  A/70: 
13 

to  students  of  folklore,  A/70:  13-15 
symbolism  in,  A/70:  16-17 
traditions  of  artist  revealed  by,  A/70: 
18-19 

universal  qualities  of,  A/70:  16-21 
tradition,  A/75:  34,  Plates  37,  38  and  75 
in  works  of  two  artists,  compared,  A/75: 
34-35,  Plates  76  and  77 
“Two  Young  Women,”  A/76:  6  If,  Plate  56 
Pensees,  Pascal,  A/71:  35 
Pentameter  line,  A/74:  49 
“People  in  Sunday  Clothes,”  Henri  Rous¬ 
seau,  A/72:  34,  Plate  30 
Perception 

act  of,  as  creative,  A/71:  39 
power  of  words  and,  S/70:  20-21 
steps  in,  S/75:  4 

activity  of,  versus  what  is  perceived,  in 
literature,  S/70:  28 
aesthetic,  requisite  of,  S/71:  7 
aesthetic  experience  and,  S/73:  33-34 
apperceptive  mass  and,  S/70:  13 
arrested,  S/70:  16-17 
among  art  critics,  A/71:  9 
de  Mazia  on,  A/73:  37 
of  artist,  S/71:  8 

as  creative,  S/71:  1 1-12;  A/71:  15 
as  expressive,  A/75:  14 
as  recognition  of  familiar  objects  and 
situations,  S/70:  7-8;  A/71:  15 
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and  attribution  of  meaning,  by  human¬ 
kind,  A/71:  39 

for  broad  human  values,  S/75:  5 
by  all  senses,  A/75:  62 
by  understanding,  S/70:  6-7,  7-8;  A/70: 
8,  11 

of  cheese  souffle,  S/73:  34 
Dr.  Barnes  on,  S/70:  7-8;  S/71:  8 
enjoyment  of,  of  work  of  art,  S/73:  47 
factors  in  individual  influencing,  S/70: 

12- 13,  16;  A/74:  46-47 
in  four  dimensions,  A/72:  74 
genuine,  fundamental  conditions  to  be 

met  to  achieve,  S/72:  25-26 
human  factor  in,  S/75:  29-30 
illustration  and,  A/71:  44-45 
and  imagination,  S/70:  13-14,  17;  S/71: 
10 

inadequate,  in  infatuation,  A/70:  1 1 
intelligence  and  imagination  in,  S/70: 

13- 14 

interconnection  and  organization  of 
meanings  in,  S/70:  8 
John  Dewey  on,  S/70:  6 
language  and,  S/70:  29-30 
and  learning  to  see,  S/70:  8-9 
for  meaning,  S/75:  4-5 
of  meaning,  beginning  of,  S/70:  15 
and  naivete,  A/76:  59,  71 
object  of,  painted  area  as,  S/71:  14-15,  17 
objective,  development  of,  by  study  of 
Barnes  method  of  art  appreciation, 
A/72:  44 

objective  method  and,  S/70:  12,  14,  15,73 
ongoing  process  of  change  in,  S/70:  47-48 
of  painting,  visual  components  in,  S/73: 
48 

of  phenomenal  properties,  A/73:  67 
presentation  of,  art  in,  S/70:  24-25 
principle  of  relationships  in,  S/72:  19-20 
principles  of,  artist  and,  S/73:  49f 
and  reaction  (action  and  reaction),  S/70: 

15;  S/71:  8,  11-12 
recognition  in,  S/76:  33f 
relationships  between  us  and  environ¬ 
ment  influencing,  S/72:  22 
remolding  of  world  in,  by  artist,  A/74:  6 
Santayana  on,  S/70:  13 
scientific  method  and,  S/70:  8 
selection  in,  A/76:  14 
selection  of  sense  impressions  for,  Dr. 

Barnes  on,  A/72:  75 
and  sensations,  S/70:  7,  13 
space  and  time  as  forms  of,  A/72:  53-54, 
56 

of  specific  meanings,  S/70:  15 
surprise  refreshing,  A/77:  34 


and  time,  A/72:  69,  76 
values  in,  S/70:  9 

visual,  psychodynamic  forces  in,  A/75: 
64-65,  Plate  103 

what  and  how  of,  interdependence  of, 

S/70:  19 

of  word  meanings,  S/70:  28 
Perdriat,  Helene,  “Woman  and  Cat,”  A/75: 

Ilf,  38f,  Plate  91;  S/76:  24f,  Plate 
43 

“Pere  Tanguy,”  van  Gogh,  S/74:  16,  Plate  37 
Perpetual  set,  function  of,  A/73:  64 
Perronneau,  “Girl  with  Cat,”  (National  Gal¬ 
lery,  London),  S/76:  14,  Plate  26 
Perronneau,  “Girl  with  Cat,”  (Louvre), 

container  and  contents  and,  S/77: 
42-43,  Plate  39 

altered  photograph,  S/77:  42,  Plate  40. 
Perroquet  Vert,  Le,  Princess  Bibesco,  S/77:  64 
illustrations  for,  by  Hugo,  S/77: 
64-65,  Plates  66  and  85 
Persona,  S/71:  71-72 
Personality(ies) 
characteristics  of,  A/75:  57f 
development  of,  reflection  of,  in  work, 
A/77:  5-12 

factors  in,  as  influence  on  perception, 

S/72:  22 

flux  and,  A/77:  4-5 

permanent  reality  of,  Beckett  on,  A/72: 
51-52 

sensation  type,  time  and,  A/72:  60 
theme  of,  and  color-theme  of  painting, 
compared,  A/72:  42 
factors  influencing,  understanding  of, 
art  appreciation  heightening, 
A/72:  41 

unity  and  variety  in,  A/77:  4-19 

Schema  for,  in  development  of  indi¬ 
vidual  artists,  A/77:  9,  10,  12,  13, 
14,  Plates  102-109 
Perspective 

aerial,  academic  formulas  in,  S/76:  6-7 
distortion  of,  space  recession  in,  A/75:  44, 
44f 

in  plastic  effect  of  line  on  modeling,  A/75: 
1  If,  Plate  59 

point  of  reference  in,  academic  formula 
for,  S/76:  7-8 

Pessimism  in  present  Western  civilization, 
S/73:  22 

Petrarch,  A/74:  53 

Pewter  plates,  S/75:  10,  12-13,  Plates  6,  7,  8, 
9 

Philadelphia  Ledger,  A/72:  30 
Philadelphia  Orchestra,  A/70:  67 
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“Philadelphia  Waterworks,”  Angelo  Pinto, 
A/77:  20-21,  Plate  132 
“Philip  IV,  King  of  Spain,”  Velasquez,  S/74: 
11,  Ilf,  Plate  22 

“Philosophers,  The,”  de  Chirico,  S/76:  23f, 
Plate  37 

Philosophy,  and  definition  of  “time,”  A/72: 
47-48 

Phoenix,  in  Arabian  mythology,  S/74:  33f 
Photograph,  as  record  of  experience,  S/7 1 :  9 
Photography,  light  as  organizing  feature  in, 
S/75:  Ilf,  Plate  66 

Photo-montage,  in  dada,  S/72:  30,  32 
Physics 

Bertrand  Russell  on,  A/72:  71 
defying  laws  of,  in  “Peaches  and  Pears,” 
Cezanne,  S/73:  4 
Piaget,  and  time,  A/72:  61 
Piano  Sonata  in  A  Minor,  Op.  42,  Schubert, 
and  “Leda  and  the  Swan,” 
Cezanne,  compared.  See  Schubert, 
Piano  Sonata  in  A  Minor,  Op.  42, 
and  Cezanne’s  “Leda  and  the 
Swan,”  compared 

Picasso,  S/70:  52;  A/70:  9;  S/72:  32,41;  A/72: 
32,  36;  A/73:  57;  S/76:  1 1 ;  A/77:  73, 
80 

African  sculpture  as  influence  on,  S/71: 
16 

as  entertainer,  S/72:  31 

“Card  Player,”  A/76:  19,  Plate  36 

“Composition,”  S/77:  26f,  Plate  53;  A/77: 

54,  55,  Plate  95 
cubism  of,  S/72:  31;  A/77:  12 
“Figures  and  Goat,”  A/77:  12,  Plate  33 
“Girl  with  Cigarette” 

integration  of  distortions  in,  S/77: 
30-31,  Plate  5 

unity  in  use  of  traditions  in,  S/77: 
29-30,  3 Of,  Plate  5 

“  ‘Girl  with  Cigarette’  Wall,”  A/77:  23- 
24f,  41,  Plate  154 

“Girl  in  a  Yellow  Hat,”  A/75:  28f,  Plate  7 1 
“Glass  and  Pickle,”  S/71:  16,  Plate  13 
“Guernica,”  A/73:  68f 
area  and  expression  of,  S/77:  36,  Plate 
122 

“Harlequins,”  A/77:  12,  Plate  32 
integration  of  upright  units  in,  A/76: 
28f,  Plate  54 

“Head  of  Judy,”  A/77:  12,  Plate  34 
“Head  of  Punch,”  S/71:  16,  Plate  12;  A/75: 
39f,  Plate  109 

“Horned  Figure  and  Goat,”  on  ceramic 
plate,  S/77:  37-38,  Plate  118 
illustration  by,  S/72:  30 
“Italian  Woman,”  A/77:  12,  Plate  37 


“Mme  Picasso,”  A/77:  12,  Plate  36 
“Mother  and  Child,"  A/77:  12,  Plate  97 
negro  period  of,  S/72:  31 
“Nude,”  on  pottery  piece,  S/77:  37,  38f, 
Plate  24 

personality  of,  development  of,  A/77:  13, 
Schema  Plate  105 

“Pitcher  and  Bowl  of  Fruit,”  A/77:  12, 
Plate  98 

“Portrait  of  a  Baby,”  naivete  in,  A/76: 
73-75,  Plate  86 

“Portrait  of  Daniel-Henry  Kahnweiler,” 
A/77:  12,  Plate  35  ' 

“Portrait  of  Jacqueline,”  S/71:  16,  Plate 
14;  S/76:  7-8,  Plate  10 
“Seated  Woman,”  S/75:  26,  Plate  102 
“Still  Life,”  S/76:  6f,  27f,  Plate  98 
“The  Fireplace,”  S/73:  19,  Plate  35 
“The  Strong  Man,”  A/75:  1  If,  Plate  90 
“Three  Nudes,”  A/77:  12,  Plate  96 
“Two  Figures,”  S/77:  37,  Plate  115 
unified  variety  of,  A/77:  12-13,  Plate  105 
use  of  green  in  flesh  by,  A/71:  Ilf 
use  of  recognizable  subject  by,  S/73: 
18-19 

“Violin  and  Bottle” 

container  and  contents  in,  S/77:  4 If, 
Plate  41 

distortion  in,  A/76:  70f,  Plate  74 
“Woman  Seated  in  Armchair,”  S/75:  26, 
Plate  101 
Pick,  Marcelle 

Time,  Space  and  a  Tree,  a  triptych,  S/77: 
45-48 

Pick,  Marcelle  and  Ernest 

Dynamism — Another  Parameter,  an  ex¬ 
ploration  of  psychodynamics  in 
painting,  A/75:  61-77 

Reflections  on  The  Aesthetic  Experience  in 
Gastronomy,  S/73:  32-44 
“Picnic,”  Renoir,  S/73:  10,  Plate  3 
Piero  della  Francesca,  S/70:  9 
“Pierrot  and  Columbine,”  (two  versions), 
Renoir,  A/77:  5f,  Plates  2  and  3 
“Pietro  Aretino,”  Titian,  A/73:  18-19,  Plate 
3 

“Pink  Nude,”  Matisse,  S/76:  16,  Plate  82 
Pinto,  Angelo,  S/72:  Third  Frontispiece 

“Bathtub,”  A/77:  20,  Plate  131 

“Philadelphia  Waterworks,”  A/77: 
20-21,  Plate  132 

photograph  of,  S/72:  Third  Frontis¬ 
piece 

The  Light  of  Vermeer,  adapted  to  photo¬ 
graphic  studies,  S/72:  45-57 
Pinto,  Biagio,  A/75:  29-30,  35 
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“Girls  Reading,”  as  expressive  illustra¬ 
tion,  A/75:  26-27,  Plate  27 
Pinto,  Salvatore,  “Odalisque,”  S/76:  23f, 
Plate  34 

Pippin,  Horace,  A/76:  67-68,  71 

“Christ  and  The  Woman  of  Samaria,” 
A/70:  21,  Plate  12 

naivete  and  imagination  in,  A/76:  63, 
69,  Plate  14 

“Friends  Meetinghouse  at  Birming¬ 
ham,  Pa.,”  A/74:  5-7,  17,  31-32f, 
Plate  16 

“Victory  Vase,”  organizational  problem 
in,  S/77:  42,  Plate  37 
Pissarro,  S/75:  46,  48,  50 
color  of,  luminosity  of,  A/71:  24-25 
influence  of,  on  Cezanne,  A/71:  Ilf; 
A/73:  23-24 

tradition  of,  in  van  Gogh’s  “Thatches  in 
the  Sunshine  (Reminiscence  of  the 
North),”  S/75:  58 

“Pitcher  and  Bowl  of  Fruit,”  Picasso,  A/77: 
12,  Plate  98 

Planck,  Max,  on  imagination  in  science, 

A/76:  42 

Planes,  axial,  contrast  of,  in  painting,  A/73: 
12;  A/75:  43f 

Plant,  John,  frame  by,  on  Harry  Sefarbi's 
“Romantic  Episode,”  A/77:  62, 
Plate  161 

“Plaster  Oven,  The,”  Cezanne,  A/74:  23- 
24f,  Plate  41 

Plastic  line,  effect  of,  in  modeling,  A/75:  1 1  f, 
Plate  59 

Plastic  means,  A/72:  35,  41,  42,  42f;  A/75: 
lOf 

of  artist,  A/75:  lOf;  A/77:  66-70,  70-71 
as  intersupportive  agents,  S/77:  19 
coordination  among,  S/77:  18-29 
definition  of,  S/77:  19 
of  painter,  A/75:  1 0—  1 2f 
Plastic  values,  and  broad  human  values, 
A/75:  12f 

Plastic  form.  See  Form,  plastic 
Plates  (tableware),  attraction  of  eye  for, 
compared,  S/75:  18-19,  Plates  18, 
19,  20,  24 
Plato,  S/70:  9 

aesthetic  theory  of,  A/73:  64 
Dialogues  by,  S/70:  31 
idealism  of,  aesthetic  models  and,  A/73: 
65-66 

on  artist,  A/73 :  65 

The  Republic,  A/73:  64 

time  and  motion  and,  A/72:  50,  55 

time  and  space  and,  A/72:  53 


truth  and,  A/73:  65 
Playwright 

decorative  effects  employed  by,  A/70: 
48-52 

demands  placed  upon,  A/70:  43-44 
interaction  of,  with  his  creations,  A/70:  46 
literary  illustration  by,  means  of  achiev¬ 
ing,  A/70:  53-56 

“Plaza,”  de  Chirico,  S/71:  88-89,  Plate  26 
Plot  of  drama,  definition  of,  A/70:  57 
Plotinus 

distinguishing  time  and  motion,  A/72: 
50-51 

on  time,  A/72:  50 

“Plozevet,”  Hugo,  three  aspects  of  art  in, 
A/75:  47f,  Plate  42 
Poe,  Edgar  Allan,  A/71:  42;  A/77:  41 
Poems  by  Alumni  of  the  Art  Department,  S/74: 

’  28-42 

Poet,  romantic,  nature  and,  S/71:  77 
“Poet  on  Mule,  with  Companion,”  Chinese, 
Yuan  Dynasty,  A/71:  26f,  Plate  7 

Poetry 

academic  view  of,  A/74:  44-45 
as  love  “art,”  A/74:  47 
of  Bible,  A/75:  49 
decorative  aspects  of,  A/70:  48-51 
definitions  of,  A/74:  44 
elegiac  couplet  in,  A/74:  49 
euphony  in,  S/75:  24-25 
form  in,  A/74:  47,  60 
Greek,  A/74:  48 
hexameter  line  in,  A/74:  49 
iambic  pentameter  in,  A/74:  55 
imagery  in,  A/74:  57 
Japanese.  See  Haiku 
pentameter  line  in,  A/74:  49 
Roman,  A/74:  48 
scientists  and,  Oates  on,  A/76:  47 
sonnet  in,  A/74:  53-54 
stanza  in,  A/74:  50 
translations  of,  A/74:  48-49 
words  in,  A/74:  51-52 
Point  Counter  Point,  Aldous  Huxley,  A/71:  28 
Pointillism,  influence  of,  on  van  Gogh,  S/75: 
51 

Politics,  as  art  of  the  possible,  A/77:  46 
Pollock,  Jackson,  “Summertime” 

as  uncontained  composition,  S/77:  32, 
Plate  120 

landing  places  in,  S/75:  9,  Plates  34  and 
35 

Pollaiuolo,  Antonio,  S/70:  52 

“Portrait  of  a  Lady,”  S/74:  9,  Plate  9 
“Pomegranates,”  Renoir,  S/75:  12,  15,  Plate 
45;  A/77:  6,  8,  Plate  124 
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Pompeian  Renaissance  frescoes,  influence 
of,  on  Renoir,  A/71:  Ilf 
“ Pont-Neuf ’  Le,”  Hugo 

illusion  of  detail  in,  S/77:  68-69,  Plate 

69 

loss  of  essential  form  upon  enlarge¬ 
ment  of,  S/77:  36,  66,  Plates  69  and 

70 

“ Ponte  Vecchio,”  Randall  Morgan,  S/76:  6f, 
Plate  62 

Poore,  H.  Rankin,  approach  of,  S/76:  11 
Pope,  S/71:  74,  75,  78 
“Port  of  Honfleur,”  Seurat,  S/75:  47,  Plate 
55;  A/77:  53,  Plates  147  and  148 
Portrait(ure) 
as  illustrative,  A/75:  32 
attitude  of  sitter  towards,  A/73:  5 
attitude  towards,  A/73:  5-6 
compositional  problem  in,  A/73:  5 
distortion(s)  in,  A/73:  3-29;  S/74:  3-25 
creative,  A/73:  7-28;  S/74:  3-25 
non-creative,  A/73:  6,  7 
to  be  expected,  S/73:  4 
impositions  inflicted  on  painter  of,  A/73: 
5,  6 

and  other  types  of  paintings,  lack  of 
difference  between,  A/73:  4 
painter,  as  beautician  and  artist,  A/73:  6 
special  factors  in,  A/73:  4-5 
“Portrait  of  An  Artist,”  Chardin,  S/76:  9f, 
Plate  13;  A/77:  3 If,  Plate  55 
“Portrait  of  a  Baby,”  Picasso,  naivete  in, 
A/76:  73-75,  Plate  86 
“Portrait  of  a  Buffoon  of  Philip  IV,”  Velas¬ 
quez,  distortion  of  perspective  in, 
A/75:  44,  44f,  Plate  87;  A/77:  11, 
Plate  20 

“Portrait  of  Clemenceau,”  Manet,  A/77:  1 1, 
Plate  24 

“Portrait  of  Daniel-Henry  Kahnweiler,” 
Picasso,  A/77:  12,  Plate  35 
“Portrait  of  Don  Galos,”  Goya.  See  “Don 
Galos,”  Goya 

“Portrait  of  the  Duchesse  de  Choiseul,” 
Greuze,  A/75:  41-42,  Plate  93 
“Portrait  of  a  Girl,”  school  of  Ghirlandaio, 
A/73:  17,  Plate  28 

“Portrait  of  J.  Stogdell  Stokes,”  Franklin 
Watkins 

ambiguity  in,  S/77:  3f,  Plate  7 
approval  of,  by  Museum  officials,  S/74: 
23 

and  “Dr.  Gachet,”  van  Gogh,  com¬ 
pared,  S/74:  23-24,  24f,  Plates  44 
and  45 

“Portrait  of  Jacqueline,”  Picasso,  S/71:  16, 
Plate  14;  S/76:  7-8,  Plate  10 


“Portrait  of  a  Lady,”  Pollaiuolo,  S/74:  9, 
Plate  9 

“Portrait  of  a  Lady,”  Uccello,  S/74:  9,  Plate  5 
“Portrait  of  Madame  Riviere,”  Ingres,  S/74: 
10,  Plate  6 

“Portrait  of  a  Man,”  Emile  Bernard,  A/77: 
31-32,  3 If,  Plate  54 

“Portrait  of  a  Man,”  Cranach  the  Elder,  and 
“Portrait  of  a  Woman,”  Clouet, 
compared  for  linear  patterning, 
S/74:  9f,  Plates  12  and  18 
“Portrait  of  a  Man,”  Derain,  S/77:  18,  29,  30, 
Plate  8 

“Portrait  of  a  Man,”  Soutine,  S/77:  14,  Plate 
40 

“Portrait  of  Myself  when  Young,”  Ben 
Shahn,  A/73:  5,  Plate  39 
“Portrait  of  an  Old  Man,”  Rembrandt,  A/70: 
7,  Plate  5 

“Portrait  of  Pat  Lyon,”  John  Neagle,  A/70: 
12 

“Portrait  of  a  Venetian  Gentleman,”  Gior¬ 
gione  and  Titian,  repoussoir  in, 
S/76:  24f,  Plate  5 

“Portrait  of  a  Woman,”  Botticelli,  A/73:  25, 
Plate  29 

“Portrait  of  a  Woman,”  Clouet.  See  Clouet, 
Francois,  “Portrait  of  a  Woman” 
“Portrait  of  a  Young  Woman,”  Petrus  Chris- 
tus,  S/74:  9,  Plate  15 

“Portrait  of  a  Young  Woman,”  Hals,  S/74: 
12f,  Plate  1 

“Portuguese,  The,”  Braque,  A/73:  28,  Plate 
22 

“ Poseuses ,  Les,”  Seurat.  See  “Models,  The,” 
Seurat 

Positiveness,  stressing  sandwich  formation 
in,  S/73:  8-9 

Post-impressionism,  S/75:  48 
“Postman.”  van  Gogh.  See  van  Gogh,  Vin¬ 
cent,  “Postman” 

“Potato  Eaters,  The,”  van  Gogh,  S/75:  46, 
Plate  59 

“Potted  Plants,”  Cezanne,  A/76:  20,  Plate  65 
“Pourville,”  Renoir,  A/74:  10,  Plate  1 1;  S/76: 
14,  Plate  72 

Poussin,  S/71:  73;  S/77:  68 
“Funeral  of  Phocion,”  74:  2 1 ,  24,  Plate  2 1 
“The  Baptism  of  Christ,”  horizontal  com¬ 
position  in,  A/75:  25f,  Plate  18 

Power 

in  art,  examples  of,  A/70:  7 
in  music,  A/70:  66 

in  Sibelius’  Violin  Concerto  in  D  Minor, 

A/70:  72 

in  nature,  A/70:  65,  66 
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professional,  example  of 

Chief  Justice  John  Marshall  as,  A/71:  34 
McGowan  on,  A/71:  34 
Whitehead  on,  A/71:  34 
reactions  to,  A/70:  6-7 
and  style,  A/71:  35 

Pragmatists,  cognitive  and  noncognitive  ex¬ 
perience  and,  S/73:  24 
Preface,  function  of,  A/72:  45f 
Prelude  to  the  Afternoon  of  a  Faun,  Debussy, 
expectancy  in,  S/73:  17 
Prendergast,  Charles 

“Central  Park,”  naivete  in,  A/76:  73, 
Plate  17 

“Fantasy,”  A/76:  63-64,  73,  Plate  18 
frame(s)  by,  A/77:  56f,  Plates  13.  136, 
137  and  145 

on  Matisse’s  “Girl  with  Goldfish,” 
A/77:  52-53f,  Plate  145 
on  Luigi  Settanni’s  “Mexican  Child,” 
A/77:  52f,  Plate  13 
traditions  influencing,  A/76:  73 
“Two  Nudes,”  integration  of  upright 
units  in,  A/76:  28f,  Plate  55 
Prendergast,  Maurice,  A/72:  26,  31,  35; 
A/76:  24;  A/77:  4 

“At  the  Beach,”  in  frame  by  Robert 
Laurent,  A/77:  56f,  Plate  135 
“Beach  Scene,”  in  frame  by  Charles 
Prendergast,  A/77:  56f,  Plate  136 
“Figures  at  the  Beach” 

brush  strokes  in,  S/77:  18,  Plate  123 
in  frame  by  Charles  Prendergast, 
S/77:  56f,  Plate  137 
naivete  in,  A/76:  63-64,  73,  Plate  1 1 
outline  in,  S/77:  6,  Plate  123 
perspective  in,  S/76:  6-7,  Plate  58 
timeless  existence  in,  A/72:  58,  Plate 
39 

unexpected  units  in,  A/76:  23,  30-3 1 , 
Plate  1 1 

use  of  skewers  in,  S76:  6,  Plate  58 
on  re-treating  of  paintings,  S/74:  32f 
traditions  influencing,  A/76:  73 
“Presentation  of  the  Virgin,  The,”  Tin¬ 
toretto,  A/73:  25f,  Plate  37;  A/75: 
68,  Plate  9 

Preston,  James,  A/72:  30;  S/78:  Errata 
Primitive,  as  term,  in  art,  applications  of, 
A/76:  67-68f 

Primitive  Negro  Sculpture,  Munro  and  Guil¬ 
laume,  S/74:  43;  A/77:  73f 
“Primitives,”  A/76:  67-69,  67-68f 
Problem  of  Defining  a  Profession,  The,  Cogan, 
A/71:  32-33 
Professional 

and  artist,  design  or  intention  of,  A/7 1:37 


development  of  form  suited  to,  A/71: 
37-38 

response  of,  effective,  elements  of,  A/71: 
34-38 

power  in,  Whitehead  on,  A/71:  er 
style  in,  A/71:  35-38 
responsibility  of,  A/71:  31,  32 
commitment  in,  A/71:  32 
functions  of  style  in,  A/71:  35-37 
Professions 

comparisons  in,  S/72:  60 
definition  of 

by  Cogan,  A/71:  33 
by  Flexner,  A/71:  32 
traditions  in,  A/71:  33 

new  forms  of  response  to,  A/71:  33-34 
Berenbeim  on,  A/71:  33-34 
“Projector" 

background  in  Matisse’s  “Nude  on 
Couch”  as,  S/77:  14 

in  Matisse’s  “The  Riffian,”  A/77:  29,  30f, 
Plate  22 

as  variant  of  repoussoir,  S/76:  26f 
“Promenade,”  Renoir.  See  Renoir,  “Prom¬ 
enade” 

“Promenade  in  the  Orient,”  (also  called 
“Spaziergang  im  Orient”),  Klee, 
S/72:  32,  Plate  18 

Prometheus,  Axioms  and  the  Critic  A/77:  66f. 

See  also  Axioms  and  the  Critic 
Prose,  decorative  aspects  of,  in  Shakespeare, 
A/70:  51-52 

Proust,  Marcel,  S/71:  18-19;  A/72:  45 

Remembrance  of  Things  Past,  time  in, 
A/72:  66-67 

study  of,  by  Beckett,  permanent  reality 
of  personality  in,  A/72:  51-52 
“Provencal  Peasant,”  Cezanne,  A/72:  33, 
Plate  13 

Prud’hon,  A/72:  lOf 
Psalms,  arrangement  from,  S/77:  59 
Psychiatric  interview,  and  Italian  paintings, 
blind  response  to,  A/72:  38 
Psvchiatry,  resident  in,  insight  of,  A/72: 
39-40 

Psychoanalysis,  insights  of,  applied  to  art, 
A/72:  39-40 

Psychotypology  of  Time,  The,  Harriet  Mann,  et 
al.,  flow  of  time  and,  A/72:  60 
Pudovkin,  Vsevolod,  on  editing  of  motion 
pictures,  A/73:  34 
Pyramid(s) 

of  ancient  Egypt,  S/73:  54-55 
as  basic  shape  in  Egyptian  sculpture,  S/73: 
62,  Plate  42 

Pyramid(al)  formation,  S/73:  1  If;  S/76:  2 If 
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Pyramid(al)  formation,  cont. 

in  Cezanne,  S/73:  11,  Plate  38;  A/74: 
25-27,  Plate  59;  S/76:  21,  2 If, 
Plates  50,  59,  66,  79,  80,  81  and  97; 
A/76:  21,  Plate  67 
in  Daumier,  A/75:  24-25,  Plate  24 
in  Renoir,  A/75:  43,  Plate  94 
in  Titian,  A/73:  17-18,  Plate  8 
Pyramus  and  Thisbe,  Shakespeare,  A/70:  47 


Q 

“Quality,”  as  term,  A/77:  76-77 
Qualities,  broad  human.  See  Aesthetic  qual¬ 
ity  and  Human  values,  broad 
“Queen  Theodora  and  Her  Retinue.”  See 
“Theodora  and  Her  Court" 


R 

“Racetrack,”  Glackens,  A/71:  11,  Ilf,  12, 
Plate  6;  A/74:  32f,  Plate  61 
Racine,  S/77:  51 
Raeburn,  Sir  Henry,  A/77:  43 
“Raft,  The,”  Glackens,  A/71:  24-25,  Plate 
24;  S/76:  6,  13,  16,  Plate  70;  A/76: 
23,  Plate  33 

“Rain,  Steam  and  Speed,”  Turner,  A/73: 
78-79 

“Rape  of  Leukippos’  Daughters,  The,"  Ru¬ 
bens,  S/77:  26f,  Plate  55 
Raphael,  S/70:  4;  S/72:  24 
“Entombment,”  effect  of  container  on 
contents  of,  S/77:  33,  Plate  68 
“Madonna  of  the  Chair,”  harmony  be¬ 
tween  container  and  contents  in, 
S/77:  31-32,  Plate  27 
“Parnassus,”  A/73:  15-16,  Plate  4 
“The  Alba  Madonna,”  harmony  between 
container  and  contents  in,  S/77: 
31-32,  Plate  28 

“The  Marriage  of  the  Virgin,”  A/73:  10, 
Plate  10 

Rayburn,  Sam,  and  Kennedy  cabinet,  S/75: 
39 

Reactions,  human,  to  reports  by  senses, 
S/75:  30 

Reading  Room,  Art  Department  Library, 
S/75:  Frontispiece 
Realist,  interest  of,  S/71:  72-73 
Reality 

“picture”  of,  of  scientist  and  of  artist, 

A/76:  38 

pursuit  of,  A/76:  55 


“Reclining  Nude,”  Matisse.  See  Matisse,  “Re¬ 
clining  Nude” 

“Reclining  Nude”  (c  1897),  Renoir,  S/76: 

5,  23-24f,  Plate  57;  A/77:  11, 
Plate  144 

enframing  repoussoir  in,  S/76:  23-24f, 
Plate  57 

“Reclining  Nude”  (1910),  Renoir,  A/75:  56, 
57,  Plate  54;  56,  Detail  Plate  55 
“Leda  and  the  Swan,”  Cezanne  and 
“Figure  in  Landscape,”  Matisse, 
compared  for  expressive,  decora¬ 
tive  and  illustrative  aspects,  A/75: 
55-57,  Plates  40,  52,  53,  54,  55  and 
56 

“Reclining  Nude  with  Green  Scarf,”  John 
Sloan,  S/75:  33,  Plates  48  and  49; 
S/77:  17,  Plate  100 

distortion  in,  S/74:  1 4,  Plates  69  and  7 1 
Recognition 

mistaken  for  understanding,  A/76:  41 
in  perception,  S/76:  33f 
recurrence  of  experience  and,  A/76:  6 
“Red  Boat,  Argenteuil,”  Renoir,  A/71: 

24-25,  Plate  25;  S/73:  9f,  Plate  6; 
S/76:  13,  Plate  69 

“Red  Earth,”  Cezanne,  S/73:  8,  10,  Plate  4 
element  of  surprise  in,  A/77:  33-35, 
Plate  1 15 

“Red  Madras  Headdress,”  Matisse,  A/72:  33, 
Plate  7 

“Red  Man  with  Moustache,”  de  Kooning, 
S/75:  20,  26,  Plate  103 
Red  and  White  Roses,  Thomas  Carew,  A/74: 
14 

Redon,  A/71:  14 

Reflections  on  the  Aesthetic  Experience  in  Gas¬ 
tronomy,  Marcelle  and  Ernest  Pick, 
S/73:  32-44 

Regence  period  frame,  A/77:  58-59,  Plate  38 
Reichenbach,  Hans 

and  causal  relation  in  time,  A/72:  52-53 
The  Rise  of  Scientific  Philosophy,  A/72: 
52-53 

Reinhardt,  Ad,  “Number  88  (blue),"  S/77: 

40f,  Plate  121 
Relationship(s) 

as  result  of  experience  rather  than  cate¬ 
gory,  S/70:  35-36 

color  and,  S/72:  21, 2 If,  Plates  12  and  12 A 
common  features  of  different  things  in, 
S/70:  34-35 

doigt  as  example  of,  S/72:  15-16 
forms  of,  likeness  of,  in  music  and  paint¬ 
ing,  S/72:  63 

individuality  of  parts  in,  S/70:  35 
John  Dewey  and,  S/72:  20 
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law  of,  in  music  and  painting,  S/72:  62,  63 
meaning  as  matter  of,  S/72:  23 
new,  creation  as  setting  up  of,  A/72: 
14-15 

principle  of,  in  perception,  S/72:  19-20 
of  shapes,  creating  illusions,  S/72:  20-21, 
Plate  1 1 

significance  of,  in  meal,  S/73:  40 
specific,  establishment  in  painting,  AJ 72: 
16-17 

structure  as  “how”  of,  S/72:  63-64,  70 
Relativity,  Theory  of,  time  and,  A/72:  54 
“Relax  now,  Please,”  Leslie  Thrasher.  See 
Thrasher,  Leslie,  “Relax  now, 
Please” 

Religion,  of  ancient  Egypt,  S/73:  56-57 
Osirian,  S/73:  56-57 

Rembrandt,  S/70:  4,  9;  A/71:  30;  S/72:  9; 
S/73:  70;  A/76:  39 
chiaroscuro  by,  A/73:  16f 
Barnes  on,  A/76:  40 
“Danae,”  S/75:  1  1,  Plate  50 
“Hendrickje  Stoffels,”  A/75:  69,  Plate  108 
“Portrait  of  an  Old  Man,”  A/70:  7,  Plate  5 
“Self-Portrait,”  (Frick),  A/73:  16f,  Plate  2; 

S/74:  13,  Plate  27;  S/75:  1  1,  Plate  73 
“Self-Portrait,”  (Wallraf-Richartz),  S/74: 

13,  Plate  28 
tradition  of 

in  Daumier’s  “The  Imaginary  Invalid,” 
A/75:  19-20,  23 

in  van  Gogh’s  “Postman,”  S/75:  59f 
work  of,  18th  century  frame  and,  A/77: 
53f 

Remembrance  of  Things  Past,  Proust,  time  in, 
A/72:  66-67 
Renaissance 

classical  aspect  of,  S/71:  73 
Italians,  dining  habits  during,  S/73:  36 
traditions  of,  S/71:  75 
naivete  in,  A/76:  68f 
Renoir,  Jean 

on  influence  of  environment,  A/77:  6f 
vase  by,  compared  to  Pierre  Auguste 
Renoir,  A/75:  53,  Plate  49 
Renoir,  Pierre  Auguste,  S/70:  4,  9,  14,  16, 
52-53;  A/70:  7,  8,  9;  S/71:  11,  15, 
57-58,  60,  80;  A/71:  46;  S/72: 
1  1-12,  14,23-24,61;  A/72:  35,37; 
S/73:  70;  A/73:  22,  35,  57,  63;  S/74: 
16;  A/75:  24,  47,  49,  50,  52,  53; 
S/76:  4,5,15;  A/76:  3,  1 2,  6 1  f;  S/77: 
68;  A/77:  39 

“After  the  Bath,”  S/73:  9,  Plate  30 
“Algerian  Woman — Odalisque,”  A/77: 
5,  Plate  81 

“Anemones,”  A/74:  12,  Plate  7 


“Apollo,”  A/77:  5f,  Plate  143 
artists  influencing,  S/76:  13-14;  A/77: 
5-8,  16,  17-18 

“At  the  Cafe,”  A/71:  14,  Plate  13;  A/76: 
13,  Plate  38 

“Bather  [Gabrielle]  Drying  Herself,” 
(also  called  “Bather  Drying  Her¬ 
self"),  A/72:  34,  Plate  22;  A/77: 
5-6,  Plate  17 

“Bather  with  Griffon,”  S/76:  13-14, 
Plate  18 

“Bathers  in  the  Forest,”  A/71:  25,  Plate 
26 

“Bathing  Group,”  A/72:  34,  Plate  36; 
S/75:  21,  34-35,  Plate  29;  S/76:  14, 
Plate  77;  A/77:  5-6,  15,  22,  27, 
Fold-out  Plate  130 
aesthetic  rhythm  in,  A/77:  28,  29,  3 1 , 
33,  Plate  127 

details  of,  A/77:  15-18,  Plates  67,  69, 
7 1 ,  73  and  79 

compositional  diagram  of,  A/77: 
Plate  127 

broad  human  values  expressed  by, 

S/71:  15;  A/71:  27f;  A/75:  41,  42, 
46 

“Caryatids,”  A/76:  27-27f,  28-29f, 
Plate  40 

color(s)  of,  A/73:  16f;  A/75:  20f 

as  influence  on  color  of  Glackens, 
A/71:  25-26;  A/75:  46f 
and  color  of  Glackens,  compared, 
A/71:  6-10 

depth  and,  A/71:  14-15 
distinct  identity  of,  in  different  con¬ 
texts,  A/72:  17-18 
joy  of  life  conveyed  by,  A/71:  25-26 
organization  of,  in  pattern,  A/71:  12 
orietital  quality  of,  A/71:  10 
range  of,  A/71:  24 
relationships  of,  with  contrasting  col¬ 
ors,  S/72:  21  f 

structural  quality  of,  A/71:  7-8 
color  chording  by,  A/71:  7 
compositional  patterning  by,  and  by 
Glackens,  compared,  A/71:  13-15 
degree  of  consciousness  of,  A/74:  1  If 
expressive  purpose  and  interest  of, 
A/71:  25 

“Farmhouse,”  A/77:  5-6,  36,  41,  Plate 
91 

tree  in,  S/76:  17,  20-21,  26,  Plate  78 
“Figs  and  Candy  Dish,”  A/77:  6,  7,  Plate 
120 

and  Braque’s  “Still  Life  with  Knife," 
compared,  A/77:  7-8f,  Plates  120 
and  121 
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Renoir,  Pierre  Auguste,  cont. 
flesh  painting  by,  S/70:  15 
“Fruit  and  Candy  Dish,”  A/77:  6,  8, 
Plate  125 

“Fruit  on  Cloth,”  A/77:  6,  8,  Plate  122 
“Fruit  and  Cup,”  S/71:  15,  Plate  1 1 
“Fruit  on  Table,”  A/77:  6,  8,  Plate  123 
“Girl  in  Landscape,”  A/77:  38,  42,  Plate 
1 14 

“Girl  Reading,”  A/72:  31 

“Girl  with  Glove,”  A/72:  34,  Plate  24 

“Girl  with  Hat” 

background  and  foreground  unity 
in,  S/77:  13,  Plate  20 
in  Louis  XIII  frame,  A/77:  57,  Plate 
15 

traditions  influencing,  A/77:  5,  Plate 
15 

Glackens  and,  A/71:  3,  4 
“Grape  Gatherers,”  A/77:  32-33,  Plate 
113 

“Guernsey,”  A/77:  36,  Plate  142 
“Head  of  Girl,”  S/74:  10,  Plate  8;  S/76: 
14,  Plate  24 

“Henriot  Family,”  A/74:  12,  Plate  26; 

A/77:  5,  22,  Plate  82 
influence  of  Cezanne  on,  A/77  5,  7 
influenceof  Corot  on,  A/75:  45;  A/77:  5 
influence  of  Greek  tradition  on,  A/77: 
15-18 

influence  of  Oriental  tradition  on, 

A/75:  44 

influenceof  Pompeian  and  Italian  Ren¬ 
aissance  frescoes  on,  A/71:  Ilf 
influence  of  Venetian  tradition  on, 

A/75:  45;  A/77:  16 

interest  and  expressive  purpose  of, 
A/71:  25 

“Landscape  with  Figure,”  tree  in,  S/76: 
17,  31-32,  Plate  54 

“Landscape  with  Harvester,”  A/72:  34, 
Plate  26 

“Lise,”  S/76:  13-14,  Plate  20;  A/77:  37, 
37f,  Plate  7 

“Luncheon,”  A/72:  17,  Plate  41;  A/76: 

28f,  Plate  25;  A/77:  5,  36,  Plate  83 
“Misia  Sen,”  A/71:  15,  Plate  15 
“Mile  Murer,”  S/77:  17,  Plate  17 
“Mile  Romaine  Lacaux.”  See  “Romaine 
Lacaux” 

“Mine  de  Pourtales,”  A/77:  5,  Plate  8 
models  selected  by,  A/71:  15 
“Mont  Ste-Victoire,”  A/74:  18,  30,  32f, 
Plate  57;  S/77:  2 If,  Plate  105 
“Mother  and  Child,”  A/72:  34,  Plate  26 
“Mother  and  Child,”  (1863),  A/77:  5f, 
Plate  1 

“Noirmoutier,”  S/76:  17,  Plate  75 


tree(s)  in,  S/76:  17,  Plate  75 
as  repoussoir  unit,  S/76:  23 
as  repoussoir-enframing  device, 
S/76:  28,  30 

as  throw-back  unit,  S/76:  19,  19f 
compositional  formation  gener¬ 
ated  by,  S/76:  18,  20-21 
patterns  of  volume  of,  S/76:  18-19 
rhythm  of,  S/76:  25 
unity  achieved  by,  A/76:  31,  Plate 
26 

“Nude,  Back  View,”  S/75:  10,  18f,  34f, 
Plate  98;  S/76:  16,  23f,  Plate  22; 
A/77:  5-6,  36,  Plate  19 
“Nude  in  Landscape,”  A/74:  12,  Plate  3; 

A/77:  23 f,  36-37,  Plate  16 
“Nude  on  Green  Background.”  See 
“Nude  in  Landscape" 

“Nude  with  Castanets,”  S/76:  23f,  Plate  52 
“Parisian  Women  Dressed  as  Algerian 
Women,”  S/76:  14,  Plate  53 
personality  of,  development  of,  as  art¬ 
ist,  A/77:  5-12,  Schema  Plate  102 
“Picnic,”  S/73:  10,  Plate  3 
“Pierrot  and  Columbine,”  (two  ver¬ 
sions),  A/77:  5f,  Plates  2  and  3 
“Pomegranates,”  S/75:  12,  15,  Plate  45; 

A/77:  6,  8,  Plate  124 
“Pourville,”  A/74:  10,  Plate  11;  S/76:  14, 
Plate  72 

“Promenade,”  A/75:  41-47,  Plate  94 
broad  human  values  in,  A/75:  41, 42, 
46 

compositional  units  in,  A/75:  42-43 
distorted  space  recession  in,  A/75:  44 
equivalents  in,  A/75:  43-44 
expressive,  decorative  and  illustrative 
elements  in,  A/75:  46-47,  47f 
illustrative  aspect  of,  A/75:  46 
influence  of  Barbizon  painters  in, 
A/75:  45 

influence  of  Manet  and  Velasquez  in, 
A/75:  44,  45 

influence  of  Oriental  art  in,  A/75:  44 
influence  of  Venetian  tradition  in, 
A/75:  45,  46f 

seeing  of  picture  itself  in,  A/75: 
41-42 

subject  facts  as  vehicles  for  broad 
human  values  in,  A/75:  42,  48 
“Reclining  Nude,”  ( c .  1897),  S/76:  5, 
Plate  57;  A/77:  11,  Plate  144 
enframing  repoussoir  in,  S/76:  23-24f, 
Plate  57 

“Reclining  Nude,”  (1910),  Cezanne, 
“Leda  and  the  Swan”  and  Matisse, 
“Figure  in  Landscape,”  compared 
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for  expressive,  decorative  and  illus¬ 
trative  aspects,  A/75:  55-57,  Plates 
40,  52,  53,  54,  55  and  56 
"Red  Boat,  Argenteuil,”  A/71:  24-25, 
Plate  25;  S/73:  9f,  Plate  6;  S/76:  13, 
Plate  69 

rendering  of  light  by,  A/71:  10 
“Romaine  Lacaux,”  A/77:  5,  Plate  4 
roses  by,  Harry  Sefarbi  on,  S/72:  29 
“Sailor  Boy  [Robert  Nunes  at  Yport],” 
A/77:  5,  Plate  1 1 
selection  of  subject  by,  S/71:  15 
“Standing  Odalisque,”  S/73:  9,  Plate  29 
still  lifes  by,  A/77:  6-8,  14,  15 
“Strawberries  and  Almonds,”  A/77:  6, 
7,  Plate  1  19 

subtle  effects  of,  A/70:  7;  S/71:  15 
“The  Bohemian  Girl,”  S/75:  1 2,  Plate  83 
“The  Cup  of  Chocolate,”  A/71:  14,  Plate 
28;  S/74:  12f,  18,  Plate  58;  A/77: 
25,  Plate  141 

“The  Mussel  Gatherers,”  S/71:  20,  Plate 

23 

“The  Writing  Lesson,”  S/71:  15,  25, 
Plate  10;  S/74:  12f,  Plate  57 
contrast  of  axial  planes  in,  A/73:  12, 
Plate  51 

“Three  Pears,”  A/77:  5,  6,  7,  Plate  1 18 
“Torso,”  A/72:  31,  Plate  21;  S/76:  14, 
16,  Plate  21 

“Torso”  Wall,  A/77:  23-24f,  Plate  133 
altered,  A/77:  24,  Plate  134 
traditions  influencing,  A/75:  44,  45; 
A/77:  15-18 

unified  variety  of,  A/77:  9,  10,  Schema, 
Plate  102 

use  of  decorative  elements  by,  S/75:  3 1  f, 
34-35 

“Washerwoman  and  Baby,”  A/72:  34, 
Plate  8;  A/77:  5,  Plate  38 
in  Regence  frame,  A/77:  58-59,  Plate 
38 

“Woman  at  Spring,”  A/77:  5,  Plate  10 
in  Louis  XIV  frame,  A/77:  58-59, 
Plate  10 

“Woman  in  Blue,”  in  frame  by  Max 
Kuehne,  A/77:  56f,  Plate  14 
“Woman  Crocheting,”  A/73:  1 6 f ,  Plate 

24 

“Woman  on  Hillside,”  S/75:  32f,  34, 
Plate  97 

“Woman  with  Black  Hair,”  A/72:  34, 
Plate  23 
work(s)  of 

in  the  Barnes  Collection,  A/72:  32, 
34-35 

Dr.  Barnes  on,  A/72:  37 


likened  to  symphony,  A/71:  28 
resemblance  of  work  of  Glackens  to, 
A/71:  3,  4;  S/76:  13 
analysis  of,  points  in,  A/71:  6 
summary  of,  A/71:  29-30 
rhythm  of,  and  in  work  of  Glackens, 
compared,  A/71:  15-16 
Repetition,  A777:  19,  23,  24,  25 
ticking  of  clock  as,  A/77:  27 
Repin,  Ilya,  A/74:  17 
“The  Cossacks,”  A/74:  15,  Plate  28 
Repousse,  definition  of,  S/76:  22f 
Repousse  work,  S/76:  22f,  Plates  27  and  28 
Repoussoir 

action,  of  frame,  A/77:  50 
definition  of,  S/76:  22f 
in  Kaldis'  “Absorbing  Art,”  A/77:  29-30, 
30f,  Plate  23 

plastic  relationships  and,  S/76:  24f 
principle  operating  in,  S/76:  25-26f, 
Plates  3 1 ,  32  and  33 
and  “projector,”  S/76:  26f;  A/77:  30f 
unit,  in  analysis  of  paintings,  S/76:  22-23f 
examples  of,  S/76:  23-25f;  A/77: 
29-30,  30f 

Reproductions,  color,  change  of  significance 
of  painting  in,  S/72:  2 If 
Republic,  The,  Plato,  A/73:  64 
Resnais,  Alain,  on  film-making,  A/73:  31 
Response(s) 
aesthetic,  S/71:  85 

to  aesthetic  quality,  S/71:  4-5;  A/74:  3-4 
to  art 

lack  of  reasons  for,  A/70:  10 
personal  tastes  and,  A/70:  10 
and  to  science,  compared,  A/76:  40-4 1 
taste  for  familiar  and,  A/70:  8-9 
as  creative,  A/71:  39 
as  permanent  part  of  existence,  S/70:  21 
elicitation  of 

individual  factors  influencing,  A/71: 

5-6;  S/72:  22,  23 
symbols  and,  S/70:  22-23 

selective  composite  of  pieces  in,  S/70: 
23 

from  point  of  view  of  unity  and  variety,  to 
situations  of  nature  and  of  man, 
A/76:  8-11 

generation  of,  two-fold  character  of,  S/70: 
21-22 

and  interest,  expressive  entity  created  by, 
S/71:  88-89 
Responsibility 

Buber,  Martin,  on,  in  Between  Man  and 
Man,  A/71:  31 

of  artist,  Barnes  and  de  Mazia  on,  A/71: 
3 1  -32 
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Responsibility,  cont. 

of  professional,  A/71:  3  1 ,  32 
commitment  in,  A/71:  32 
functions  of  style  in,  A/71:  35-37 
Retired  Dockworker,  A,  Jerry  Goldsmith,  S/74: 
29 

“Reveller,”  Glackens,  A/71:  18f,  Plate  41 

Reynolds,  A/77:  43 

Rhyme 

as  final  punctuation,  in  Shakespeare, 
A/70:  49-50 
functions  of,  A/70:  49 
in  Shakespearian  sonnet,  A/74:  58-59 
Rhyme  of  The  Ancient  Mariner,  The,  Coleridge, 
S/71:  18-19 
Rhythm,  A/77:  25-33 
aesthetic,  A/77:  27 

importance  of  what  is  repeated  in,  A/77: 
31-33 

definition  of,  A/70:  50;  A/74:  50;  S/76:  42; 
A/77:  26 

clarification  of,  A/77:  70 
frames  and,  A/77:  55-56 
human  response  to,  S/76:  42-43 
meaning  of  concept  of,  A/77:  25—26 
in  Pippin's  “Friends  Meetinghouse  at 
Birmingham,  Pa.,”  A/74:  6-7 
plain,  A/77:  26-27 

scheme  of,  in  “Voi  che  Sapete,"  from 
Mozart's  The  Marriage  of  Figaro, 

A/77:  30,  41 

in  Lois  Lenski's  The  Little  Auto,  A/73: 
61-62,  63 

Richardson,  Samuel,  A/77:  43 
Richter,  A/74:  49 

Rieser,  Max,  on  time,  A/72:  56-57 
“Riffian,  The,"  Matisse.  See  Matisse,  “The 
Riffian” 

Riley,  Bridget,  “Static  III,  A/75:  66,  Plates 
2  and  3 

Riley,  Lucy ,  Art  and  Form  in  Two  Poems,  A/74: 
44-60 

Rimsky-Korsakov,  A/70:  64 
Ring,  The,  Tossi  Aaron,  S/74:  28 
Rise  of  Scientific  Philosophy,  The,  Reichenbach, 
S/72:  52-53 

Rite  of  Spring,  The,  Stravinsky,  A/73:  73 
Rittenhouse,  David,  S/72:  8f 
“River  Scene  with  Ducks,"  Sisley,  S/74:  1 2 f , 
Plate  63;  S/76:  14,  Plate  71 
Robbia,  Andrea  della,  “Saint  John  the 
Evangelist,"  enframing  border  of, 
A/77:  63f,  Plate  166 
Rockefeller,  Nelson,  A/72:  27 
Rockwell,  Norman,  A/72:  9f;  A/74:  15,  17; 
A/75:  16;  A/77:  77 
poster  by,  S/71:  4 

Rococo  period,  beginning  of,  A/77:  44 


Rodin,  “Call  to  Arms,”  S/77:  17-18,  Plate  21 
Role  of  Society  in  Creative  Endeavor,  A,  Wool- 
man,  S/75:  36-40 

“Roller  Skaters,”  Glackens,  A/71:  8,  25,  Plate 
3 

Rolling  Stones,  Gimme  Shelter,  A/73:  65f 
“Romaine  Lacaux,”  Renoir,  A/77:  5,  Plate  4 
Roman  poetry,  A/74:  48 
Romans,  dining  by,  S/73:  36 
“Romantic  Episode,”  Llarry  Sefarbi,  frames 
for,  A/77:  61-64,  Plates  159,  160, 
161,  162,  163  and  164 
Romantic  period 
characteristics  of,  S/71:  76-77 
development  of,  S/71:  77-78 
Romanticist,  interest  of,  S/71:  72-73 
Romeo  and  Juliet,  Shakespeare,  A/70:  47 
“Rondpoint,  Le,”  Jean  Dufy,  A/75:  29f, 
Plate  3  1 

Room  of  One's  Own,  A,  Woolf,  S/71:  57 
Rooster,  iron,  French,  S/71:  5-6,  Plate  2 
Rosenfield,  Barbara,  “Parade,”  S/72:  34f, 
Plate  19 

Ross,  Denman,  approach  of,  S/76:  1  1 
Rossetti,  Dante  Gabriel,  A/70:  10 
Rothko,  A/77:  71 
Rouault,  S/71:  11;  A/74:  32f 

“Man  on  Horseback,”  alteration  of  con¬ 
tainer  to  fit  contents,  S/77:  34-35, 
Plate  54 

Rousseau,  Henri,  A/76:  67-69,  7  1 , 74;  S/77: 
68 

“An  Unpleasant  Surprise,"  S/71:  11, 
Plate  6;  S/75:  32f,  Plate  99 
“Fishermen,"  A/75:  71-77,  Plate  12 
color  in,  A/75:  76 

distorted  light  pattern  in,  A/75: 
75-76 

dynamic  theme  of,  A/75:  72-73, 
'76-77 

horizontal  composition  in,  A/75: 
72-73 

space  composition  in,  A/75:  74-75 
“Jungle”  fantasies,  A/72:  34 
“People  in  Sunday  Clothes,”  A/72:  34, 
Plate  30 

“The  Wedding  (Past  and  Present),"  in¬ 
tegration  of  upright  elements  in, 
A/76:  28f,  Plate  53 
naivete  in,  A/76:  69,  Plate  53 
“Tiger  Hunt,”  S/76:  23f,  26f,  Plate  87 
“Woman  with  Basket  of  Eggs,”  {also 
called  “Woman  with  Eggs”),  naivete 
in,  S/72:  12,  Plate  7;  A/76:  67-68f, 
69-70,  74,  Plate  87 

“Woman  with  Eggs.”  See  “Woman  with 
Basket  of  Eggs” 

Rousseau,  Jean-Jacques,  A/77:  43 
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Rubaiyat,  The,  Omar  Khayyam,  S/71:  76 
Rubens,  S/70:  4,  52-53;  S/71:  17;  A/71:  30; 
A/75:  5,  45;  S/76:  14,  16 
“Andromeda,”  A/77:  16,  Plate  77 
“Annunciation,”  feeling  of  bigness  in, 
S/77:  36,  Plate  26 

“David  Playing  on  His  Harp,”  S/71:  17, 
Plate  19;  S/75:  47f,  Plate  51 
“Helene  Fourment  as  St.  Cecilia,  Sing¬ 
ing,”  A/77:  17,  Plate  65B 
influence  of,  on  Daumier,  S/71:  17,  19 
swirl  in,  S/75:  57 

“The  Holy  Family,”  A/73:  12,  Plate  40 
“The  Rape  of  Leukippos’  Daughters,” 
S/77:  26f,  Plate  55 

“Venus  Grooming  Herself,”  A/77:  16, 
Plate  68 

“ Rue  du  Mont-Cenis Hugo,  S/77:  58f,  Plate 
76 

Russell,  Bertrand 

on  imagination  in  science,  A/76:  42 
on  physics,  A/72:  71 

s 

“Sabines,  The,”  J.  L.  David,  horizontal  com¬ 
position  in,  A/75:  25f,  Plate  19 
Sackville(s) 

estate  of,  S/71:  59-60 
history  of,  S/71:  59 
Sackville-West,  Victoria 

as  subject  for  Woolf  s  Orlando,  a  Biography, 
S/71:  58-60 
works  of,  S/71:  59 
Sadness,  in  haiku,  S/71:  53-54 
“Sailor  Boy  [Robert  Nunes  at  Yport],”  Re¬ 
noir,  in  Louis  XIV  frame,  A/77:  5, 
Plate  1 1 

“Saint  Anthony  Distributing  his  Wealth  to 
the  Poor,”  Sassetta,  space  partition¬ 
ing  in,  S/76:  26f,  Plate  48 
“Saint  Bartholomew,”  Pacino,  in  lancet 
frame,  A/77:  51,  Plate  63 
St.  Augustine 

and  time,  on  soul,  A/72:  55 
on  time,  A/72:  51 

“St.  Catherine,”  German,  14th  century, 
S/72:  36,  Plate  13 

“St.  Jerome,”  Diirer,  S/75:  47,  47f,  Plates  57 
and  90 

“St.  Jerome  in  his  Study,”  Antonello  da 
Messina,  enframing  repoussoir  in, 
S/76:  24f,  Plate  49 

“St.  John  the  Baptist,”  Leonardo  da  Vinci, 
S/75:  12,  Plate  71 

“Saint  John  the  Evangelist,”  Andrea  della 
Robbia,  enframing  border  of, 
A/77:  63 f,  Plate  166 


“St.  John  the  Evangelist  Ascends  to 
Heaven,”  Giotto,  dynamic  effect  of 
directional  elements  in,  A/75: 
66-67,  Plates  4,  5,  6  and  7 
Saints,  in  German  painting,  S/72:  36 
Sandwich  formation 

by  Cezanne,  S/73:  7,  8-9,  10-11;  A/74:  27, 
Plate  59 

examples  of,  S/73:  7-8,  8f,  Plates  19  and 
37 

in  painting,  S/73:  7,  8-10 
Santayana,  George,  A/72:  28,  29 

on  expression  and  experience,  A/74:  30 
on  perception,  S/70:  13 
on  responses  to  music,  S/71:  9 
and  sentimentalist,  A/74:  16 
“Santo,”  New  Mexico,  as  folk  art,  A/76: 
60-6 If,  Plate  81 

“Santo,”  New  Mexico,  two-dimensional 
space-pattern  in,  S/77:  27-28f, 
Plate  2 

Saqqara,  tombs  of,  reliefs  from,  S/73:  65, 
66-68,  Plates  46,  47,  48  and  49 
Sarcophagi,  Greek,  A/70:  14,  19 
Sargent,  A/72:  9f;  A/75:  32 
brush  work  of  Manet  and,  A/71:  2 If; 
A/74:  9 

“The  Wyndham  Sisters,”  S/74:  14,  Plate 
23 

Sartre,  death  and,  A/74:  36,  37 
Sassetta,  “Saint  Anthony  Distributing  his 
Wealth  to  the  Poor,”  space  parti¬ 
tioning  in,  S/76:  26f,  Plate  48 
Satire,  in  haiku,  S/71:  54 
“Saturn  Devouring  his  Children,”  Gova, 
S/72:  8 

Saussure,  de,  A/73:  73-74 
Schema(ta)  for  development  of  artist(s) 
career(s),  A/77:  Plates  102  through 
109 

Schapiro,  Meyer,  on  Vincent  van  Gogh, 

S/75:  42 
Schiller,  A/77:  43 

Schlesinger,  John , Midnight  Cowboy,  A/73 :  35 
Schopenhauer,  death  and,  A/74:  36 
Schubert,  Piano  Sonata  in  A  Minor,  Op.  42 
and  Cezanne’s  “Leda  and  the  Swan,” 
compared,  S/72:  63-71,  Plates  20 
and  2 1 

contrasts  in,  S/72:  67-68 
different  goals  in,  S/72:  71 
intensification  of  drama  in,  S/72:  67 
melodic  line  in,  S/72:  66 
restrictions  on  thematic  material  in,  S/72: 
70 

rhythm  in,  S/72:  64-65 
unity  in,  S/72:  64 

variation  of  material  in,  S/72:  68-69 
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Schulwerk,  Orff.  See  Orff,  Carl,  Schulwerk 
Science 

advances  in,  nature  and,  A/76:  37-38 
and  art,  S/71:  82-92;  A/76:  53 

abstraction  in,  acceptance  of,  com¬ 
pared,  A/76:  41 

consumer  response  to,  compared, 
A/76:  40-41 
contrasted,  A/76:  35 
differences  in,  A/76:  54 
objective  status  of,  S/71:  90-91 
power  of,  A/76:  54 
similarities  in,  A/76:  53-54 
under  rule  of  contrast,  A/71:  82 
as  link  in  study  of  nature,  Heisenberg  on, 
A/76:  38,  39 
as  method,  A/76:  42 

basis  of,  understanding  of,  lack  of,  A/76: 
36 

and  definition  of  “time,”  A/72:  47-48 
demonstrableness  in,  as  detrimental  to 
progress,  S/71:  89-90,  90f 
discoveries  of,  significance  of,  S/71:  82 
expressive  aspect  of,  A/76:  48 
goals  of,  A/76:  47 
imagination  in 

Planck  on,  A/76:  42 
Russell  on,  A/76:  42 

instruments  extending  scope  of,  A/76:  37 

laws  of,  A/76:  37 

modern 

advent  of,  A/76:  35 
art  and,  A/76:  35 
method  of,  A/76:  48 
nature  and  reality  dealt  with  in,  A/76: 
36-37 

purpose  of,  S/71:  82 
realism  of,  and  acceptance  of,  A/76:  41 
reality  as  subject  of,  A/76:  39-40 
translation  of  universe  by,  S/71:  88-89 
ultimate  concern  of,  S/71:  91 
in  Western  civilization,  S/73:  24 
Science  and  Art,  Ellen  Hornsey,  S/71:  82-92; 
S/73:  24-25 

Scientific  method,  A/73:  66f 

application  of,  to  understanding  of  art, 

S/70:  10,  12 

and  art,  erroneous  impression  of,  A/76: 
48 

in  field  of  art,  S/70:  5-6;  A/76:  50,  52-53 
formulating  of  problem  in,  A/76:  44 
formulation  of  hypothesis  in,  A/76:  42 
intuition  and,  A/76:  43 
practice  of,  in  course  of  The  Barnes 
Foundation,  A/73:  37-38 
procedure  according  to,  S/70:  16;  A/76: 
42 


in  understanding  of  artist’s  expression, 
A/73:  37-38 
Scientist(s) 

“picture”  of  reality  of,  A/76:  38 
poetry  and,  Oates  on,  A/76:  47 
Scott,  Sir  Walter,  S/71:  76 
“Scribe  Squatting,”  Egyptian,  S/73:  62-63, 
Plates  42  and  43 

Sculptor,  intent  of,  as  sculptor,  objective 
method  and,  A/77:  81-82 
Sculpture 

African.  See  African  sculpture 
container  in,  S/77:  40-4 If 
and  painting,  unity  in,  compared,  S/77: 
40-4  If 

symmetry  in,  S/77:  38-39f 
unity  in,  S/77:  40f,  Plates  43,  44  and  45 
Seasons,  The,  Thomson,  S/71:  77-78 
“Seated  Figure,”  Matisse,  continuity  of  color 
luminosity  in,  S/74:  22f,  Plate  41 
“Seated  Male  and  Female  Figures,”  Dogon 
tribe  of  Mali,  S/74:  48-49,  Plates 
46,  47  and  48 

“Seated  Woman,”  Picasso,  S/75:  26,  Plate 
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“Seated  Woman,”  Soutine,  A/72:  34,  Plate 
18;  S/73:  9,  14f,  Plate  25 
“Second  boot”  story,  S/77:  1  If 
Sefarbi,  Harry,  S/72:  Second  Frontispiece 
frames  by,  for  his  “Romantic  Episode,” 
A/77:  61-62,  63-64,  63f,  Plates 
159,  162,  163  and  164 
photograph  of,  S/72:  Second  Frontispiece 
on  Renoir  roses,  S/72:  29 
“Romantic  Episode,”  frames  for,  A/77: 
61-64,  Plates  159,  160,  161,  162, 
163  and  164 

The  Clue  to  Klee,  S/72:  27-44 
Vincent  van  Gogh:  A  Fiction ?,  S/75:  42—63 
Self,  consciousness  of,  Rollo  May  on,  A/72: 
74 

“Self-Portrait,”  Berta,  technical  incompe¬ 
tence  in,  A/76:  65-66,  Plate  69 
“Self-Portrait,”  Gritchenko,  A/73:  28,  Plate 
23 

“Self-Portrait,”  (Frick),  Rembrandt,  A/73: 

16f,  Plate  2;  S/74:  1.3,  Plate  27; 
S/75:  11,  Plate  73 

“Self-Portrait,”  (Wallraf-Richartz  Museum), 
Rembrandt,  S/74:  13,  Plate  28 
“Self-Portrait  with  Grey  Hat,”  van  Gogh, 
S/75:  27,  34,  Plate  79 
Seneca,  death  and,  A/74:  36-37 
Sense(s) 

appeal  to,  of  Egyptian  art,  S/73:  61 
appealing  to,  for  commercial  purposes, 

S/75:  26 
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baiting  of,  in  life,  S/75:  21-22 
channel  for,  single,  used  to  register  music 
and  painting,  S/72:  62 
decorative  and,  S/75:  25-28 
and  feelings,  S/73:  48-49 
impressions,  Dr.  Barnes  on,  S/73:  45 
selection  of,  for  perception,  Dr.  Barnes 
on,  A/72:  75 
language  and,  S/70:  29 
literature  and,  S/70:  25 
“sharpened,”  S/75:  29-30 
words  drawing  on,  S/70:  28-29 
Sense  of  Actuality.  See  Actuality,  sense  of 
“Sensuous,”  definition  of,  S/73:  33 
Sensuous  contact 
arts  and,  S/70:  19 

in  perception  of  painting,  S/73:  48,  50 
qualities  and,  S/70:  42 
words  and,  S/70:  19-20 
Sentimentalist 

and  expression,  Dewey  on,  A/74:  16 
Santayana  on,  A/74:  16 
Serenity,  in  Egyptian  sculpture  “King 
Mycerinus  and  his  Queen,”  S/73: 
61 

“Servant  Girl,”  Soutine,  A/77:  14,  Plate  41 
Settanni,  Luigi,  “Mexican  Child,”  in  frame 
by  Charles  Prendergast,  A/77:  52f, 
Plate  13 

Seurat,  S/72:  38;  A/73:  25;  S/75:  50;  A/75:  70 
and  chromo-luminosity  theory  of  color 
contrasts  and  frame-to-picture  re¬ 
lationship,  A/77:  51-52,  54,  54f 
frames  by,  A/77:  53-54 
influence  of,  in  van  Gogh’s  “Nude,”  S/75: 
47 

“Invitation  to  the  Side-Show,”  A/73:  16f, 
Plate  42 

“Les  Poseuses."  See  “The  Models” 

“Port  of  Honfleur,”  S/75:  47,  Plate  55; 

A/77:  53,  Plates  147  and  148 
“The  Ladies’  Man,”  S/75:  18,  Plate  62 
“The  Models,”  ( also  called  “ Les  Poseuses"), 
A/72:  36,  Plate  37;  A/73:  25,  Plate 
49;  A/76:  19f,  Plate  9 
tradition  of,  in  van  Gogh’s  “Thatches  in 
the  Sunshine  (Reminiscence  of  the 
North),”  S/75:  58 

Seventh  Seal,  The,  Ingmar  Bergman,  A/70:  7 1 
Severini,  A/73:  35 

Sex,  obsession  with,  and  repression  of  death, 

A/74:  40 

Shahn,  Ben,  “Portrait  of  Myself  when 
Young,”  A/73:  5,  Plate  39 
Shakespeare,  S/71:  70;  A/74:  54;  A/75:  49; 
A/76:  34,  36;  S/77:  51 
A  Midsummer  Night's  Dream,  S/71:  65 


alliteration  in,  examples  of,  A/70:  48 
assonance  in,  example  of,  A/70:  49 
choice  of  subject  for,  A/70:  46-47 
comedians  in,  speech  of,  A/70:  52 
decorative  aspect  of,  A/70:  48-52 
euphony  in,  examples  of,  A/70:  50-51 
illustrative  aspect  of,  A/70:  52-56 
literary  illustration  by  means  of  lan¬ 
guage  in,  A/70:  55-56 
plot  of,  A/70:  57-59 
theme  for,  A/70:  47-48 
and  The  Tempest,  similarities  and  differ¬ 
ences  between,  A/70:  61-62 
unity  and  variety  in,  A/70:  57-61 
as  artist-playwright,  A/70:  44 
comedians  in  plavs  of,  prose  spoken  by, 
A/70:  52 

epitaph  of,  rhyme  as  final  punctuation  in, 
A/70:  49-50 

expression  of  meaning  of  experience  by, 

S/71:  12 

facts  known  concerning,  A/70:  44 
King  Lear,  A/73:  38 

literary  illustration  by,  examples  of,  A/70: 
53-56 

Othello,  S/71:  65,  66;  A/75:  19 
popularity  of,  A/70:  43 
Pyramus  and  Thisbe,  A/70:  47 
Romeo  and  Juliet,  A/70:  47 
sonnet  form  used  by.  See  Sonnet,  Shake¬ 
spearian 

Sonnet  129,  A/74:  54 

decorative  aspect  of,  A/74:  59 
imagery  in,  A/74:  57 
power  and  intensity  in,  A/74:  55 
rhyme  in,  A/74:  58-59,  58f 
rhythmic  means  of,  A/74:  55-56 
significant  content  in,  A/74:  59 
sounds  of,  A/74:  57-58 
words  of,  A/74:  56-57 
The  Tempest 

and  A  Midsummer  Night's  Dream, 
similarities  and  differences  be¬ 
tween,  A/70:  61-62 
character  development  in,  unity  ac¬ 
complished  by,  A/70:  60 
choice  of  subject  A/70:  45,  46-47 
comedians  in,  speech  of,  A/70:  52 
decorative  aspect  of,  A/70:  48-52 
illustrative  aspect  of,  A/70:  52-56 
invention  of  characters  for,  A/70: 
45-46 

literary  illustration  by  means  of  lan¬ 
guage  in,  A/70:  53-55 
prose  in,  A/70:  51-52 
rhyme  as  final  punctuation  in,  A/70:  49 
starting  point  for,  A/70:  44-45 
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Shakespeare,  cont. 

theme  for,  A/70:  47-48 
unity  and  variety  in,  A/70:  57-61 
Shakespearean  tradition,  A/70:  62 
Sharaku,  “Head  of  Actor,”  A/75:  38,  Plate 
79 

Shelley,  S/72:  35-36 

Shen-Shih-ch’ung,  “Mountain  Landscape," 
S/77:  70-71,  Plate  93 

Shinn,  Everett,  ( erroneously  called  Ernest 
Shinn),  A/72:  31 

Shipwreck  of  expedition  from  England  to 
Virginia  colony,  as  subject  for 
Shakespeare's  The  Tempest,  A/70: 
44-45 

Shock,  as  interrupting  of  rhythm,  A/77:  34 
“Shoppers  Going  about  their  Business,” 
Glackens,  A/71:  17f,  18f,  Plate  33 
Sibelius,  Jean 

Beethoven  as  influence  on,  A/70:  64, 

67- 68 

composers  influencing,  A/70:  64 
and  cult  of  Wagner,  A/70:  63-64 
Finlandia,  A/70:  70 
Grieg  as  influence  on,  A/70:  64 
Kulleruo,  A/70:  64 
love  of  nature  of,  A/70:  64-65 
major  compositions  of,  dates  of,  A/70: 
65 

musical  education  of,  A/70:  63 
musical  preferences  of,  A/70:  64 
Violin  Concerto  in  D  Minor 
as  illustrative,  A/70:  67,  72 
cadenza  in,  A/70:  70 
composition  and  introduction  of, 
A/70:  65 

Dance  of  Death  in,  A/70:  71 
dramatic  contrasts  in,  A/70:  72-73 
introductory  theme  in,  A/70:  67-68 
three  variations  following,  A/70: 

68- 71 

use  of  Gypsy  tradition  in,  A/70:  69 
Water  dr  ops,  AJ  70:  64 

“Sicilian  Landscape,”  Klee,  gravitation  of 
eye  towards  center  of,  A/76:  10-1  1 , 
Plate  30 

Sienese  tradition,  “Madonna  and  Child,” 
A/76:  67-68f,  Plate  80;  S/77:  33, 
Plate  32 

with  peaked-top  frame,  A/77:  51,  Plate 
62 

Signac,  “Landscape,”  S/77:  18,  Plate  112 
Silhouette  of  figure,  in  painting,  S/74:  1  If 
Silva,  Vieira  da.  See  Vieira  da  Silva 
Simultaneity,  relativity  of,  A/72:  54,  77n 
Sinatra,  Frank,  A/70:  10 


Sisley 

as  influence  on  van  Gogh,  S/75:  46 
color  of,  luminosity  of,  A/71:  24-25 
“River  Scene  with  Ducks,”  S/74:  1 2 f,  Plate 
63;  S/76:  14,  Plate  71 

Sistine  Chapel,  ceiling  of,  by  Michelangelo, 
S/71:  16;  S/77:  36,  Plate  30 
“Sitting  Bear,”  Japanese,  as  expressive  in 
terms  of  medium,  A/75:  20f,  Plate 
63 

Six  Views  of  '‘Istanbul" — A  Photographic  Essay, 
Evelyn  Taylor,  A/73:  39-51 
Skewer(s)  (directional  lines) 

in  Cezanne’s  “Fruit  and  Ginger  Jar,” 
A/76:  5,  Plate  35 

in  Cezanne’s  “Man  and  Skull,”  A/76: 
18-19,  Plate  67 

in  painting,  A/75:  75;  S/76:  5-6,  5-6f, 
A/76:  18-19,  19f 

Skinner,  B.  F.,  as  behaviorist,  S/73:  22 
“Skull  and  Fruit,”  Cezanne,  A/72:  33,  Plate 
31;  S/75:  13,  35,  Plates  47  and  63 
“Sleeping  Figure,”  Glackens,  A/71:  25,  Plate 
29 

Sloan,  John,  A/71:  2 If;  A/72:  30,  31 
“Reclining  Nude  with  Green  Scarf,”  S/75: 
33,  Plates  48  and  49;  S/77:  1 7,  Plate 
100 

distortion  in,  S/74:  14,  Plates  69  and  7 1 
“Slumbering  Venus,”  Giorgione,  S/76:  5, 
23f,  26f,  Plate  55 

“Smoker,”  van  Gogh,  A/76:  23,  Plate  61 
Smollett,  A/77:  43 
Snow,  C.  P. 

and  esthetic  discontent  and  science, 
A/76:  44-45 

and  reality  of  science,  A/76:  36 

Two  Cultures,  A/72:  47,  48 
Snyders,  Frans,  “Monkey  Stealing  Fruit," 
S/71:  18,  Plate  21 

Society,  in  creative  endeavor,  S/75:  36-40 
Sonata,  form,  S/72:  64 

Sonata,  A, — A  Painting:  A  Comparison,  Bar¬ 
ton  Church,  S/72:  59-71 
Song  of  the  Scallop  Shell,  The,  Hebe  Bulley, 
S/75:  25 

Sonne,  John  C.,  on  metaphors,  A/76:  46,  55 
Sonnet 

history  of,  A/74:  53-54 
Sonnet  129,  Shakespeare.  See  Shake¬ 
speare,  Sonnet  129 
Shakespearian,  A/74:  54f 

form  of,  A/74:  59 

meter  and  line  length  in,  A/74:  54-55 
Sophistication,  and  naivete,  A/76:  66 
Sorcerer’s  Apprentice,  The,  Dukas,  A/70:  67 
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Souffle,  cheese,  perception  of,  S/73:  34 

Soule,  S/73:  37 

Sound(s) 

activity  of  change  and,  A/70:  66 
as  qualitative,  A/71:  48 
entangling  ear  reception,  S/75:  25 
freeing  of,  from  restrictive  repre¬ 
sentational  roles,  A/70:  66 
and  human  responsiveness,  A/71:  47-48 
in  music,  conveying  of  meanings  by,  A/70: 
66 

pleasing,  in  poetry,  S/75:  24-25 
progression  of,  in  time,  in  music,  S/72:  62 
sequence  of,  in  Sibelius’  Violin  Concerto  in 
D  Minor,  A/70:  68 

word,  sensuous  gratification  in  hearing, 
S/75:  23-24 

Sous-bois  pattern  of  light,  S/76:  19f 
“ Sous-Bois ,”  Diaz,  light  in,  S/76:  19f,  Plate  74 
Soutine,  S/70:  17;  A/70:  7;  S/71:  9;  A/73:  35; 
S/74:  25;  A/74:  15,  39;  S/76:  11 
“Baker  Boy,”  A/72:  16-17,  19,  Plate  17; 
S/73:  3,  Plate  24;  S/74:  19-23,  Plate 
43 

color  drama  in,  S/74:  20 
color  luminosity  in,  lack  of  continuity 
of,  S/74:  21,  22 
distortions  in,  S/74:  19-20,  21 
holes  in,  S/74:  21,  22-23 
modification  of  subject  facts  in,  S/74: 
20-21 

organization  in,  S/74:  21-22,  Plate  42 
and  Dr.  Albert  C.  Barnes,  A/72:  34 
“Flayed  Rabbit”  A/75:  27,  69,  Plate  70 
“Le  Gourdon,”  (also  called  “  Frees  at  Le 
Gourdon”),  S/72:  13,  Plate  1 ;  S/75: 
19-20,  Plate  75;  S/76:  5,  Plate  3 
personality,  development  of,  as  artist, 
A/77:  13-14,  Schema  Plate  106 
portrait  by,  tampered  with,  S/77:  39-42 
“Portrait  of  a  Man,”  A/77:  14,  Plate  40 
“Seated  Woman,”  A/72:  34,  Plate  1 8;  S/73: 
9,  14f,  Plate  25 

“Servant  Girl,”  A/77:  14,  Plate  41 
“  Frees  at  Le  Gourdon. "See  “Le  Gourdon” 
“Woman  in  Blue,”  S/72:  1 0,  Plate  3;  A/75: 
22,  Plate  68 

“Woman  in  Profile,"  A/77:  13-14,  Plate  56 
“Woman  with  Hat,”  A/70:  7,  Plate  4 
works  of,  in  Barnes  Collection,  A/72:  32 
Space 

as  inherent  feature  of  visual  entity,  A/77: 
67,  72 

as  plastic  means,  A/75:  1  If 
as  theme,  A/77:  20-21 
-blindness,  S/77:  27f 


composition.  See  Composition,  space 
definition  of,  S/77:  27f 
questions  concerning,  A/72:  47 
and  dynamism,  A/75:  68 
in  Egyptian  art,  S/73:  59-60,  60f,  64,  65 
“factual"  and  “illusionary”  actuality  of, 
A/77:  68 

in  genre  painting,  S/77:  53 
illusion  of,  creation  of 

by  Titian,  A/73:  10,  Plate  8 
in  Florentine  tradition,  A/73:  10, 
Plate  10 

measurements  in,  and  measurements  in 
time,  A/72:  55 

in  painting,  appearance  of,  A/77:  67-68 
-pattern 

in  depth,  S/77:  27f 
two-dimensional,  S/77:  27-28f 
possible  “illusionary”  characteristics  of, 
A/77:  68 

recession,  through  distortion,  A/75:  44, 
44f 

sculpture  and,  S/77:  39f 
three-dimensional,  as  decorative  accord¬ 
ing  to  contents,  S/75:  32f 
time  and,  A/72:  53-55 
Einstein  and,  A/72:  53-54 
Plato  and,  A/72:  53 

Space,  Marcelle  Pick,  S/77:  47 

“ Spaziergang  im  Orient."  See  “Promenade  in 
the  Orient,”  Klee 

“Spirit  of  the  Dead  Watching,  The,”  Gau¬ 
guin,  structuralist  analysis  of,  A/73: 
78 

Spoon(s) 

American  coin-silver  and  English  pewter, 
S/71:  5,  Plate  1 

repousse,  S/76:  22f,  Plates  27  and  28 

Stability,  pyramidal  composition  for,  S/73: 
1  If 

Stained  glass 

Chartres,  A/77:  40,  Plate  59 
“Ezekiel,"  Bourges,  A/77:  40,  Plate  58 
“Madonna  with  Angels,”  F.  Decor- 
chemont,  A/77:  40f,  Plate  165 
“Zozime  and  a  Lion  Bury  Ste-Marie,  the 
Egyptian,"  S/77:  6,  Plate  16;  A/77: 
1  1 ,  40,  Plate  65 A 

“Standing  Figure,"  African,  S/71:  16,  Plate 
16 

“Standing  Figure,”  Greek,  A/77:  15-16, 
Plate  66 

“Standing  Figure,”  Matisse,  S/75:  20,  Plate 
42 

“Standing  Figure,"  Toyokuni,  S/75:  9f,  16f, 
25,  Plate  77 
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“Standing  Nude,’'  Glackens,  A/71:  25,  Plate 
19 

“Standing  Odalisque,”  Renoir,  S/73:  9,  Plate 
29 

Stassen,  Harold,  A/76:  66f 
“Static  III,”  Bridget  Riley,  A/75:  66,  Plates  2 
and  3 

Steak,  see  Beef  steak 

Stein,  Gertrude,  and  “rose,"  S/70:  46-47 
Steinbeck,  John,  The  Grapes  of  Wrath,  A/73: 
35 

Steinberg,  Saul,  caricature  by,  S/72:  36 
“Stele  of  the  Serpent  King,”  Egyptian,  S/73: 
65,  Plate  41 

Step  formation,  in  Cezanne's  “Peaches  and 
Pears,”  S/73:  10-11,  Plate  11 
Sterne,  Laurence,  A/77:  43 
Sterne,  Maurice,  “Arab  Boy,”  S/77:  2 If, 
Plate  101 

Stevenson,  R.  L.  S/77:  51 
“Still  Life,”  Glackens,  A/71:  8,  Plate  1 
“Still  Life,”  Laurencin,  S/74:  22f,  Plate  73 
“Still  Life,”  Marcoussis,  S/76:  6f,  7-8,  Plate 
64 

“Still  Life,”  Picasso,  S/76:  6f,  27f,  Plate  98 
“Still  Life  with  Bottle,”  Cezanne,  S/77:  9,  13, 
15,  Plate  98 

“Still  Life  with  Bust,”  Matisse,  A/75:  28f, 
Plate  72;  S/77:  7-8,  Plate  62 
“Still  Life  with  Cabbage,”  Chardin,  A/74:  10, 
Plate  6;  S/75:  11,  Plate  74 
distortion  in,  S/76:  8- 1 0,  8f,  9f,  Plate  1 6 
“Still  Life  with  Ginger  Jar,”  Cezanne.  See 
“Pruit  and  Ginger  Jar,”  Cezanne 
“Still  Life  with  Gray  Jug,”  Cezanne,  and 
“Entombment,”  Titian,  compared, 
by  Dr.  Barnes,  A/72:  35,  Plate  12 
“Still  Life  with  Knife,”  Braque,  and  “Ligs 
and  Candy  Dish,”  Renoir,  com¬ 
pared,  A/77:  7-8f,  Plates  120  and 
121 

Stimuli,  visual,  psychodynamic  processes  set 
in  motion  by,  A/75:  64-65,  Plate 
103 

Stoics,  and  death,  A/74:  36-37 
Stokowski,  Leopold,  A/70:  67 

to  unruly  audience,  S/77:  41f 
“Stout  papa  shrieked  .  .  .,  The,”  Glackens, 
A/71:  20f,  Plate  30 

Stradonitz,  Kekule  von,  on  his  discovery  of 
benzine  ring,  A/76:  43 
Strauss,  Richard,  A/70:  65 
Stravinsky,  A/75:  49 

Firebird,  introduction  to,  expectancy  in, 
S/73:  17,  17f 

The  Rite  of  Spring,  A/73:  73 
“Strawberries  and  Almonds,”  Renoir,  A/77: 
6,  7,  Plate  1 19 


“Street  Scene,”  Berckheyde,  S/74:  12-13, 
Plate  68;  A/74:  22,  Plate  24;  S/76: 
30,  Plate  108 

“Strollers  in  the  Square,”  Glackens,  A/71: 
18f,  Plate  27 

“Strong  Man,  The,”  Picasso,  A/75:  Ilf,  Plate 
90 

Structuralism,  A/73:  69-72 
aesthetic,  A/73:  72-78 
in  anthropology,  A/73:  71-72,  72f 
applications  of,  A/73:  69 
in  art,  A/73:  72-73 

binary  classification  system  in,  A/73: 
73-74 

of  Burnham,  A/73:  74,  76-77,  81 
example  of,  A/73:  75-76 
failure  of,  A/73:  81-82 
intent  of,  A/73:  74 

natural/cultural  in,  A/73:  74,  75-76,  81 
definition  of,  A/73:  70 
implications  of,  A/73:  70-71 
internal  organization  and,  A/73:  71-72 
in  language,  A/73:  70,  71,  79-80 
Structuralism  as  an  Aesthetic  Model,  William  E. 

Webster,  A/73:  64-82 
Structuralists 

concerns  of,  examples  of,  by  Burnham, 
A/73:  78-79 

criticism  of  formalism  of  Barnes  by,  A/73: 
78 

Structure 

as  “how”  of  relationships,  S/72:  63-64,  70 
in  expression  of  work  of  art,  principles  of, 
S/72:  63-64 

Structure  of  Art,  The,  Burnham,  A/73:  69,  74 
Stuart,  Gilbert,  A/77:  43 
Stubbs,  portraiture  by,  A/73:  4 
Student,  art,  advice  to,  A/73:  7 
“Studies  from  Life,”  Glackens,  A/71:  18f, 
Plate  42 

“Studio,”  Hugo,  S/77:  56-57,  58,  Plate  71 
“Studio  Boat,”  Monet,  decorative  brush 
strokes  in,  A/75:  51-52,  55,  Plates 
95  and  96 

Stupidity,  and  naivete,  A/76:  66-67 
Style 

development  of,  in  legal  education,  A/71: 
37 

meaning  of,  Whitehead  on,  A/71:  35 
Pascal  on,  A/71:  35 
and  power,  A/71:  35 
professional,  A/71:  35-38 

example  of,  Chief  Justice  John  Marshall 
as,  A/71:  34 
function  of 

in  broad  professional  responsibilities, 
A/71:  36-37 
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in  effectiveness  of  acts  or  products, 
A/71:  35-36 

in  professional-client  relationship, 
A/71:  36 

of  writer(s),  S/71:  68 

16th  and  1 7th  century,  compared,  S/71: 
68-69 

Style  and  Responsibility  in  the  Professions,  On, 
Cantor,  A/71:  31-38 

Subject 

of  artist,  common  identity  with,  as  bridge 
between  artist  and  spectator,  A/75: 
15 

as  piece  of  world  experienced  by  artist, 

A/77:  69 

development  of,  A/75:  1  1 
identifying  of,  by  spectator,  with  lack  of 
further  perception  following, 
A/75:  15-16 
selection  of,  S/71:  15 
as  nonexistent  in  painting,  A/77:  69 
in  expressive  illustration,  A/75:  18,  19 
facts 

distortion  of,  in  aesthetic  expression, 
A/72:  8-9,  8f 

transformation  of,  in  aesthetic  experi¬ 
ence,  A/72:  7 

knowledge  of,  by  spectator,  communica¬ 
tion  with  artist  in,  A/75:  1 3 f 
in  literal  illustration,  A/75:  18 
spectator  and,  A/75:  11-13 
and  subject  matter,  S/73:  58f 
Subjective  method 

in  college  art  programs,  S/72:  24 
in  instruction  in  art  studios,  S/72:  25 
and  pseudo-objective  flavor,  A/77:  77 
in  statement  by  museum  director,  A/72: 
24 

“Suburban  Street,”  Utrillo,  naivete  in,  A/76: 
72,  Plate  77 

Sugar  bucket,  Lehn,  compared  to  Matisse, 
A/75:  52,  Plate  48 

“Summertime,”  Jackson  Pollock,  as  uncon¬ 
tained  composition,  S/77:  32,  Plate 
120 

landing  places  in,  S/75:  9,  Plates  34  and 
35 

“Sunny  Landscape,”  Webster,  rhythm  in, 
A/77:  32-33,  Plate  53 
“Supersuds,”  A/77:  41 
Surprise 

element  of,  in  painting,  S/75:  14-15,  15f; 
A/77:  33-41 

“coaster”  (focalizing  unit)  as,  S/75:  15-16, 
1 6—  1 7f,  34f 

and  hope,  A/77:  35-36 
“pat(s)  of  butter”  (areas  of  relief)  as,  S/75: 
9,  9f,  15-16,  1 6- 1 7 f,  18f 


and  shock,  A/77:  34-35 
unproductive,  A/77:  36-37 
Surrealism,  A/77:  74 
as  extension  of  dada,  S/72:  31-32 
facts  in,  A/75:  32 
Surrealists,  A/77:  77 
Suspense 

creation  of,  by  levitation,  in  painting, 

S/73:  15 

pleasant-in-itself  expectation  in,  S/73: 

15- 16 

-satisfaction  sequences,  response  to,  S/73: 

16- 17 

Sutej,  Miroslav,  “Bombardment  of  the  Optic 
Nerve  2,”  A/75:  66,  Plate  102 
Swan  Lake,  Tschaikowsky,  A/70:  71 
Sweeney,  James  Johnson 

on  the  collection  of  The  Barnes  Founda¬ 
tion,  S/73:  29 

on  understanding  of  African  art,  S/74:  44 
The  Albert  C.  Barnes  Collection,  A/72:  22-37 
Swift,  Jonathan,  S/71:  74,  78;  A/77:  43 
Gulliver's  Travels,  S/71:  77 
Swirl  motif 

in  Rubens,  S/75:  57 

in  Soutine’s  “Baker  Boy,”  S/74:  19-20, 
Plate  43 

in  Tintoretto’s  “A  Venetian  Senator,” 
A/73,  23-24,  27,  Plate  17 
Swiss  chest,  A/70:  14,  Plate  8 
Symbol(s) 

as  esthetic  values,  S/70:  35-36,  45 
as  instruments  of  behavior,  S/70:  44—45, 
48 

common  awareness  communicated  by, 
S/70:  23-24 

elicitation  of  responses  by,  S/70:  22-23 
selective  composite  of  pieces  in,  S/70:  23 
interaction  between,  S/70:  41-42 
in  literature,  S/70:  41-45 
man  and,  A/76:  51 
nature  of,  S/70:  42-43,  48 
perception  of,  analysis  in,  S/73:  46-47 
ongoing  process  of  change  in,  S/70: 
47-48,  49 

perpetual  freshness  of,  concern  of  poet 
with,  S/70:  46-47 
propagandistic  use  of,  S/70:  24 
of  reality,  knowledge  gained  by,  S/70:  44 
re-making  of,  S/70:  45-46 
and  sensed  reality,  responsiveness  to,  dif¬ 
ference  between,  S/70:  43-44 
sharing  of,  for  communication,  S/70:  24 
systems  of,  general  and  specialized,  A/76: 
51 

Symmetry 

in  Egyptian  art,  S/73:  60-61 
in  painting,  S/77:  38f 
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Symmetry,  cont. 

justifications  for,  S/77:  38-39f 
in  sculpture,  S/77:  39f 
Szyk,  Arthur,  “Declaration  of  Indepen- 
ence,”  S/77:  37f,  Plate  92 

T 

Table,  analysis  of,  symbolizing  in,  S/73: 
46-47 

Fable 

by  George  Nakashima,  S/77:  39f,  Plate  47 
setting,  decorativeness  in,  S/73:  37-38, 
41-42 

“Table,  Napkin  and  Fruit,”  Cezanne,  A/77: 
7,  Plate  1 16 

Tableware  (plates),  attraction  of  eye  for, 
compared,  S/75:  18-19,  Plates  18, 
19,  20,  24 
Talleyrand,  S/72:  8 

Tam-o’-shanter,  Scottish,  A/75:  53,  Plate  50 
Tar  container,  Conestoga-wagon,  A/75:  52, 
52f,  Plate  48 

“Tarquinius  and  Lucretia,”  Titian,  A/77:  8, 
16,  Plate  18 

“Tarring  the  Boat,”  Manet.  See  “Men  Tar¬ 
ring  Boat,”  Manet 

Taylor,  Evelyn,  Six  Views  of  “ Istanbul ” — A 
Photographic  Essay,  A/73:  39-51 
Taylor,  James  E.,  Jr. 

Aura,  S/76:  36 
Erin,  S/76:  37 
The  Interlude,  S/76:  36 
The  Magic  Spell,  S/76:  37 
Tebaldi,  Renata,  A/74:  5 
Technique 

at  service  of,  and  integrated  with,  end  in 
view,  S/77:  16-18 
coherence  in  use  of,  A/77:  15-18 
definition  of,  A/77:  16 
effects  created  by,  redundant,  S/77: 
17-18 

for  painter,  S/77:  16 
in  Manet  and  Glackens,  A/71:  20-22 
in  imitators  of  Manet,  A/71:  2 If 
in  work  of  art,  S/74:  18-19 
See  also  Brush  work  and  Brush  strokes 
Technological  Man,  Ferkiss,  value  of  art, 

'  A/76:  34 

Tempest,  The,  Shakespeare.  See  Shakespeare, 
The  Tempest 

Teniers  the  Younger,  “The  Archduke 
Leopold  William  Studying  the 
Paintings  in  his  Brussels  Gallery,” 
S/73:  7,  Plate  8 
Ter  Borch,  S/75:  59f 


“ Thamar  au  Carrefour,”  Hugo,  S/77:  58f, 
Plate  77 

“Thatches  in  the  Sunshine  (Reminiscence  of 
the  North),”  van  Gogh.  See  van 
Gogh,  Vincent,  “"Thatches  in  the 
Sunshine  (Reminiscence  of  the 
North)” 

“Theodora  and  Her  Court,”  ( also  called 
“Queen  Theodora  and  Her  Ret¬ 
inue”),  Byzantine  mosaic,  S/75: 

1 7f,  Plate  80 

horizontal  composition  in,  A/75:  25f, 
Plate  16 

“Theodore  Duret,”  Manet,  distortion  of 
perspective  in,  A/75:  44,  44f,  Plate 
86 

Theory  of  Mass  Culture,  A,  Macdonald,  S/73: 
26 

Theory  of  Popular  Culture,  A,  Macdonald, 
S/73:  26 

Things 

preoccupation  with,  in  industrial  society, 

S/75:  37 

uncreative  use  of,  in  industrial  society, 
S/75:  37 

values  of,  discovery  of,  by  creative  person, 
S/75:  38-39 

“This  Flower  Wishes  to  Fade,”  ( erroneously 
called  “This  Flower  Will  Fade”), 
Klee,  S/72:  28-29,  32-33,  35, 
36-42,  42-44  notes,  Plate  10 
childlike  distortions  in,  S/72:  39,  41; 
A/76:  60-61,  63,  Plate  63 
Thomas,  Dr.  Lewis,  on  story  of  evolution, 
A/76:  47 

Thomas,  Dylan,  quoted,  A/75:  59 
Thomson,  James,  The  Seasons,  S/71:  77-78 
Thrasher,  Leslie,  “Relax  now,  Please,”  A/75: 
41,  Plate  66 

as  literal  illustration,  A/75:  16-18, 
22-23,  3 If,  40 
plastic  values  in,  A/75:  12f 
Three  Aspects  of  Art- Their  Interrelationships,  cle 
Mazia,  A/75:  3-57 

“Three  Ballet  Girls,”  Degas,  S/77:  26f,  Plate 

13 

Three  Haiku  For  Autumn,  Neubauer,  A/74:  43 
“Three  Herrings,  Cauldron  and  Two  Eggs,” 
Chardin,  S/76:  9,  Plates  15  and  60 
“Three  Nudes,”  Picasso,  A/77:  12,  Plate  96 
“Three  Pears,”  Renoir,  A/77:  5,  6,  7,  Plate 
118 

“Three  Sisters,”  Matisse,  A/72:  33,  Plate  1 1 
“Three  Women,”  Leger,  S/75:  21,  26,  34, 
Plate  31 

Thurber,  A/75:  49 
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Tiffany,  flower-form  vase  by,  S/77:  39f, 
Plate  48 

“Tiger  Hunt,”  Henri  Rousseau,  S/76:  23f, 
26f,  Plate  87 

Time 

as  functional,  T  homas  Mann  on,  A/72:  51 
as  illusion,  A/72:  56 

as  measure  of  variation  of  intensity,  A/72: 
57 

as  mind’s  projection  of  past,  present  and 
future,  A/72:  76 

as  one  of  four  dimensions  of  world,  Ein¬ 
stein  and,  A/72:  54 

as  part  of  series  of  specific  manifestations 
of  dimension,  A/72:  68-69 
as  psychological  phenomenon,  Hume 
and,  A/72:  52,  56 
biological,  A/72:  62-63 
and  causation,  A/72:  52-53 
and  change,  A/72:  51-52 
T.  S.  Eliot  on,  A/72:  51 
clock,  A/72:  62 

conception  of,  in  Western  culture,  and 
other  civilizations,  compared, 
A/72:  61-62 

-consciousness,  in  United  States,  A/72:  61 
consistent  order  of,  based  on  causal  rela¬ 
tion,  Reichenbach  and,  A/72: 
52-53 

definition  of,  A/72:  45 
art  and,  A/72:  47,  48 
by  St.  Augustine,  A/72:  51 
essay  concerning,  goals  of,  A/72:  48 
minimum  requirements  for,  A/72: 
70-71 

philosophy  and,  A/72:  47-48 
questions  concerning,  A/72:  47 
science  and,  A/72:  47-48 
dimension  of,  past,  present  and  future  as 
elements  of,  A/72:  69-70 
escape  from,  in  novel,  A/72:  65 
experience  of,  A/72:  57-70 
experienced,  A/72:  63 
flow  of,  vs.  point  of,  A/72:  58-67 
of  holiday,  arbitration  case  concerning, 
A/72:  45-46 
ideas  of,  A/72:  48-57 
conflict  in,  A/72:  49 
overlap  of,  A/72:  48-49 
instantaneous  depiction  of,  A/72:  58-59 
International  Society  for  the  Study  of, 
A/72:  47f 

investigation  of,  pace  of,  A/72:  46-47 
-line,  A/72:  61-62 

past,  present  and  future  as  segments  of, 
A/72:  68 

and  perception  of  events,  A/72:  75,  76 


and  mind,  A/72:  55-57 
and  motion,  A/72:  49-51 

Aristotle  and,  A/72:  49-50,  55 
Plato  and,  A/72:  50,  55 
Plotinus  distinguishing,  A/72:  50-51 
T.  S.  Eliot  on,  A/72:  49 
novelist’s  concern  with,  A/72:  63-67 
passage  of,  progress  and,  S/73:  71 
past,  present  and  future,  A/72:  67-70 
in  crisis,  A/72:  62 
and  perception,  A/72:  69,  76 
perception  of,  studies  in,  A/72:  59-60 
phase,  fixation  with,  as  indicative  of  dis¬ 
order,  A/72:  62 
Plotinus  on,  A/72:  50 
point  of,  vs.  flow  of,  A/72:  58-67 
Rieser  on,  A/72:  56-57 
St.  Augustine  on,  A/72:  51 
separate  and  prehensive  characteristics 
of,  A/72:  57 
significant,  A/72:  67 
Freud  on,  A/72:  67 
in  soul,  St.  Augustine  and,  A/72:  55 
and  space,  A/72:  53-55 
Einstein  and,  A/72:  53-54 
Plato  and,  A/72:  53 

subjectihcation  of,  by  Kant,  A/72:  53,  56 
and  Theory  of  Relativity,  A/72:  54 
weakened,  to  heighten  drama,  A/72: 
64-65 

Whitehead  on,  A/72:  57,  76 
Time,  Marcelle  Pick,  S/77:  46 
Tintoretto,  S/70:  9;  A/70:  7,  18;  S/71:  26; 
A/71:  45f;  S/74:  5,  9,  10,  16,  17; 
A/75:  41,  47;  S/77:  29;  A/77:  38 
“A  Venetian  Nobleman,”  A/73:  25f,  Plate 
19 

“A  Venetian  Procurator,”  A/73:  24,  25f, 
Plate  15;  A/76:  19f 

“A  Venetian  Senator,”  A/73:  7—8,  Plate  1 7 
broad  human  values  and,  A/73:  21 
decorative  in,  S/74:  7 
distortion(s)  in,  A/73:  22,  23-24,  26; 

S/74:  3,  4,  19-20,  Plate  3 
element  of  contrast  in,  A/73:  22-23 
light  and  dark  in,  A/73:  22-23 
linear  element  in,  A/73:  23 
placement  of  color  units  in,  A/73:  23; 
S/74:  15 

repetition  of  patterns  in,  A/73:  23-24; 

A/76:  20,  Plate  37 
skewer  in,  A/76:  19f,  Plate  37 
space  composition  in,  A/73:  24 
and  Titian’s  “Man  and  Son,”  compared, 
A/73:  21-22 
distortion  in,  A/73:  28 
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Tintoretto,  cont. 

window  device  for  drama  in,  A/73:  25, 
26 

“Christ  and  the  Woman  of  Samaria,” 
A/70:  6-7,  17,20-21,  Plate  1 ;  S/7 1 : 
4f;  A/74:  19;  A/75:  23,  Plate  23; 
A/76:  27f,  Plate  28 
dates  of,  A/73:  2 If;  S/74:  5f 
“Hercules  and  Antaeus,”  S/76:  5,  Plate  2; 
S/77:  26f,  Plate  52 

influence  of,  on  Matisse,  A/75:  37-38 
on  Renoir,  A/75:  45 
on  van  Gogh,  S/75:  57 
line  of,  A/75:  20f 
power  in,  A/70:  7 

“The  Milky  Way,”  A/75:  37,  Plate  39 
“The  Presentation  of  the  Virgin,”  A/73: 

25f,  Plate  37;  A/75:  68,  Plate  9 
and  Titian,  A/73:  21-23, 24,  25, 26-27, 28 
“Two  Prophets,”  A/75:  38,  Plate  69;  A/76: 
27f,  Plate  47;  S/77:  16-17,  28f, 
Plate  3;  A/77:  17,  Plate  74 
distortion  in,  S/73:  5,  Plate  33;  S/76:  8, 
Plate  4 

Titian,  S/70:  4,  9,  14,  17;  A/70:  7;  A/71:  30; 
S/74:  5,  10,  16;  A/75:  41,  47;  S/76: 
13 

“Antoine  Perrenot  de  Granvella,”  ( also 
called  “Antonio  Perrenot  Gran¬ 
vella”),  A/73:  18-19,  Plate  6 
color  of,  A/73:  13-16 
color  chording  by,  A/73:  14 
dates  of,  KITS:  2 if;  S/74:  5f 
distortion  in,  A/73:  10,  11,  12-13,  14-15, 
15f,  18-19,  18f 

“Endymion,”  S/74:  12,  13,  Plate  61 
“Entombment,”  and  Cezanne,  “Still  Life 
with  Gray  Jug,”  compared,  by  Dr. 
Barnes,  A/72:  35,  Plate  12 
illustrative  content  and,  A/71:  51 
influence  of,  on  Renoir,  A/75:  45 
“Lavinia,”  A/73:  25,  Plate  11 
“Madonna  and  Child,”  A/73:  25,  Plate  36 
“Man  and  Son,”  S/73:  9f,  14f,  Plate  31; 
A/73:  7-8,  Plate  8 

as  portrait  in  accepted  sense  of  term, 
A/73:  8,  9,  19-20 

broad  human  values  in,  A/73:  11, 
14-15,  20 

color  in,  A/73:  13,  15 
contrast  in,  A/73:  22f 
contrast  of  axial  planes  in,  A/73:  12; 
A/75:  43 f,  Plate  85 

cube  formation  in,  S/73:  14f,  Plate  31; 

A/73:  13,  17-18,  Plate  7 
decorative  in,  S/74:  7 


density  and  warmth  in,  A/73:  10,  lOf 
distortion(s)  in 

for  “balance  of  equivalents,”  A/73:  19 
of  color,  A/73:  14-15,  15f 
creating  illusion  of  depth,  A/73:  10 
creative,  A/73:  20-21;  S/74:  3,  4,  19, 
Plate  2 

emphasizing  connecting  units,  A/73: 

1 1,  19 

to  express  sense  of  bigness,  A/73: 
12-13,  18,  18f 

and  Giorgione,  “Portrait  of  a  Vene¬ 
tian  Gentleman,”  S/76:  24f,  Plate  5 
interception  in,  A/73:  10 
light  and  dark  in,  A/73:  15,  16 
linear  element  in,  A/73:  16—17 
linear  perspective  in,  creating  illusion 
of  depth,  A/73:  10 

man-holcls-boy  relationship  in,  A/73: 
11-12 

simplification  of  subject  facts  in,  A/73: 
12-13 

static  figure-volumes  in,  A/73:  10-11 
sweep  and  curves  in,  A/73:  11-12, 
Plates  7  and  30 

and  Tintoretto’s  “A  Venetian  Senator,” 
compared,  A/73:  21-22 
distortion  in,  A/73:  28 
Venetian  tradition  features  in,  A/73: 
17-18 

“Man  with  Glove,”  A/75:  68-69,  Plate  107 
“Pastoral,”  A/76:  19f,  Plate  10 
“Pietro  Aretino,”  A/73:  18-19,  Plate  3 
point  of  view  of,  influenced  by  environ¬ 
ment,  A/73:  20 

“Tarquinius  and  Lucretia,”  A/77:  8,  16, 
Plate  18 

and  Tintoretto,  A/73:  21-23,  24,  25, 
26-27,  28 

Titian  and  Giorgione,  “Portrait  of  a  Vene¬ 
tian  Gentleman,”  S/76:  24f,  Plate  5 
“Titian  wall,”  as  sandwich  formation,  S/73: 
7,  Plate  37 

Titles,  of  works  of  art,  S/72:  41 
Tobey,  Mark,  “Dormition  of  the  Virgin,” 
S/75:  9,  Plate  85 

Tomb(s),  ancient  Egypt,  S/73:  58 
paintings,  A/70:  14-15 
“Torso,”  Glackens,  A/71:  8,  14,  15,  Plate  4 
“Torso,”  Kisling,  S/75:  12,  Plate  72 
“Torso,”  Renoir,  A/72:  31,  Plate  29;  S/76: 
14,  16,  Plate  21 

“Torso”  wall,  A/77:  23-24f,  Plate  133 
altered,  A/77:  24,  Plate  134 
Toscanini,  A/74:  49 
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Toulouse-Lautrec,  “The  Laundress,”  S/75: 
1 1 ,  Plate  65 

use  of  green  in  flesh  by,  A/71:  1  If 
Toyokuni 

“Standing  Figure,’’  S/75:  9f,  16f,  25,  Plate 
77 

“The  Open  Window,”  A/77:  1 1,  Plate  26 
and  Matisse's  “The  Music  Lesson,” 
compared  for  distortion  of  per¬ 
spective,  A/75:  44f,  Plates  82  and 
83 

“Woman  and  Lanterns,”  A/77:  11,  Plate 
27 

Tradition(s) 

in  art,  Dr.  Barnes  on,  A/71:  33 
as  crutch,  S/74:  8-9 
definition  of,  S/71:  61 
development  of,  S/73:  52 
functions  of,  S/73:  52 
and  history,  S/71:  61 

knowledge  of,  in  understanding  of  art, 
S/70:  10,  11 
literary 

18th  century,  S/71:  73-74,  75-76 
neo-classical,  S/71:  73-74,  75-76 
20th  century,  Virginia  Woolf  and,  S/71: 
81 

of  living,  in  Lois  Lenski’s  The  Little  Auto, 

A/73:  60 

and  Orlando,  S/71:  67 
in  painting,  change  and,  S/75:  62 
in  professions,  A/71:  33 

new  forms  of  response  to,  A/71:  33-34 
Berenbeim  on,  A/71:  33-34 
of  Renaissance,  S/71:  75 
unity  in  use  of,  S/77:  29-30 
See  also  African,  Babylonian,  Byzantine, 
Chinese,  Cubist,  Dada,  Egyptian, 
Etruscan,  Fauve,  Flemish,  Floren¬ 
tine,  Folk,  French,  German, 
Gothic,  Greek,  Hindu,  Impres¬ 
sionist,  Indo-Persian,  Italian  Ren¬ 
aissance,  Japanese,  Oriental, 
Pennsylvania  “Dutch,”  Renais¬ 
sance,  Rococo,  Romantic,  Sienese, 
Venetian 

“Trafalgar  Square,”  Mondrian,  S/76:  6f, 
Plate  1;  A/76:  29f,  Plate  58 
Transferred  values 

in  meal,  from  music,  S/73:  38,  39,  41,  42 
in  symbolic  experience,  S/70:  45-49 
in  wine  and  cheese,  S/73:  38 
Tree(s),  in  painting,  S/76:  17-32;  A/76:  3 
novelty  of  each,  S/76:  33 
Tree,  A,  Marcelle  Pick,  S/77:  48 


“Trees  at  Le  Gourdon,”  Soutine.  See  “Gour- 
don,  Le,”  Soutine 

“  Frees  and  Hills,”  Cezanne,  S/76:  14,  25f, 
Plate  96 

“Trench,  The,”  Cezanne,  A/74:  23f,  Plate 
43;  S/75:  16-17f,  Plate  44 
“Tres  Riches  Heures  du  Due  de  Berry,  Les,” 
“March”  and  “October”  from,  de 
Limbourg  brothers 

accuracy  and  detail  in,  S/77:  69,  Plates  63 
and  64 

as  genre  painting,  S/77:  54,  Plates  63  and 
64 

Tributes,  Ellen  Hornsey,  A/72:  2-3 
Trompe-V  oeil 

Sistine  Chapel  ceiling  as,  S/71:  16 
in  work  of  Picasso,  S/72:  30 
“Trundling  a  Hoop,”  Glackens,  A/71:  18f, 
Plate  43 

Truth,  Plato  on,  A/73:  65 
Tschaikowsky,  A/70:  64 
Swan  Lake,  A/70:  71 

“Tuileries,  The,”  Manet,  and  “Luxembourg 
Gardens,”  Glackens,  compared, 
A/71:  22,  Plates  22  and  23 
“Turn,”  Duchamp,  S/72:  30 
Tumblers,  early  American,  compared  with 
paintings,  for  expressive,  decora¬ 
tive  and  illustrative  aspects,  A/75: 
50-52,  Plates  46  and  47 
Turan,  Kenneth,  on  van  Gogh,  S/75:  54-55 
Turner,  A/77:  43 

“Crossing  the  Brook,”  S/71:  10,  Plate  3 
“Rain,  Steam  and  Speed,”  A/73:  78-79 
“The  Fighting  Temeraire  Being  Towed  to 
Her  Last  Berth,”  A/75:  69,  Plate  1 1 
Tiuo  Cultures,  C.  P.  Snow,  A/72:  47,  48 
“Two  Figures,”  Picasso,  S/77:  37,  Plate  115 
“Two  Girls  on  Hill,”  Matisse,  A/74:  10,  Plate 
10 

“Two  Nudes,”  Charles  Prendergaast,  inte¬ 
gration  of  upright  units  in,  A/76: 
28f,  Plate  55 

“Two  Prophets,”  Giorgione,  A/76:  27f,  Plate 
48 

“Two  Prophets,”  Tintoretto,  A/75:  38,  Plate 
69;  A/76:  27f,  Plate  47;  S/77: 
16-17,  28f,  Plate  3;  A/77:  17,  Plate 
74 

distortion  in,  S/73:  5,  Plate  33;  S/76:  8, 
Plate  4 

“Two  Women  Putting  Away  Clothes,” 
Greek,  Attic,  A/77:  11,  Plate  30 
‘‘Two  Young  Women,”  Pennsylvania 
“Dutch,”  A/76:  6 If,  Plate  56 
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Uccello,  A/75:  16 

“Attempted  Destruction  of  the  Host,” 
repoussoir  in,  S/76:  24-25f,  26f, 
Plate  93 

“Portrait  of  a  Lady,”  S/74:  9,  Plate  5 
Unamuno,  death  and,  A/74:  38 
Understanding 
aesthetic,  S/71:  88 

Hornsey,  Ellen,  on,  A/76:  48 
structuralists  and,  A/73:  78 
approach  to,  shifts  in,  language  changes 
and,  A/75:  61-62 
of  art,  A/73:  32;  A/74:  4 
based  on  concept  of  plastic  form,  A/73: 
68 

criteria  (method)  of,  A/77:  79,  81-86 
elements  of,  S/72:  7 
knowledge  of  traditions  and  application 
of  scientific  method  in,  S/70:  10 
method  (criteria)  of,  A/77:  79,  81-86 
objectivity  in,  S/71:  83 
recognition  mistaken  for,  A/76:  41 
of  artist's  expression 
objectivity  in,  A/73:  37 
scientific  method  in,  A/73:  37-38 
as  intuitive,  S/71:  85 
as  scientific  and  aesthetic,  S/71:  91-92 
of  each  other,  similarity  in  seeing  and 
feeling  in,  S/76:  12-13 
and  experience,  A/71:  39-40 
Hornsey,  Ellen,  on,  A/72:  48 
human,  basis  of,  S/71:  83 
and  interest,  S/71:  84,  87 
of  new  material,  common  ground  of  ex¬ 
perience  and,  A/71:  45,  45f 
of  object,  as  expressive  entity,  S/7 1 :  86-87 
United  States  of  America.  See  America 
Unity 

and  aesthetic  merit,  A/76:  30,  30f 
Aristotelian  principles  of,  A/70:  60-61 
in  art,  A/74:  46 
Barnes  on,  A/76:  45,  52-53 
as  cooperative  activity,  A/76:  30-31 
as  means  to  desirable  end,  A/77:  3 
between  container  and  contents,  S/77: 
31-43 

containment  and,  A/76:  8-1 1 
coordination  among  plastic  means  and, 
S/77:  18-29 
definition  of,  A/70:  57 
development  of,  in  Shakespeare,  A/70: 
57-61 

establishment  of,  as  unique  with  each 
situation,  S/77:  43 
functions  of,  A/77:  19-20 


in  haiku,  S/71:  54-55 
handling  of  material  and,  S/77:  15-16 
in  Jean  Hugo’s  illustrations  for  Lamen- 
nais'  Limitation  de  Notre  Seigneur 
Jesus  Christ,  S/77:  66 
in  Jean  Hugo’s  “Studio,”  S/77:  56-57, 
Plate  71 

and  Kantian  barrier,  A/76:  38f 
in  life,  S/76:  14-15,  32-33;  A/76:  6,  7 
in  non-architectural  paintings,  examples 
of,  A/76:  31,  31-32f 
organic,  S/77:  43;  A/77:  3 
in  painting,  Renoir  and,  S/71:  15 
in  paintings  with  contrasting  foreground 
and  background,  S/77:  3,  4-15 
pictorial,  of  illusionary  effects,  S/77:  40f 
and  point  of  interest,  A/76:  4 
repetition  and,  A/76:  4 
and  rhythm,  A/77:  25 
in  sculpture,  S/77:  40f,  Plates  43,  44  and 
54 

and  in  painting,  compared,  S/77: 
40-4  If 

significant,  factors  in,  A/76:  30 
successful  and  unsuccessful,  A/77:  41-42 
and  theme  throughout  work  of  art,  S/77: 
43;  A/77:  3 

in  Thomas  Hart  Benton,  A/77:  18,  18- 
19f,  21 

in  use  of  distortions,  S/77:  30-31 
in  use  of  traditions,  S/77:  29-30 
and  variety 

aesthetic,  A/76:  4 
in  America,  A/77:  45,  47 
as  means,  A/77:  19-25 
chaos  and  monotony  and,  A/76:  4 
in  personality,  A/77:  4-19 
recurrence  of  experience  and,  A/76:  6 
in  work  of  art,  S/76:  3,  4;  A/76:  1 1-33 
facts  supporting,  S/76:  11-12 
repetition  and,  A/77:  3-4 
See  also  “E  Pluribus  Unum ,”  de  Mazia 
in  work  of  art 

factors  adjusted  to  achieve,  A/76:  29f 
quality  of  color  influencing,  A/76: 
29-30 

Universal  attributes 
for  painter,  A/74:  13f 
in  table  setting,  S/73:  37,  38 
Universe 

meaning  of,  in  Lois  Lenski's  The  Little  Auto, 
A/73:  63 

origin  of,  Bell  Laboratories  and,  A/76:  47 
and  expansion  of,  “big  bang”  theory  of, 
A/72:  71-72;  A/76:  47 
two  theories  of,  A/72:  71 
two  opposing  tendencies  in,  S/73:  25 
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“Unpleasant  Surprise,  An,”  Henri  Rous¬ 
seau,  S/71:  11,  Plate  6;  S/75:  32f, 
Plate  99 

Updike,  John,  quoted,  on  fruit  and 
Cezanne,  S/73:  3 
“Use,”  definition  of,  A/72:  15 
Utrillo,  A/72:  34 

“Church  in  the  Country,”  S/76:  25f,  Plate 
95;  A/77:  14,  Plate  167 
personality,  development  of,  as  artist, 
A/77:  13,  14,  Schema  Plate  109 
“Lr  Moulin  de  la  Galette,"  A/77:  14,  Plate 
168 

“Suburban  Street,”  naivete  in,  A/76:  72, 
Plate  77 


V 

Vacherin,  S/73:  42 

“ Vallee  de  la  Meuse  a  Huy,  La,''  Hugo,  S/77: 
70-71,  72,  Plate  94 

“Valley  of  the  Arc  [Mont  Ste-Victoire  Seen 
from  Bellevue],”  Cezanne.  See 
Cezanne,  “Valley  of  the  Arc  [Mont 
Ste-Victoire  Seen  from  Bellevue]" 

Value(s) 

broad  human.  See  Human  values,  broad 

decorative,  A/71:  42 

expressed  in  work  of  artist,  A/71:  42 

expressive,  A/71:  42 

illustrative,  A/71:  42 

transferred 

in  meal,  from  music,  S/73:  38,  39, 4 1 , 42 
in  symbolic  experience,  S/70:  45-49 
in  wine  and  cheese,  S/73:  38 
of  work  of  art,  market  value  and,  S/72:  9 
van  Eyck,  Jan.  See  Eyck,  Jan  van 
van  Gogh,  Theo.  See  Gogh,  Theo  van 
van  Gogh,  Vincent.  See  Gogh,  Vincent  van 
van  Goyen.  See  Goyen,  van 
Variety 

in  art,  A/74:  46 

definition  of,  clarification  of,  A/77:  70 
in  life,  S/76:  15,  32-33;  A/76:  6-7 
unified 

of  Cezanne,  A/77:  10,  Plate  103 
of  Dufy,  A/77:  13,  14,  Plate  108 
of  Matisse,  A/77:  10-12,  Plate  104 
of  Pascin,  A/7 1:  13,  14,  Plate  107 
of  Picasso,  A/77:  12-13,  Plate  105 
of  Renoir,  A/77:  9,  10,  Plate  102 
of  Soutine,  A/77:  13-14,  Plate  106 
of  Utrillo,  A/77:  13,  14,  Plate  109 
and  unity.  See  Unity,  and  variety 
within  unity,  in  haiku,  S/71:  55 


Vasarely.  Victor,  “Vega,"  A/75:  65-66,  Plate 
104;  S/78:  Errata 

Vase(s),  compared  with  paintings,  for  ex¬ 
pressive,  decorative  and  illustrative 
aspects,  A/75:  52-53,  Plate  49 
flower-form,  by  Tiffany,  S/77:  39f,  Plate 
48 

Jean  Renoir,  compared  to  Pierre  Auguste 
Renoir,  A/75:  53,  Plate  49 
Picasso,  “Nude,”  on  pottery  piece,  S/77:  37, 
38f,  Plate  24 
Vatel,  S/73:  37 

Vavricka,  Frank,  poem  by,  S/74:  31 
“Vega,”  Vasarely,  A/75:  65-66,  Plate  104 
Velasquez,  S/77:  7 

“An  Old  Woman  Cooking  Eggs,”  as  genre 
painting,  S/77:  54,  Plate  95 
influence  of,  on  Daumier,  S/71:  26-27 
on  Renoir,  A/75:  44 
“Uady  with  a  Fan,”  S/77:  6,  23,  Plate  56 
“Philip  IV,  King  of  Spain,”  S/74:  11,  Ilf, 
Plate  22 

“Portrait  of  a  Buffoon  of  Philip  IV,” 
distortion  of  perspective  in,  A/75: 
44, 44 f,  Plate  87;  A/77:  1  1 ,  Plate  20 
“Venetian  Nobleman,  A,”  Tintoretto,  A/73: 
25f,  Plate  19 

“Venetian  Procurator,  A,"  Tintoretto,  A/73: 

24,  25f,  Plate  15;  A/76:  19f 
“Venetian  Senator,  A,"  Tintoretto.  See  Tin¬ 
toretto,  “A  Venetian  Senator" 
Venetian  tradition,  A/70:  8;  S/71:  26;  S/72: 
13;  S/74:  12-13;  S/76:  14 
color  and,  S/71:  22-23;  S/72:  36-37; 

A/73:  14,  14f,  15,  15f 
dappling  in,  A/73:  16,  16f 
and  Florentine  tradition,  space  composi¬ 
tion  in,  compared  with  placing  of 
melody,  S/77:  28f 

glazing  in,  A/73:  15,  15f;  S/77:  16-17 
“glow”  in,  A/76:  16,  161 
influence  of 

on  Cezanne,  A/74:  19,  20,  21 
on  Daumier,  S/71:  1  7 
on  Glackens,  A/71:  13,  26 
on  Matisse,  A/75:  37-38 
on  Renoir,  A/75:  45,  461 
light  in,  A/73:  15,  16,  16f 
Madonnas  in,  A/72:  36 
space-pattern  in,  S/77:  2 8 f ,  Plate  3 
underpainting  in,  S/76:  4;  S/77:  16-17 
“Venetian  Woman,"  Paolo  Veronese,  dec¬ 
orative  in,  S/74:  8f,  Plate  13 
“Venus  and  Cupid,”  Pascin,  integration  of 
upright  units  in,  S/76:  291,  Plate  52 
“Venus  in  the  Forge  of  Vulcan,"  Euca  Gior¬ 
dano,  S/71:  1 7 f ,  Plate  20 
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“Venus  Grooming  Herself,”  Rubens,  A/77: 

16,  Plate  68 
Verdon,  S/73:  37 
Vergil,  A/74:  53 
Vermeer,  S/73:  70 

“Allegory  of  Painting,”  S/76:  23f,  Plate  47 
Light  of,  adapted  to  photographic  studies,  by 
Angelo  Pinto,  S/72:  45-57 
“The  Love  Letter,”  repoussoir  in,  S/76:  25f, 
Plate  46 

tradition  of,  in  van  Gogh's  “Thatches  in 
the  Sunshine  (Reminiscence  of  the 
North),”  S/75:  58 
use  of  window  by,  A/73:  25f 
“Young  Girl  with  Turban,”  S/74:  1 3,  Plate 
29 

“Young  Woman  with  Water  Pitcher,"  as 
genre  painting,  S/77:  54,  Plate  51 
Veronese,  Paolo 

“Baptism,”  S/71:  4f;  S/73:  9,  14f,  Plate  26; 

A/73:  1 2,  Plate  9;  A/77:  1 7,  Plate  75 
“The  Finding  of  Moses,”  S/71:  1 1,  Plate  8; 
S/75:  32f,  Plate  100 

“Venetian  Woman,”  decorative  in,  S/74: 
8f,  Plate  13 

“Viaduct,  The,”  Cezanne,  A/74:  22f,  Plate  9 
“Victorv  Vase,”  Horace  Pippin,  organiza¬ 
tional  problem  in,  S/77:  42,  Plate  37 
Vidor,  King,  on  film-making,  A/73:  31 
Vieira  da  Silva,  Maria  Helena,  “Domestic 
Symphony,”  S/75:  8,  9,  Plate  33 
“View  in  Delft,  A,”  Fabritius,  repoussoir  in, 
S/76:  24f,  Plate  92 

“View  of  Bordeaux — 1884,”  Guiraud,  A/76: 
69,  70,  Plate  20 

Viewing  an  Ancient  Egyptian  Skeleton,  On, 
Neubauer,  S/73:  52 

“ Village  a  la  Fontaine Hugo,  S/77:  33-34, 
Plate  67 

Vincent  van  Gogh:  A  Fiction},  Harry  Sefarbi, 
S/75:  42-63 

Vinci,  Leonardo  da.  See  Leonardo  da  Vinci 
Violin,  music,  Hungarian  Gypsy,  A/70: 
68-69 

“Violin  and  Bottle,”  Picasso 

container  and  contents  in,  S/77:  4 If, 
Plate  41 

distortion  in,  A/76:  70f,  Plate  74 
Violin  Concerto  in  D,  Beethoven,  A/70:  69 
Violin  Concerto  in  D  Minor,  Sibelius.  See 
Sibelius,  Jean,  Violin  Concerto  in  D 
Minor 

“Virgin,  The,”  French  1  1  - 1 2th  century, 
S/77:  6,  Plate  1 

“Virgin,  The,”  Gustav  Klimt,  S/75:  9,  16f, 
Plate  88 


Vision 

expanded  and  enriched,  by  study  of 
Barnes  method  of  art  appreciation, 

A/72:  44 

narrowed,  by  premedical  and  medical 
education,  A/72:  38-39 
“Vision  of  St.  Hyacinth,”  El  Greco,  S/74:  1 1, 
Plate  19;  S/75:  10-11,  12,  13,  35, 
Plates  64  and  76 

recurrence  of  light  in,  A/76:  7-8,  Plate 
46 

“Vision  of  St.  John  the  Divine,  The,”  El 
Greco,  A/75:  68—69,  Plate  105 
Vlaminck,  A/77:  80 

“Voi  che  Sapetef  from  Mozart’s  The  Marriage 
of  Figaro,  rhvthmic  scheme  of, 
A/77:  30,  41 
Vollard,  S/72:  32 
Voltaire,  A/77:  43 

Candide,  S/71:  74 

“Volume,”  as  term  applied  to  music  and  to 
painting,  S/72:  61-62 
von  Kulmbach.  See  Kulmbach,  Hans  von 
von  Stradonitz.  See  Stradonitz,  von 
von  Weber,  Carl.  See  Weber,  Carl  von 


w 

Wagner,  S/76:  20 

music  of,  and  Sibelius,  A/70:  63-64 
Wall-displays  of  paintings  at  4’he  Barnes 
Foundation,  A/77:  23,  23-24f, 
Plates  133,  149  and  154 
alteration  of,  organic  unity  and, 
A/77:  38-40,  41,  Plates  150,  151, 
152  and  153 

Walpole,  Horace,  A/77:  43 
Walter,  Dr.  Arnold,  S/76:  40 
on  Orff  Schulwerk,  S/76:  50 
Warhol,  Andy,  A/73:  78-79 

as  artifact-maker,  S/75:  37,  39 
“Wash,  The,”  Manet,  unitv  in  A/76:  5,  Plate 
60 

“Washerwoman  and  Baby,”  Renoir,  A/72: 
34,  Plate  8;  A/77:  5,  Plate  38 
in  Regence  frame,  A/77:  58-59,  Plate  38 
“Water  Carrier,"  Daumier,  feeling  of  big¬ 
ness  in,  S/77:  37,  Plate  15 
Waterdrops,  Sibelius,  A/70:  64 
Watkins,  Franklin, 

“Portrait  of  J.  Stogdell  Stokes” 
ambiguity  in,  S/77:  3f,  Plate  7 
approval  of,  b\  Museum  officials, 
S/74:  23 
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and  van  Gogh’s  “Dr.  Cachet,’’  com¬ 
pared,  S/74:  23-24,  24f,  Plates  44 
and  45 

“The  Fire  Eater,”  frame  around,  A/77: 

6 If,  Plate  57 

Watteau,  S/71:  76;  A/77:  4,  43 
“The  Indifferent,”  A/77:  17,  Plate  76 
Wattenmaker,  Richard Irvin  Nahan,  S/70: 
50-53 

Weber,  Carl  von,  The  Invitation  to  the  Dance, 
A/70:  67,  71;  A/77:  43 
Webster,  A/77:  39 

“Sunny  Landscape,”  rhythm  in,  A/77: 
32-33,  Plate  53 

Webster,  William  E.,  Structuralism  as  an  Aes¬ 
thetic  Model,  A/73:  64-82 
“Wedding,  The  (Past  and  Present),”  Henri 
Rousseau 

integration  of  upright  elements  in, 
A/76:  28f,  Plate  53 
naivete  in,  A/76:  69,  Plate  53 
Wegelius,  Martin,  A/70:  63 
Weinberg,  Steven,  A/76:  45-46 

on  physicists  and  description  of  nature, 
A/76:  45 

Weiner,  Charles  R.,  Hon.,  The  Art  of  the 
Possible  Might  Possibly  Be  Art,  A/77 : 
43-47 

Weiner,  Norman  D.,  M.D.,  Art  Appreciation 
and  the  Art  of  Appreciation,  A/72: 
38-44 

Welles,  Orson,  Citizen  Kane,  S/73:  34-35 
West,  Benjamin,  A/77:  43 
Western  civilization 
18th  century,  A/77:  43 
knowledge  and  truth  in,  S/73:  24 
present  state  of,  S/73:  22-23 
Wexler,  Haskell,  In  the  Heat  of  the  Night, 
A/73:  35 

What  to  Look  for  in  Art,  de  Mazia,  A/70:  3-22; 
S/73:  35 

What’s  in  a  Frame"? ,  de  Mazia,  A/77:  48-64 
“Wheel  on  the  Stool,  The,"  Duchamp,  S/72: 
35 

Whistler,  “Nocturne  in  Blue  and  Gold,  Old 
Battersea  Bridge,”  S/7 1:10,  Plate  5 
White,  luminosity  of,  A/77:  54 
“White  Stripe,  The,”  Nassos  Daphnis,  A/77: 

41,  52,  Plate  50 
Whitehead,  Alfred  N. 
on  clash  of  doctrines,  A/72:  49 
on  time,  A/72:  57,  76 
The  Aims  of  Education,  A/71:  34,  35 
Widerberg,  Bo,  Adalen  ’31 ,  A/73:  35 
Window  device,  for  drama,  A/73:  25-26, 
25f 


Wine 

and  cheese,  S/73:  40 
red  Burgundy,  S/73:  39-40 
Riesling  from  Alsace,  S/73:  38 
transferred  values  in,  S/73:  38 
used  expressively,  S/73:  39-40 
“Winter  Sleep,”  Klee,  S/75:  17f,  Plate  41 
Wiseman,  Frederick,  A/71:  34 
Witte,  Emanuel  de,  “Interior  with  a  Harp¬ 
sichord,”  repoussoirs  in,  S/76:  25- 
26f,  Plate  90 

“Woman  at  Spring,”  Renoir,  in  Louis  XIV 
frame,  A/77:  5,  Plate  10 
“Woman  and  Bicycle,”  de  Kooning,  A/73: 
78-79 

“Woman  in  Blue,”  Renoir,  in  frame  by  Max 
Kuehne,  A/77:  56f,  Plate  14 
“Woman  in  Blue,”  Soutine,  S/72:  10,  Plate  3; 
A/75:  22,  Plate  68 

“Woman  and  Cat,”  Helene  Perdriat,  A/75: 

Ilf,  38f,  Plate  91;  S/76:  24f,  Plate 
43 

“Woman  Crocheting,”  Renoir,  A/73:  16f, 
Plate  24 

“Woman  in  Gray,”  Corot,  S/76:  10,  Plate  25 
“Woman  Grinding  Grain,”  Egyptian,  S/73: 
63,  Plate  50 

“Woman  on  Hillside,”  Renoir,  S/75:  32f,  34, 
Plate  97 

“Woman  and  Lanterns,”  Toyokuni,  A/77: 
11,  Plate  27 

“Woman  in  Pink  Blouse,”  Corot,  S/73:  10, 
Plate  28 

“Woman  in  Profile,"  Soutine,  A/77:  13-14, 
Plate  56 

“Woman  in  Red  Blouse,”  Glackens,  A/71: 
11,  12,  Plate  16 

“Woman  Seated  in  Armchair,”  Picasso,  S/75: 
26,  Plate  101 

“Woman  Walking  in  the  Garden,”  Manet 
brush  work  in,  S/77:  17,  Plates  59  and 
60 

silhouette  in,  S/74:  Ilf,  Plate  21 
“Woman  with  Black  Hair,’  Renoir,  A/72:  34, 
Plate  23 

“Woman  with  Doves,”  Courbet.  See  Courbet, 
“Woman  with  Doves” 

“Woman  with  Basket  of  Eggs,”  ( also  called 
“Woman  with  Eggs"),  Henri  Rous¬ 
seau,  naivete  in,  S/72:  12,  Plate  7; 
A/76:  67-68f,  69-70,  74,  Plate  87 
“Woman  [Madame  Cezanne]  with  Green 
Hat,”  ( also  called  “Woman  with 
Green  Hat”),  Cezanne,  A/72:  33, 
Plate  9;  S/74:  12f,  18,  Plate  26; 
A/77:  9,  Plate  64 
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“Woman  [Madame  Cezanne]  with  Green 
Hat,”  cont. 

and  “The  Imaginary  Invalid,”  Daum¬ 
ier,  distortion  of  hands  in,  com¬ 
pared,  A/75:  22,  Plates  15  and  67 
“Woman  [Madame  Cezanne]  with  Shawl,” 
Cezanne.  A/72:  32,  Plate  10 
“Woman  with  Hat,”  Matisse,  A/73:  29 
“Woman  with  Hat,”  Soutine,  A/70:  7,  Plate  4 
“Woman  with  a  Pearl,”  Corot,  A/77:  5,  Plate 
5 

“Woman  with  Rosary,”  Flemish  16th  cen¬ 
tury,  S/74:  9,  Plate  14 
“Woman  with  Snake,”  Lipchitz 

and  container  as  continuous  surface, 
S/77:  38f,  Plates  43  and  44 
unity  in,  and  light,  S/77:  40f,  Plates  43, 
44  and  45 

“Women  of  Algiers  in  their  Apartment,” 
Delacroix,  S/76:  14,  Plate  86;  A/77: 
5,  Plate  80 

Wood,  Grant,  A/72:  9f 

“American  Gothic,”  A/75:  12f,  16,  40, 
Plate  65 

Woodcuts,  Japanese.  See  Japanese  woodcut 
prints 
Woolf,  Virginia 

A  Room  of  One's  Own,  S/71:  57 
characteristics  of,  shared  with  contem¬ 
poraries,  S/71:  80-81 
Mrs.  Dalloway,  time  as  instantaneous  in, 
A/72:  59 

Orlando,  a  Biography,  analysis  of.  See 
Orlando 

Woolman,  Eugenia,  A  Role  of  Society  in  Crea¬ 
tive  Endeavor,  S/75:  36—40 

Word(s) 

in  American  documents,  A/77:  45 
as  basis  for  comprehension,  S/70:  31 
as  means,  S/70:  27 

as  providers  of  vicarious  experience,  S/70: 
26-27 

as  representative  of  sensed  reality,  S/70: 
26 

commonality  among,  S/70:  37-39 
disparate  range  of  meanings  of,  S/70:  37 
doigt.  See  Doigt 

drawing  on  imagination,  S/70:  28 
drawing  on  senses,  S/70:  28-29 
effect  of,  in  expression  of  experience, 

S/71:  13;  A/72:  20 

experience  of,  in  literature,  S/70:  21-24 
ideational  character  of,  S/70:  39-41 
illustrative  significance  of,  A/71:  49 
letters  in 

as  example  of  role  of  background 


knowledge  and  grasping  of  rela¬ 
tionships  in  perception,  S/72: 
15-16 

sounds  of,  and  change  of  context,  S/72: 
18 

in  literature,  significance  of,  S/70:  20 
objectification  of  interests  by,  S/70:  45 
objective  reality  of,  artist-w  riter  and,  S/70: 
24 

offering  vision  of  unique  aspect  of  reality, 
S/70:  30-31 
in  poetry,  A/74:  51-52 
qualifying,  in  analysis  of  painting,  A/75: 
63 

referential  meanings  of,  heightening  of, 
S/70:  24 

sensuous  contact  and,  S/70:  19-20 
service  of,  to  literary  art,  S/70:  19 
serving  imaginative  purposes  of  litera¬ 
ture,  S/70:  26 

sounds,  sensuous  gratification  in  hearing, 
S/75:  23-24 

stimulation  by,  to  awareness  of  imagina¬ 
tive  entities,  S/70:  32 
in  symbolization  of  reality,  S/70:  20 
well  chosen,  opening  way  to  new  under¬ 
standing,  S/70:  32 
Wordsworth,  S/71:  76;  A/74:  54 
Work,  definition  of,  A/72:  71 
World 

as  space-time  continuum,  A/72:  54-55 
four-dimensional,  Einstein  and,  A/72: 
54 

Wright,  Frank  Lloyd,  Guggenheim 
Museum,  S/77:  39f 
Writer,  style(s)  of,  S/71:  68 

development  of,  in  legal  education, 
A/71:  37 

16th  and  17th  century  ,  compared,  S/71: 
68-69 

Writer  as  Lawyer  as  Writer,  The,  Kirp,  A/71:  37 
“Writing  Lesson,  The,”  Renoir,  S/71:  1 5,  25, 
Plate  10;  S/74:  12f,  Plate  57 
contrast  of  axial  planes  in,  A/73:  12, 
Plate  5 1 

“Wyndham  Sisters,  The,”  Sargent,  S/74:  14, 
Plate  23 


Y 

Yeats,  quoted,  A/76:  34 
“Yellow  Snowman,”  Susie  Kauer,  naivete 
and  imagination  in,  A/76:  63,  Plate 
79 

Yoga,  suspension  of  flowr  of  time  in,  A/72:  60 
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Yoshitsuya,  “Figures  in  Interior,"  S/75:  9f, 
16f,  18f,  Plate  78;  A/75:  39,  44, 
Plate  88 

“Young  Bather,  The,”  Courbet,  S/76: 
13-14,  Plate  17 

“Young  Girl  with  Turban,”  Vermeer,  S/74: 
13,  Plate  29 

“Young  Woman  with  Water  Pitcher,”  Ver¬ 
meer,  as  genre  painting,  S/77:  54, 
Plate  51 


z 

“Zapatistas,”  Orozco,  S/75:  12,  Plate  39 
Zborowski,  A/76:  75f 
“Zinnias,”  Glackens,  A/71:  8,  25,  Plate  2 
Zita,  Robert  Enrico,  A/73:  35 
Zola,  Emile,  S/72:  8 

“Zozime  and  a  Lion  Bury  Ste-Marie,  the 
Egyptian,”  stained  glass,  S/77:  6, 
Plate  16;  A/77:  11,  40,  Plate  65A 


IV.  INDEX  TO  ILLUSTRATIONS* 


Letters  and  numerals  in  boldface  indicate  date  of  issue. 


A 

“T  Mr  Loulou -Souvenir,"  Gauguin,  A/77:  1 1, 
Plate  12. 

Aaron,  Tossi 

Melody  based  on  rhythmic  pattern  of 
names,  S/76:  47,  Plate  112. 
“Absorbing  Art,”  Aristodemus  Kaldis,  A/77: 

29-30,  30  f,  31,  Plate  23. 
“Abstraction,”  Arthur  B.  Carles,  A/76:  9, 
Plate  4. 

“Adam  and  Eve,”  Diirer,  A/76:  27  f,  Plate 
43. 

“Adam  and  Eve,”  Masaccio,  A/76:  26-27  f, 
28-29  f,  Plate  39. 

“Adam  in  Paradise”  (Stained  Glass — 
Chartres),  A/77:  40,  Plate  59. 
Addams,  Charles 

Magazine  Cover,  A/76:  32  f,  Plate  64. 
“Adoration  of  the  Magi”  (also  called  “The 
Adoration  of  the  Magi”),  Fra 
Angelico  and  Fra  Filippo  Lippi,  A/75: 
67-68,  69,  Plate  106;  S/77:  31-32, 
Plate  29. 

“Adoration  of  the  Magi,  The”:  see  “Adora¬ 
tion  of  the  Magi.” 

“Advice  to  a  Young  Artist,”  Daumier,  A/76: 
27  f,  Plate  50. 

African  Negro  Sculpture  (see  also  Dogon 
Sculpture  and  Zaire  Sculpture) 
“Figure,”  A/75:  38-39,  Plate  80. 
“Standing  Figure,”  S/71:  16,  Plate  16. 
“After  the  Bath,”  Renoir,  S/73:  9,  Plate  30. 
“Agony  in  the  Garden,  The,”  Mantegna, 
A/74:  20,  Plate  22. 

“Agricultural  Activities”  (Mastaba  of 
Mereruka),  Saqqara,  Egypt,  S/73: 
66-67,  Plate  49. 

“Alba  Madonna,  The,”  Raphael,  S/77: 
31-32,  Plate  28. 

“Algerian  Woman — Odalisque,”  Renoir, 
A/77:  5,  Plate  81. 

“Allegory  of  Painting,”  Vermeer,  S/76:  23  f, 
Plate  47. 


“Allegory  of  Spring:  Head  of  Flora”  (Detail), 
Botticelli,  S/74:  9,  Plate  1 1. 

“Allegory  of  Spring:  Head  of  Primavera” 
(Detail),  Botticelli,  S/74:  9,  Plate  4. 

American  Andirons,  S/73:  6,  Plate  23. 

American  Coin-Silver  Spoon,  S/71:  5,  Plate 
1. 

“American  Gothic,”  Grant  Wood,  A/75:  12  f, 
16,  40,  Plate  65. 

American  Stoneware  Crock,  A/75:  52-53, 
Plate  49. 

American  Stoneware  Crock  (with  bird), 
A/75:  52-53,  Plate  49. 

Andirons:  see  American  Andirons. 

“Andromeda,"  Rubens,  A/77:  16,  Plate  77. 

“Anemones,”  Renoir,  A/74:  12,  Plate  7. 

Angelico,  Fra  and  Fra  Filippo  Lippi 

“Adoration  of  the  Magi”  (also  called  “The 
Adoration  of  the  Magi”),  A/75: 
67-68,  69,  Plate  106;  S/77:  31-32, 
Plate  29. 

“Annunciation,”  El  Greco,  A/70:  7,  7  f,  Plate 
2;  S/73:  8  f,  Plate  27;  A/76:  27  f,  Plate 
42. 

“Annunciation,”  Leonardo  da  Vinci,  A/75: 
25  f,  Plate  17. 

“Annunciation,”  Rubens,  S/77:  36,  Plate  26. 

“Annunciation,  The,”  Giovanni  di  Paolo, 
S/76:  26  f,  Plate  91. 

Antique  Iron  Candlesticks  (American  and 
Spanish),  S/75:  8,  Plate  96. 

“Antoine  Perrenot  de  Granvella”  (also  called 
“Antonio  Perrenot  Granvella”),  Ti¬ 
tian,  A/73:  18-19,  Plate  6. 

Antonello  da  Messina 

“Bust  of  a  Young  Man,”  S/74:  13,  Plate  30. 
“St.  Jerome  in  his  Study,"  S/76:  24  f,  Plate 
49. 

“Antonio  Perrenot  Granvella”:  see  “Antoine 
Perrenot  de  Granvella.” 

“Aphrodite,”  Greek,  A/77:  16,  Plate  70. 

“Apollo”  (copy  of  Rubens’  “The  Coronation 
of  Marie  de  Medicis”),  Renoir,  A/77: 
5  f,  Plate  143. 


*  Phis  index  includes  all  paintings  and  other  items  reproduced  in  the  Journals  to  date 
(Vol.  I,  No.  1-Vol.  VIII,  No.  2). 
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Appel,  Karel 

“Beach  Life,”  A/77:  41-42,  Plate  39. 

“Apples  and  Pomegranates  in  a  Bowl,” 
Courbet,  S/74:  12  f,  Plate  55. 

“Apples,  Bottle  and  Chair,”  Cezanne,  A/75: 
28  f,  Plate  34. 

“Arab  Boy,”  Maurice  Sterne,  S/77:  21  f, 
Plate  101. 

“Archduke  Leopold  William,  The,  Studying 
the  Paintings  in  his  Brussels  Gallery,” 
D.  Teniers  the  Younger,  S/73:  7, 
Plate  8. 

“Armenian  Girl,”  Irvin  Nahan,  A/75:  1  1  f, 
Plate  58. 

“Arrival  of  the  Ambassadors,  The,”  (scene 
from  “Saint  Ursula’s  Legend"),  Car¬ 
paccio,  S/76:  23  f,  Plate  89. 

Art  in  Painting ,  The,  Illustration  of  Page  81 
from,  A/72:  35,  Plate  12. 

“At  the  Beach"  (in frame  by  Robert  Laurent), 
Maurice  Prendergast,  A/77:  (frame) 
56  f,  Plate  135. 

“At  the  Cafe,”  Renoir,  A/71:  14-15,  Plate 
13;  A/76:  13,  Plate  38. 

“Attempted  Destruction  of  the  Host,”  Uc¬ 
cello,  S/76:  24-25  f,  26  f,  Plate  93. 


B 

“Baby”  (in  Louis  XV  frame),  Courbet,  A/77: 
(frame)  59,  Plate  6. 

“Baker  Boy,”  Soutine,  A/72:  16-17,  19, 
Plate  17;  S/73:  3-4,  Plate  24;  S/74: 
19-23,  Fold-out  Plate  43. 

“Baker  Boy”  (Diagram  for),  Soutine,  S/74: 

22  f,  Plate  42. 

Baldung 

“Madonna  and  Child,”  S/77:  19,  34,  Plate 
36. 

Balkan,  Seventeenth  Century 

“Madonna  Hodigitria  Eleousa  Gruzin¬ 
skaya,”  A/76:  68  f,  Plate  85. 
“Ballerina,”  Darragh  Hornsey,  S/72:  12, 
Plate  6;  A/76:  60,  61-62,  65,  Plate  68. 
“Ballerina”  (Detail),  Darragh  Hornsey, 
A/76:  61-62,  Plate  71. 

“Baptism,”  Veronese,  S/73:  9,  14  f,  Plate  26; 

A/73:  12,  Plate  9;  A/77:  17,  Plate  75. 
“Baptism  of  Christ,  The,”  Poussin,  A/75: 

25  f,  Plate  18. 

Basilios 

“Christ  Seized  in  the  Garden,”  A/73:  10, 
Plate  33. 

“Bather  Drying  Herself”:  see  “Bather  [Gab- 
rielle]  Drying  Herself.” 


“Bather  [Gabrielle]  Drying  Herself”  (also 
called  “Bather  Drying  Herself”),  Re¬ 
noir,  A/72:  34,  Plate  22;  A/77:  6,  8  f, 
Plate  17. 

“Bather  with  Griffon,”  Renoir,  S/76:  13-14, 
Plate  18. 

“Bathers  at  Rest,”  Cezanne,  S/71 :  1 1 ,  Plate  7; 
A/72:  32-33,  Plate  34;  A/74:  22  f, 
Plate  49;  A/75:  6-8,  31  f,  Plate  25; 
A/76:  72,  Plate  3 1 ;  A/77:  10,  35,  Plate 
86. 

“Bathers  at  Rest”  (Altered  Photograph); 

Cezanne,  A/77:  35,  Plate  87. 
“Bathers  in  Front  of  a  Tent,”  Cezanne,  S/76: 
21  f,  Plate  80. 

“Bathers  in  the  Forest,"  Renoir,  A/71:  25, 
Plate  26. 

"Bathing  Group,”  Renoir,  A/72:  34,  Plate 
36;  S/75:  21,  34-35,  Plate  29;  S/76: 
14,  Plate  77;  A/77:  6,  15-18,  22,  27, 
28,  28-29,  33,  Fold-out  Plate  130. 
“Bathing  Group"  (Compositional  Diagram 
of),  Renoir,  A/77:  28-29,  Plate  127. 
“Bathing  Group”  (Detail),  Renoir,  A/77: 

15- 16,  16,  Plate  67. 

“Bathing  Group"  (Detail),  Renoir,  A/77: 

16- 17,  Plate  69. 

“Bathing  Group”  (Detail),  Renoir,  A/77:  17, 
Plate  7 1 . 

“Bathing  Group”  (Detail),  Renoir,  A/77:  17, 
Plate  73. 

"Bathing  Group”  (Detail),  Renoir,  A/77: 

17- 18,  Plate  79. 

“Bathtub,"  Angelo  Pinto,  A/77:  20,  20  f, 
Plate  131. 

“Battledore  and  Shuttlecock,"  Irene  Lagut, 
S/76:  24  f,  Plate  39. 

"Beach  Life,”  Karel  Appel,  A/77:  41-42, 
Plate  39. 

“Beach  Scene,”  Thomas  Hart  Benton,  A/77: 

18,  18-19  f,  Plate  110. 

“Beach  Scene”  (in  frame  by  Charles  Prender¬ 
gast),  Maurice  Prendergast,  A/77: 
(frame)  56  f,  Plate  136. 

Bellini,  Giovanni 

“Madonna  of  the  Little  Frees,”  A/72:  17, 
Plate  6. 

Benton,  Thomas  Hart 
“Beach  Scene,”  A/77:  18,  18-19  f,  Plate 
110. 

“Figure  and  Boats,”  S/74:  23,  Plate  66; 
A/77:  18,  18-19  f,  21, 27,  28,  33,  Plate 
129. 

“Invasion,"  S/75:  12,  27,  Plate  38. 

“Nude  and  Still  Life,”  A/77:  18,  18-19  f, 
Plate  46. 
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Berckheyde 

“Street  Scene,”  S/74:  12,  Plate  68;  A/74: 
22,  Plate  24;  S/76:  30,  Plate  108. 

Beret;  see  Headgear 

Bernard,  Emile 

“Portrait  of  a  Man”  (in  Louis  XVI  frame), 
A/77:  (painting)  31-32,  31  f,  39, 
(frame)  59-60,  Plate  54. 

Berta 

“Self-Portrait,”  A/76:  65-66,  Plate  69. 

“Bibemus  Quarry  [Chateau  Noir],” 
Cezanne,  A/72:  32,  Plate  28. 

“Bird  and  Branch,”  Pennsylvania  “Dutch,” 
Nineteenth  Century  Artist,  A/75: 
34-35,  Plate  76. 

“Bird  in  the  Snow,”  Chinese,  A/75:  28  f, 
Plate  30. 

“Bird  on  Flowering  Twig,”  Pennsylvania 
“Dutch,”  Nineteenth  Century  Artist, 
A/75:  33-36,  51,  Fold-out  Plate  77. 

Birnbaum,  A. 

“Choir  Boys,”  A/75:  30,  31  f,  Plate  61. 

“Football  Hassle,”  A/75:  20  f,  Plate  60. 

Birth  Certificate,  Pennsylvania  “Dutch,” 
A/75:  34,  Plate  38;  A/76:  61  f,  Plate 
29. 

“Birth  of  Venus,  The,”  Botticelli,  A/73:  9, 
Plate  48. 

“Black  disc  in  various  locations  in  white 
square,”  A/75:  64-65,  Plate  103. 

“Black  Freighter,”  Raoul  Dufy,  A/77:  14, 
Plate  101. 

“Blind  Musician,  The,”  Hurwitz,  S/76:  22, 
Plate  29. 

“Blind  Musician,  The”  (Framed),  Hurwitz, 
S/76:  22,  Plate  30. 

“Blue  Nude  1”  (paper  cut-out),  Matisse, 
A/77:  1  1-12,  Plate  31. 

“Blue  Still  Life,”  Matisse,  S/74:  12  f,  Plate  56; 
A/77:  11,  Plate  93. 

“Bohemian  Girl,  The,”  Renoir,  S/75:  12, 
Plate  83. 

“Bombardment  of  the  Optic  Nerve  2,” 
Miroslav  Sutej,  A/75:  65  f,  66,  Plate 
102. 

Bonnard 

“The  Breakfast  Room,”  A/75:  13  f,  Plate 
100. 

Bonnet:  see  Headgear. 

Botticelli 

“Allegory  of  Spring:  Head  of  Flora”  (De¬ 
tail),  S/74:  9,  Plate  11. 

“Allegory  of  Spring:  Head  of  Primavera” 
(Detail),  S/74:  9,  Plate  4. 

“Madonna  and  Child,”  A/73:  25,  Plate  27. 

“Portrait  of  a  Woman,"  A/73:  25,  Plate  29. 


“The  Birth  of  Venus,”  A/73:  9,  Plate  48. 

“The  Madonna  and  Child  of  the 
Eucharist,”  A/73:  15-16,  Plate  14. 

Boucher 

“Madame  de  Pompadour,”  S/74:  10,  Plate 
54. 

“Bouquet,”  William  Glackens,  A/71:  13, 
13-14,  Plate  5. 

Bourges,  Stained  Glass 

“Ezekiel,”  A/77:  40,  Plate  58. 

“Zozime  and  a  Lion  Bury  Ste-Marie,  the 
Egyptian,”  S/77:  6,  Plate  16;  A/77: 
11,  40,  Plate  65A. 

Box:  see  Burl  Tobacco  Box,  Conestoga- 
Wagon  Tar  Bo xand  Pine-wood  Box. 

“Boy  in  Red  Vest,”  Cezanne,  A/73:  25-26, 
Plate  16. 

“Boy  with  Butterfly  Net,”  Matisse,  S/77:  35, 
36,  Plate  23. 

“Boy  with  Fife,”  Manet,  S/76:  23  f,  Plate  45. 

Brancusi 

“Mile  Pogany,”  S/74.  50,  Plate  49. 

Braque 

“Still  Life  with  Knife,”  A/77:  7-8  f,  Plate 
121. 

“The  Portuguese,”  A/73:  28,  Plate  22. 

“Breakfast  Room,  The,”  Bonnard,  A/75: 
13  f,  Plate  100. 

“ Bretonnes  dans  un  Pre,"  Jean  Hugo,  S/77 :  70, 
72,  Plate  90. 

Breughel  the  Elder,  Peter  {also  called  Pieter) 
“Peasant  Wedding,”  A/76:  61  f,  Plate 
34;  S/77:  52  f,  54,  Plate  97. 

“Bridge  at  Mantes,”  Corot,  A/74:  22,  Plate 
25. 

“Bridge  under  Rain,”  Hiroshige,  S/74:  16, 
Plate  34. 

“Bridge  under  Rain,”  van  Gogh,  S/74:  16, 
Plate  35;  A/74:  Errata. 

Brittany  Bonnet,  A/75:  53-54,  Plate  97. 

Brittany  Bonnet  turned  inside  out,  A/75: 
53-54,  Plate  98. 

“Broadway  Boogie-Woogie,”  Mondrian, 
S/75:  17  f,  Plate  95. 

Bucket:  see  Lehn,  Sugar  Bucket. 

Burl  Tobacco  Box,  A/75:  52,  Plate  48. 

“Bust  of  a  Young  Man,”  Antonello  de  Mes¬ 
sina,  S/74:  13,  Plate  30. 

Byzantine  Mosaic 

“Justinian  and  His  Court,”  {also  called 
“Giustiniano  and  his  Retinue”)  (De¬ 
tail:  “Maximillian”),  S/74:  16,  Plate 
39;  S/77:  6,  Plate  4. 

“The  City  of  Nazareth”  (Detail),  S/76:  7, 
Plate  61. 
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“Theodora  and  Her  Court”  ( also  called 
“Queen  Theodora  and  Her  Ret¬ 
inue”),  A/75:  25  f,  Plate  16;  (Detail), 
S/75:  17  f,  Plate  80. 

c 

“Cabbage  Rose”  Cup  on  Saucer  with  Cup 
Plate,  S/75:  19  f,  Plate  22. 

“Cabbage  Rose”  Cup  Plate,  S/75:  19,  Plate 
20. 

“Cabbage  Rose”  Plate,  S/75:  18-19,  Plate  18; 
1 8,  Plate  1 9;  1 9,  Plate  20;  1 9,  2 1 ,  Plate 
21;  18  f,  Plate  25. 

“Cabbage  Rose”  Saucer  with  Cup  on  Cup 
Plate,  S/75:  19  f,  Plate  23. 

“Call  to  Arms”  (Sculpture),  Rodin,  S/77: 
17-18,  Plate  21. 

“Calling  of  St.  Matthew,  The,”  Caravaggio, 
A/75:  69,  Plate  8. 

“Canal de  I'Ourcq,  Le,“  Jean  Hugo,  S/77:  58  f, 
Plate  75. 

Candlesticks,  Antique  Iron  (American  and 
Spanish),  S/75:  8,  Plate  96. 

Canister  Lid,  S/75:  14,  Plate  15. 

Caravaggio 

“The  Calling  of  St.  Matthew,”  A/75:  69, 
Plate  8. 

“Card  Player,”  Picasso,  A/76:  19,  Plate  36. 

“Card  Players,  The,”  Cezanne,  S/72:  13, 
Plate  14;  A/72:  36,  Plate  33;  A/73:  12, 
26,  55  f,  Plate  41;  S/74:  18,  Plate  64; 
A/75:  25  f,  Plate  20;  S/76:  21  f,  Plate 
59;  S/77:  13,  Plate  107;  A-77:  9,  Plate 
89. 

Cardboard  Disc,  S/75:  6,  Plate  1;  6-7,  6  f, 
Plate  2;  7,  Plate  3. 

Carles,  Arthur  B. 

“Abstraction,”  A/76:  9,  Plate  4. 

Carpaccio 

“The  Arrival  of  the  Ambassadors”  ( scene 
from  “Saint  Ursula’s  Legend”),  S/76: 
23  f,  Plate  89. 

Carriere,  Eugene 

“Mother  and  Child,”  S/75:  10,  12,  Plate 
37. 

Carved  Ornament  (Bird),  Pennsylvania 
“Dutch,”  A/75:  34,  Plate  75. 

“Caryatid,”  Modigliani,  S/74:  50,  Plate  50; 
S/77:  24,  Plate  11. 

“Caryatids,”  Renoir,  A/76:  26-27  f,  28-29  f, 
Plate  40. 

“Central  Park,”  Charles  Prendergast,  A/76: 
73,  Plate  17. 

“Centurion  Cornelius,  The,”  Dutch,  Seven¬ 
teenth  Century  ( Formerly  attributed 
to  Rembrandt),  A/75:  20,  25  f,  Plate 
14. 


Cezanne 

“Apples,  Bottle  and  Chair,”  A/75:  28  f, 
Plate  34. 

“Bathers  at  Rest,”  S/71:  1 1,  Plate  7;  A/72: 
32-33,  Plate  34;  A/74:  22  f,  Plate  49; 
A/75:  6-8,  31  f,  Plate  25;  A/76:  72, 
Plate  31;  A/77:  10,  35,  Plate  86. 
“Bathers  at  Rest,”  (Altered  Photograph), 
A/77:  35,  Plate  87. 

“Bathers  in  Front  of  a  Tent,”  S/76:  21  f, 
Plate  80. 

“Bibemus  Quarry  [Chateau  Noir],”  A/72: 
32,  Plate  28. 

“Boy  in  Red  Vest,”  A/73:  25-26,  Plate  16. 
“  ‘Chateau  Noir’  and  Mont  Ste-Victoire,” 
A/74:  22  f,  Plate  40. 

“Compotier,  Pitcher  and  Fruit,”  A/77:  1 1, 
Plate  92. 

“Five  Nudes,”  S/73:  10,  Plate  17. 
“Flowerpiece,”  S/72:  13,  Plate  2. 

“Four  Bathers”  (also  called  “Four  Nudes”), 
S/73:  10,  Plate  18;  S/76:  21  f,  Plate  66. 
“Four  Nudes”:  see  “Four  Bathers.” 

“Fruit  and  Ginger  Jar”  (also  called  “Fruit 
with  Ginger  Jar,”  “Ginger  Jar  and 
Fruit”  and  “Still  Life  with  Ginger 
Jar”),  S/71:  87-88,  91,  Plate  25;  S/73: 

4  f,  14  f,  Plate  32;  A/75:  29  f,  Plate  73; 
S/76:  7,  21  f,  Plate  50;  A/76:  5,  Plate 
35. 

“Fruit  and  Ginger  Jar”  (Detail),  A/75:  29  f, 
Plate  74. 

“Fruit  and  Tapestry,”  S/71:  11-12,  14-15, 
14  f,  16-17,  23,  25,  Plate  9;  S/73:  4-5, 

5  f,  9  f,  Plate  10;  A/73:  26,  Plate  47. 
“Fruit  with  Ginger  Jar”:  see  “Fruit  and 

Ginger  Jar.” 

“Gardanne,”  S/73:  10,  Plate  1;  S/76:  17, 
24-27,  27  f,  Fold-out  Plate  100. 
“Gardanne”  (Detail),  S/76:  27  f,  Plate  99. 
“Gardanne  and  Mont  Ste-Victoire,”  A/74: 
25  f,  Plate  44. 

“Ginger  Jar  and  Fruit”;  see  “Fruit  and 
Ginger  Jar.” 

“House  and  Wall,”  S/73:  9  f,  Plate  9;  S/76: 
23  f,  Plate  88. 

“Landscape  with  Well,”  S/76:  17,  21-23, 
24,  25-26,  28,  30,  Fold-out  Plate  81. 
“Leda  and  the  Swan,”  S/72:  63-71,  Plate 
21;  S/75:  46-47,  Plate  56;  A/75:  38, 
55-56,  Plate  40;  A/76:  72,  Plate  15; 
S/77:  6,  Plate  1 10;  A/77:  9,  32,  Plate 
88. 

“Leda  and  the  Swan”  (Detail),  A/75:  56, 
Plate  56. 

“Madame  Cezanne  with  Green  Hat”:  see 
“Woman  [Madame  Cezanne]  with 
Green  Hat.” 
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“Man  and  Skull,”  A/72:  32-33,  Plate  14; 
A/73:  13,  Plate  1;  S/76:  6,  Plate  7; 
A-76:  3,  4,  11-31,  32,  Fold-out  Plate 
67;  S/77:  4,  13,  21,  Plate  6. 

“Man  and  Skull”  (Cube  formation  in), 
A/76:  23,  28,  Plate  66. 

“Man  in  Room,”  A/72:  33,  Plate  20;  A/73: 

1  1 ,  Plate  2 1 . 

“Men  Bathing,”  A/76:  26,  Plate  23. 

“Men  Bathing”  (in  Louis  XIII  coins  a  fleurs 
frame),  A/77:  (painting)  9,  (frame) 
57-58,  Plate  117. 

“Mont  Ste-Victoire”  (Courtauld  Institute 
Galleries),  A/74:  19-20  f,  Plate  33. 

“Mont  Ste-Victoire”  (Metropolitan 
Museum  of  Art),  A/74:  22-23  f,  Plate 
42. 

“Mont  Ste-Victoire”  (Musee  Granet), 
A/74:  21  f,  Plate  39. 

“Mont  Ste-Victoire”  (Museum  of  Modern 
Western  Art,  Moscow),  A/74:  18-19  f, 
Plate  29. 

“Mont  Ste-Victoire”  (Philadelphia 
Museum  of  Art),  A/74:  24  f,  Plate  45. 

“Mont  Ste-Victoire”  (Phillips  Collection), 
A/74:  24-25  f,  Plate  47;  S/76:  27, 
Plate  101. 

“Mont  Ste-Victoire”  (Private  Collection), 
A/74:  24  f,  Plate  46. 

“Mont  Ste-Victoire”  (Private  Collection, 
New  York),  A/74:  20-21  f,  Plate  38. 

“Mont  Ste-Victoire”  (Pulitzer,  Mr.  and 
Mrs.  Joseph,  J.,  Collection  — 
drawing),  A/74:  20  f,  21,  Plate  32. 

“Mont  Ste-Victoire”  (Pulitzer,  Mr.  and 
Mrs.  Joseph,  Jr.,  Collection  — 
watercolor),  A/74:  19-20  f,  Plate  34. 

“Mont  Ste-Victoire  and  Road,”  S/73:  14  f, 
Plate  7;  A/74:  23  f,  Plate  17. 

“Mont  Ste-Victoire  from  Bibemus 
Quarry,”  A/74:  18  f,  28  f,  Plate  30. 

“Mont  Ste-Victoire  Seen  from  Bellevue,” 
A-74:  19  f,  20  f,  21,  Plate  31. 

“Mont  Ste-Victoire  Seen  from  Les 
Lauves,”  A/74:  20  f,  Plate  37. 

“Mont  Ste-Victoire  [Valley  of  the  Arc 
Seen  from  Bellevue]”:  see  “Valley  of 
the  Arc  [Mont  Ste-Victoire  Seen  from 
Bellevue].” 

“Mont  Ste-Victoire  with  Valley  and  Via¬ 
duct,”  A/74:  24-25  f,  Plate  48;  S/76: 
27,  Plate  102. 

“Nudes  in  Landscape,”  S/73:  8,  Plate  2; 
A/73:  12,  Plate  43;  A/75:  25  f,  Plate 
21;  S/76:  9  f,  10,  Plate  65;  A/77:  9,  10, 
28-29,  Plate  128. 

“Nudes  in  Landscape”  (Compositional 
Diagram  of),  A/77:  28-29,  Plate  126. 


“Peaches  and  Pears,”  S/72:  13,  15-19, 
Plate  16;  S/73:  4-7,  4  f,  10-15,  18-20, 
Plates  11  and  1 1A;  A/73:  9,  18-19, 
20-21,  26,  Plate  46;  S/74:  3,  12  f, 
Plate  59;  A/75:  43  f,  Plate  44;  A/77: 
35  f,  Plate  99. 

“Peaches  and  Pears”  (Detail),  S/72:  17-18, 
Plate  17. 

“Peak  of  Mont  Ste-Victoire,”  A/74:  21- 
22  f,  Plate  36. 

“Pears  on  Chair,”  A/76:  4-5,  Plate  3. 
“Potted  Plants,”  A/76:  20,  Plate  65. 
“Provencal  Peasant,”  A/72:  33,  Plate  13. 
“Red  Earth,”  S/73:  8,  10,  Plate  4;  A/77: 

33-34,  34-35,  Plate  115. 

“Skull  and  Fruit,”  A/72:  33,  Plate  31 ;  S/75: 
13,  Plate  47. 

“Skull  and  Fruit”  (Detail),  S/75:  13,  Plate 
63. 

“Still  Life  with  Bottle,”  S/77:  9,  13,  15, 
Plate  98. 

“Still  Life  with  Ginger  Jar”:  see  “Fruit  and 
Ginger  Jar.” 

“Still  Life  with  Gray  Jug,”  A/72:  35,  Plate 

12. 

“Table,  Napkin  and  Fruit”  (in  frame  by 
Philip  Jenney),  A/77:  (painting)  7, 
(frame)  56  f,  Plate  1 16. 

“The  Card  Players,”  S/72:  13,  Plate  14; 
A/72:  Plate  33;  A/73:  12,  26,  55  f, 
Plate  41;  S/74:  18,  Plate  64;  A/75: 
25  f,  Plate  20;  S/76:  21  f,  Plate  59; 
S/77:  13,  Plate  107;  A/77:  9,  Plate  89. 
“The  Drinker,”  S/75:  16-17  f,  Plate  94. 
“The  Large  Bathers,”  S/76:  21  f,  Plate  79. 
“The  Plaster  Oven,”  A/74:  23-24  f,  Plate 
41. 

“The  Trench,”  A/74:  23  f,  Plate  43;  S/75: 
16-17  f,  Plate  44. 

“The  Viaduct,”  A/74:  22  f,  Plate  9. 
“Trees  and  Hills,”  S/76:  14,  25  f,  Plate  96. 
“Valley  of  the  Arc  [Mont  Ste-Victoire 
Seen  from  Bellevue]  (also  called 
“Mont  Ste  Victoire  [Valley  of  the  Arc 
Seen  from  Bellevue]  ”  and  “Valley  of 
the  Arc  Viewed  from  Bellevue”), 
A/70:  7,  Plate  3;  A/72:  32,  Plate  32; 
A/74:  6  f,  9,  17-30,  32  f,  Fold-out 
Plate  59;  S/75:  30-31,  31  f,  Plate  52; 
A/75:  47-48,  Plate  45;  S/76:  7,  21  f, 
Plate  97;  A/76:  16-17,  Plate  7;  S/77: 
12,  Plate  106;  A/77:  9,  Plate  90. 
“Valley  of  the  Arc  [Mont  Ste-Victoire 
Seen  from  Bellevue]  ”  (Altered  Pho¬ 
tograph:  Peak  Alone),  A/74:  27,  Plate 
53. 
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Cezanne,  cont. 

“Valley  of  the  Arc  [Mont  Ste-Victoire 
Seen  from  Bellevue]”  (Altered  Pho¬ 
tograph:  Peak  and  Foothills),  A/74: 
27,  Plate  54. 

“Valley  of  the  Arc  [Mont  Ste-Victoire 
Seen  from  Bellevue]”  (Altered  Pho¬ 
tograph:  Sky  Blocked  Out),  A/74:  28, 
Plate  55. 

“Valley  of  the  Arc  [Mont  Ste-Victoire 
Seen  from  Bellevue]  ”  (Altered  Pho¬ 
tograph:  Sky  Darkened),  A/74:  28, 
Plate  56. 

“Woman  [Madame  Cezanne]  with  Green 
Hat”  ( also  called  “Madame  Cezanne 
with  Green  Hat”),  A/70:  7  f,  Plate  6; 
A/72:  33,  Plate  9;  S/74:  12  f,  18,  Plate 
26;  A/75:  22,  Plate  67;  A/77:  9,  Plate 
64. 

“Woman  [Madame  Cezanne]  with  Shawl,” 
A/72:  32,  Plate  10. 

“Cezanne  ‘Man  and  Skull’  Wall,”  A/77:  23, 
23-24  f,  37-38,  Plate  149. 

“Cezanne  ‘Man  and  Skull'  Wall  with  Corot's 
‘Italian  Landscape’  Removed,”  A/77: 
38,  Plate  150. 

“Cezanne  ‘Man  and  Skull’  Wall  with  Ma¬ 
tisse's  ‘Nude  on  Couch’  at  Top  Cen¬ 
ter,”  A/77:  41,  Plate  153. 

“Cezanne  ‘Man  and  Skull’  Wall  with  Ma¬ 
tisse’s  ‘Nude  on  Couch’  Replacing 
Corot’s  ‘Italian  Landscape’,”  A/77: 
38-40,  41,  Plate  152. 

“Cezanne  ‘Man  and  Skull’  Wall  with  Photo¬ 
graph  of  Corot’s  ‘Italian  Landscape’,” 
A/77:  38,  41,  Plate  151. 

Cezanne’s  Development,  Schema  for  Unity 
and  Variety  in,  A/77:  10,  Plate  103. 

Chair 

Modern  (folding),  S/75:  33,  Plate  68. 

Windsor  (Connecticut,  Nineteenth  Cen¬ 
tury),  S/75:  33,  Plate  69. 

Painted  Arrow-back  (American, 
Nineteenth  Century),  S/75:  33,  Plate 
70. 

“Changing  the  Guard,”  Raoul  Dufy,  A/75: 
29  f,  Plate  51. 

Chardin 

“Child  with  Teetotum,”  S/76:  9  f,  Plate  84. 

“House  of  Cards,”  S/76:  9,  Plate  14. 

“Kitchen  Utensils,”  S/77:  9,  52  f,  54,  Plate 
96. 

“Portrait  of  an  Artist,”  S/76:  9  f,  Plate  13; 
A/77:  31  f,  Plate  55. 

“Still  Life  with  Cabbage,”  A/74:  10,  Plate 
6;  S/75:  11,  Plate  74;  S/76:  8-10, 
Fold-out  Plate  16. 


“The  House  of  Cards,”  S/76:  8,  Plate  12. 

“The  Laundress,”  S/74:  12  f,  Plate  60. 

“Three  Herrings,  Cauldron  and  Two 
Eggs,”  S/76:  9,  Plate  60. 

“Three  Herrings,  Cauldron  and  Two 
Eggs”  (Detail),  S/76:  9,  Plate  15. 

Chartres,  Stained  Glass  (“Adam  in 
Paradise,”  “The  Creation  of  the 
World,”  “The  Good  Samaritan”), 
A/77:  40,  Plate  59. 

“Chasing  the  Squirrel,”  George  Washington 
Mark,  S/76:  1 7,  28-30,  Fold-out  Plate 
106. 

“  ‘Chateau  Noir’  and  Mont  Ste-Victoire,” 
Cezanne,  A/74:  22  f,  Plate  40. 

Chests:  see  Dowry  Chests. 

“Chief’s  Stool”  (Back  View),  Zaire,  S/74: 
49-51,  Plate  51. 

“Chief’s  Stool”  (Front  View),  Zaire,  A/74: 
49-51,  Plate  52. 

“Child  Holding  Fruit,”  French  (Nineteenth 
Century),  S/72:  12,  Plate  8. 

“Child  in  Red,”  Diana  Kesl,  A/76:  60,  62  f, 
Plate  72. 

“Child  with  Teetotum,”  Chardin,  S/76:  9  f, 
Plate  84. 

“Children  after  School,”  William  Glackens, 
A/71:  18  f,  23  f,  Plate  36. 

“Children  in  the  Field, "John  Kane,  S/72:  12, 
Plate  15;  A/76:  64,  69,  70,  Plate  12. 

Chinese 

“Bird  in  the  Snow,”  A/75:  28  f,  Plate  30. 

“Mountain  Landscape”  (Seventeenth 
Century,  Shen-Shih-ch’ung),  S/77: 
70-71,  Plate  93. 

“Poet  on  Mule,  with  Companion”  (Yuan 
Dynasty),  A/71:  26  f,  Plate  7. 

Chirico,  Giorgio  de 

“Gladiators,”  A/76:  28-29  f,  Plate  51. 

“Plaza,”  S/71:  88-89,  91,  Plate  26;  A/74: 
27  f,  Plate  14. 

“The  Philosophers,”  S/76:  23  f,  Plate  37. 

“Choir  Boys,”  A.  Birnbaum,  A/75:  30,  31  f, 
Plate  61. 

“Christ  and  the  Woman  of  Samaria,” 
Horace  Pippin,  A/70:  21-22,  Plate 
12;  A/76:  63,  69,  Plate  14. 

“Christ  and  the  Woman  of  Samaria,”  Tin¬ 
toretto,  A/70:  6-7,  7  f,  17-18,20-21, 
21-22,  Plate  1;  A/74:  19,  Plate  20; 
A/75:  23,  Plate  23;  A/76:  27  f,  Plate 
28. 

“Christ  Seized  in  the  Garden,”  Basilios, 
A/73:  10,  Plate  33. 

Christus,  Petrus 

“Portrait  of  a  Young  Woman,”  S/74:  9, 
Plate  15. 
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Church,  Barton 

“Seated  Figure”  (in  frame  by  Alfred 
Maurer),  A/77:  (frame)  56  f,  Plate  65. 
“Church  at  Auvers,”  van  Gogh,  A/75:  53,  55, 
Plate  99. 

“Church  in  the  Country,”  Utrillo,  S/76:  25  f, 
Plate  95;  A/77:  14,  Plate  167. 
Churchill,  Sir  Winston 

“Mont  Ste-Victoire,”  A/74:  18,  32  f,  Plate 
18. 

Cider  Jug:  see  Normandy  Cider  Jug. 
Cimabue 

“Madonna  Enthroned,  with  Child  and 
Saints,”  S/77:  27  f,  Plate  31. 

“City,  The,”  Leger,  S/73:  8,  Plate  13. 

“City  of  Nazareth,  The”  (Detail),  Byzantine 
Mosaic,  S/76:  7,  Plate  61. 

Claude  le  Lorrain  (also  known  as  Claude 
Lorrain) 

“Harbor  Scene,  Venice,”  S/74:  12,  13, 
Plate  67;  A/74:  29,  Plate  23;  S/75:  1 1, 
18  f,  32  f,  Plate  53;  S/76:  29,  29  f,  Plate 
104. 

“The  Mill,”  S/71:  10,  Plate  4;  S/76:  30, 
Plate  107. 

“ Climats ”  (Andre  Maurois),  Illustrations  for, 
Jean  Hugo,  S/77:  63,  71,  Plate  79; 
63-64,  Plate  80. 

Clouet,  Frangois 

“Portrait  of  a  Woman,”  S/74:  4-10,  Fold- 
out  Plate  18. 

Clouet,  Frangois  (Attributed  to) 

“Jean  Babou,  Sieur  de  la  Bourdaisiere ,”  S/74: 

6,  Plate  17. 

Coaster,  S/75:  14,  Plate  14;  14,  Plate  15;  19, 
21,  Plate  21. 

“Col  de  Puymorens,  Le,”  Jean  Hugo,  S/77: 

55-56,  63,  71,  Plate  73. 

“Collioure,”  Matisse,  S/76:  17,  27-28,  30, 
Fold-out  Plate  103. 

“Color  Relationships,”  S/72:  21,  Plates  12 
and  12- A. 

“Composition,”  Picasso,  S/77:  26  f,  Plate  53. 
“Composition  2,”  Mondrian,  A/73:  75  f, 
Plate  32;  S/77:  40  f,  Plate  38. 
“Composition  8,”  Kandinsky,  S/75:  8,  34  f, 
Plate  32;  A/75:  8,  Plate  1. 
“Compotier,  Pitcher  and  Fruit,”  Cezanne, 
A/77:  11,  Plate  92. 

Conestoga-Wagon  Tar  Box,  A/75:  52,  Plate 
48. 

Constable,  John 

“Hampstead  Heath,”  A/75:  69,  Plate  10. 
Corneille  de  Lyon 

“Man  with  Red  Beard,”  S/74:  9-10,  Plate 

7. 


Corot 

“Bridge  at  Mantes,”  A/74:  22,  Plate  25. 

“Gypsy  Girl  at  the  Fountain,”  A/73:  7, 
Plate  20;  A/75:  45,  Plate  110. 

“Italian  Landscape”  (also  called  “Land¬ 
scape”),  A/72:  3 1 ,  Plate  29;  A/73:  6-7, 
Plate  45;  S/76:  17,  30-31,  Fold-out 
Plate  109;  A/76:  31-32  f,  Plate  21. 

“Italian  Landscape”  (Altered  Photo¬ 
graph),  A/76:  32  f,  Plate  22. 

“Landscape”:  see  “Italian  Landscape.” 

“Madame  Lemaistre,”  S/75:  18,  Plate  61. 

“Madam  Stumpf  and  Her  Daughter,” 
A/75:  45,  Plate  92. 

“The  Dancing  Nymphs,”  A/73:  7,  Plate 
44;  A/75:45,  Plate  43;  S/76:  32,  Plate 
76. 

“Woman  in  Grey,”  S/76:  10,  Plate  25. 

“Woman  in  Pink  Blouse,”  S/73:  10,  Plate 
28. 

“Woman  with  a  Pearl,”  A/77:  5,  Plate  5. 

“Cossacks,  The,”  Ilya  E.  Repin,  A/74:  15, 
Plate  28. 

“Country  Girls,”  Edith  Dimock,  A/75: 
27-30,  31  f,  Fold-out  Plate  36;  S/77: 
37,  Plate  113. 

“Country  Girls”  (Detail),  Edith  Dimock, 
A/75:  28,  Plate  35. 

“Country  Scene,”  Susan  Cray,  S/75:  1 1,  Plate 
54. 

Courbet 

“Apples  and  Pomegranates  in  a  Bowl,” 
S/74:  12  f,  Plate  55. 

“Baby”  (in  Louis  XV  frame),  A/77: 
(frame)  59,  Plate  6. 

“Forest  Pool,”  A/74:  22,  Plate  8. 

“The  Young  Bather,”  S/76:  14,  Plate  17. 

“Woman  with  Doves,”  A/73:  10,  10  f,  Plate 
12;  S/74;  11,  11  f,  12  f,  Plate  20;  S/77: 
6,  20-28,  Fold-out  Plate  58;  A/77:  5, 
Plate  9. 

“Woman  with  Doves”  (Detail),  S/77:  25, 
27,  Plate  57. 

“Woman  with  Doves”  (Diagram  of),  S/77: 
24,  Plate  12. 

“Woman  with  Doves”  (Triangular  Forma¬ 
tions  in),  S/77:  26  f,  Plate  14. 

Cover  of  the  April,  1925,  issue  of  The  Journal 
of  The  Barnes  Foundation,  A/77:  50  f, 
Plate  60. 

Cover  of  the  April,  1925,  issue  of  The  Journal 
of  The  Barnes  Foundation  (Altered 
Photograph),  A/77:  50  f,  Plate  61. 

Cranach  the  Elder,  Lucas 

“Portrait  of  a  Man,”  S/74:  9  f,  Plate  12. 

“The  Nymph  of  the  Spring,”  A/76:  24, 
Plate  32. 
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Cray,  Susan 

“Country  Scene,”  S/75:  1 1,  Plate  54. 

“Creation  of  the  World,  The”  (Stained 
Glass — Chartres),  A/77:  40,  Plate  59. 

“Creek,  The,”  Tilly  Losch,  A/76:  66,  69, 
Plate  76. 

Crocks:  see  American  Stoneware  Crock  and 
American  Stoneware  Crock  (with 
bird). 

“Crossing  the  Brook,”  Turner,  S/71:  10, 
Plate  3. 

“Crucifixion  of  St.  Peter,  The”  (Detail), 
Michelangelo,  A/73:  18  f,  Plate  5. 

“Cup  of  Chocolate”:  see  “Cup  of  Chocolate, 
The.” 

"Cup  of  Chocolate,  The”  ( also  called  “Cup  of 
Chocolate”),  Renoir,  A/71:  14-15, 
Plate  28;  S/74:  12  f,  18,  Plate  58; 
A/77:  25,  Plate  141. 

Cup  Plate;  see  Plates. 

Cut-out  Cardboard,  S/75:  8,  Plate  5. 


D 

da  Messina,  Antonello:  see  Antonello  da 
Messina. 

da  Silva,  Vieira:  see  Vieira  da  Silva. 

da  Vinci,  Leonardo:  see  Leonardo  da  Vinci. 

“Dahlias  and  Pomegranates,”  Matisse,  S/77: 
8,  Plate  10. 

“Danae,”  Rembrandt,  S/75:  11,  Plate  50. 

“Dance,  The”  (of  1933),  Matisse,  A/72: 
33-34,  Fold-out  Plate  27;  S/77:  8, 
Plate  104;  A/77:  1 1,  22,  54,  Plate  94. 

“Dance,  The”  (of  1933 — in  situ),  Matisse, 
A/77:  54-55,  Plate  95. 

“Dance,  The”  (of  1932,  Study  for),  Matisse, 
S/77:  8,  Plate  103. 

“Dancing  Nymphs,  The,”  Corot,  A/73:  7, 
Plate  44;  A/75:  45,  Plate  43;  S/76:  32, 
Plate  76. 

“Dancing  Pygmy,”  Egyptian — Twelfth 
Dynasty,  S/73:  63-64,  Plate  51. 

Daphnis,  Nassos 

“The  White  Stripe,”  A/77:  41, 52,  Plate  50. 

“Dark-haired  Dancer,”  Etruscan  Wall  Paint¬ 
ing,  S/76:  8,  Plate  1 1 . 

Dasburg,  Andrew 

“Mountain  in  Southwest,”  A/74:  10,  Plate 

12. 

Daumier 

“Advice  to  a  Young  Artist,”  A/76:  27  f, 
Plate  50. 

“ Grievous  Outcome  from  Abuse  of  Horse 
Meat,"  S/76:  29  f,  Plate  105. 

“The  Drinkers,”  A/73:  16  f,  Plate  38;  S/74: 
12  f,  Plate  65;  A/75:  24-26,  31  f, 
Fold-out  Plate  24. 


“The  Imaginary  Invalid,”  S/75:  11,  Plate 
36;  A/75;  12  f,  19-24,  26,  31  f, 
Fold-out  Plate  15. 

“The  Miller’s  Daughters"  (Barnes  Foun¬ 
dation),  S/71:  17-27,  Plate  17;  A/73: 
9,  2 1 ,  (No  Plate);  S/77:  6,  9,  26  f,  Plate 
65. 

“The  Miller’s  Daughters”  (Barnes  Foun¬ 
dation)  (Altered  Photograph),  S/71: 

22  f,  Plate  24. 

“T  he  Miller’s  Daughters”  (Glasgow),  S/7 1 ; 
17-19,  Plate  18. 

“Water  Carrier,”  S/77:  37,  Plate  15. 
David,  Gerard 

“Madonna  and  Child,”  A/75:  43  f,  Plate 
84;  S/77:  34,  Plate  35. 

David,  J.  L. 

“The  Sabines,”  A/75:  25  f,  Plate  19. 
“David  Playing  on  His  Harp,”  Rubens,  S/71: 

17  f,  Plate  19;  S/75:  47  f,  Plate  51. 
“David  Playing  on  His  Harp”  (Detail),  Ru¬ 
bens,  S/75:  47  f,  Plate  91. 

Davfdsson,  Kristjan 

“Icelandic  Landscape,”  S/76:  19  f,  Plate 
73. 

de  Chirico,  Giorgio:  see  Chirico,  Giorgio  de. 
de  Kooning,  Willem 

“February,”  A/74:  15,  Plate  2. 

“Red  Man  with  Moustache,”  S/75:  20,  26, 
Plate  103. 

de  Limbourg:  see  Limbourg,  Pol,  Henne- 
quin  and  Hermann  de. 
de  Witte,  Emanuel:  see  Witte,  Emanuel  de. 
“Dead  Toreador,  The,”  Manet,  S/77:  6, 
Plate  102. 

“Death  of  the  Virgin,  The,”  Mantegna,  S/76: 

23  f,  Plate  36. 

“Deauville  Harbor,”  Raoul  Dufy,  A/75:  28  f, 
Plate  28;  A/77:  14,  Plate  100. 
“Deauville  Harbor”  (Detail),  Raoul  Dufy, 
A/75:  28  f,  Plate  29. 

“Declaration  of  Independence,”  Arthur 
Szyk,  S/77:  37  f,  Plate  92. 
Decorchemont,  F. 

“Madonna  and  Angels”  (Stained  Glass), 
A/77:  40  f,  Plate  165. 

Degas 

“Nudes,”  S/76:  23  f,  Plate  83. 

“Three  Ballet  Girls,”  S/77:  26  f,  Plate  13. 
Delacroix 

“Hamlet  and  Horatio,”  A/76:  13,  29  f, 
Plate  44. 

“Killing  the  Dragon,”  S/73:  9-10,  Plate 
15;  A/75:  21.  Plate  22;  A/76:  74,  Plate 
13;  S/77:  32-33,  Plate  1 16;  A/77:  17, 
Plate  84. 

“Women  of  Algiers  in  Their  Apartment,” 
S/76:  14,  Plate  86;  A/77:  5,  Plate  80. 
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della  Robbia,  Andrea:  see  Robbia,  Andrea 
della. 

Demuth 

“Mile  Lulu,”  A/76:  28f,  Plate  45. 

“ Der  letzte  Landsknecht”:  see  “The  Last  of  the 
Mercenaries.” 

Derain,  Andre 

“Portrait  of  a  Man,”  S/77:  18,  29,  30,  Plate 
8. 

“Dessert,  The,  Harmony  in  Red,”  Matisse, 
A/74:  32  f,  Plate  60. 

“Destruction  and  Hope,”  Klee,  S/75:  9,  16  f, 
Plate  84. 

di  Paolo,  Giovanni:  see  Giovanni  di  Paolo. 

Diaz 

“Sous-Bois,”  S/76:  19  f,  Plate  74. 

“Dieppe,”  William  Glackens,  A/71:  22,  Plate 
20;  S/73:  10,  Plate  5;  S/76:  13,  16, 
Plate  68. 

Dimock,  Edith 

“Country  Girls,”  A/75:  27-30,  31  f,  Fold- 
out  Plate  36;  S/77:  37,  Plate  113. 

“Country  Girls”  (Detail),  A/75:  28,  Plate  35. 

Dogon  Sculpture 

“Seated  Couple”  (Back  View),  S/74: 
48-49,  Plate  46. 

“Seated  Couple”  (Front  View),  S/74: 
48-49,  Fold-out  Plate  48. 

“Seated  Couple”  (Side  View),  S/74:  48-49, 
Plate  47. 

“Doli  and  Ellen,”  Coleman  Hornsey,  A/72: 
17,  Plate  5. 

“Domestic  Symphony,”  Maria  Helena  Vieira 
da  Silva,  S/75:  8,  9,  16  f,  Plate  33. 

“Don  Galos”  ( also  called  “Portrait  of  Don 
Galos”),  Goya,  A/70:  17-18,  20,  Plate 
10;  S/74:  18,  Plate  38. 

“Don  Manuel  Osorio  as  a  Child,”  Goya, 
A/73:  8-9,  Plate  18. 

“Dormition  of  the  Virgin,”  Mark  Tobey, 
S/75:  9,  Plate  85. 

“Douarnenez,”  Jean  Hugo,  S/76:  23  f,  Plate 
94. 

Dowry  Chests 

Pennsylvania  “Dutch”  (“Capin”),  A/70: 
19-22,  Plate  11. 

Pennsylvania  “Dutch”  (“Ernstin”),  A/70: 
12-22,  Plate  7;  S/77:  21  f,  Plate  108. 

Swiss,  A/70:  14,  Plate  8. 

“Dr.  Gachet,”  van  Gogh,  S/74:  23-24,  Plate 
44. 

“Drinker,  The,”  Cezanne,  S/75:  16-17  f, 
Plate  94. 

“Drinkers,  The,”  Daumier,  A/73:  16  f,  Plate 
38;  S/74:  12  f,  Plate  65;  A/75:  24-26, 
31  f,  Fold-out  Plate  24. 

“Dubourg  drew  from  his  basket  .  .  .  ,”  Wil¬ 
liam  Glackens,  A/71:  20  f,  Plate  31. 

Duccio  di  Buoninsegna 

“Madonna  di  Creole,”  A/76:  68  f,  Plate  83. 


Dufy,  Jean 

“Le  Rondpoint,”  A/75:  29  f,  Plate  31. 
Dufy,  Raoul 

“Black  Freighter,”  A/77:  14,  Plate  101. 
“Changing  the  Guard,”  A/75:  2^  f,  Plate 
51. 

“Deauville  Harbor,”  A/75:  28  f,  Plate  28; 
A/77:  14,  Plate  100. 

“Deauville  Harbor”  (Detail),  A/75:  28  f, 
Plate  29. 

Dufy’s  Development,  Schema  for  Unity  and 
Variety  in,  A/77:  Plate  107. 

Dupre,  Jules 

“Pastoral  Scene,”  A/74:  22,  Plate  27. 
Diirer 

“Adam  and  Eve,”  A/76:  27  f,  Plate  43. 
“St.  Jerome,”  S/75:  47  f,  Plate  90. 

“St.  Jerome”  (Detail),  S/75:  47  f,  Plate  57. 
“Dutch  Burgher,  A,“  Frans  Hals,  S/74: 
10-14,  Fold-out  Plate  33;  S/75: 12, 
Plate  82. 

“Dutch  Burgher,  A”  (Detail),  Frans  Hals, 
S/74:  11-12,  Plate  31. 

“Dutch  Burgher,  A”  (Diagram  for),  Frans 
Hals,  S/74:  11,  Plate  32. 

Dutch  Plate,  S/75:  14,  Plate  12;  14,  Plate  13; 
18-19,  Plate  18;  18,  Plate  19;  19, 
Plate  20;  19,  21,  Plate  21;  18  f,  Plate 
25. 

Dutch  Repousse  Silver  Spoon,  S/76:  22  f, 
Plate  27. 

Dutch  Repousse  Silver  Spoon,  Back  View, 
S/76:  22  f,  Plate  28. 

Dutch,  Seventeenth  Century  (Formerly  at¬ 
tributed  to  Rembrandt) 

“The  Centurion  Cornelius,”  A/75:  20, 
25  f,  Plate  14. 

“Dutch  Waterways,”  Jan  van  Goyen,  S/73: 
9  f,  Plate  22. 


E 

Egypt,  Map  of,  S/73:  53  f,  Plate  39. 

Egypt,  Saqqara 

“Agricultural  Activities”  (Mastaba  of 
Mereruka),  S/73:  66-67,  Plate  49. 
“Hippopotamus  Hunt”  (Mastaba  of 
Mereruka),  S/73:  67-68,  Plate  46. 
“Hunt”  (Mastaba  of  Mereruka),  S/73:  65, 
Plate  48. 

“Offering  Bearers”  (Mastaba  of 
Mereruka),  S/73:  66,  Plate  47. 
Egyptian — Fourth  Dynasty 

“King  Mycerinus  and  his  Queen,”  S/73: 
61-62,  Plate  40;  A/73:  Errata;  S/78: 
Errata. 
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Egyptian — Old  Empire 

“Scribe  Squatting"  (Front  View),  S/73: 
62-63,  Plate  43. 

“Scribe  Squatting”  (Profile),  S/73:  62-63, 
Plate  42. 

Egyptian — Old  Kingdom 

“Stele  of  the  Serpent  King,”  S/73:  65,  Plate 
41. 

“Woman  Grinding  Corn,”  S/73:  63,  Plate 
50. 

Egyptian — Second  Dynasty 

“Palette  of  King  Narmer"  (Recto),  S/73: 

59-61,  Plate  44;  A/73:  Errata. 
“Palette  of  King  Narmer”  (Verso),  S/73: 
59-61,  Plate  45;  A/73:  Errata. 
Egyptian — Twelfth  Dynasty 
“Dancing  Pygmy,”  S/73:  63-64,  Plate  51. 
Egyptian  XVIIIth  Dynasty 

“Garden  with  Pond,”  S/76:  8,  Plate  63. 

El  Greco;  see  Greco,  El. 

“‘El  Greco  Wall,'  An,”  S/73:  7,  17,  Plate  19. 
“‘El  Greco  Wall,’  An,  with  one  painting 
missing,”  S/73:  17,  Plate  20. 

“‘El  Greco  Wall,’  with  substitute  painting,” 
S/73:  17-18,  Fold-out  Plate  21. 
“Elementary  example  of  development  of  a 
rhythmic  idea,”  S/76:  44,  Plate  110. 
Enamelled  Rummer,  A/75:  50-52,  Plate  47. 
“Endymion,”  Titian,  S/74:  12,  Plate  61. 
English  Pewter  Spoon,  S/71:  5,  Plate  1. 
“Entombment,”  Raphael,  S/77:  33,  Plate  68. 
“Entombment,”  Titian,  A/72:  35,  Plate  12. 
Escutcheons 

French,  Eighteenth  Century,  S/77:  21  f, 
Plate  49. 

Swiss,  A/77:  24-25,  Plate  49. 

Esherick,  Wharton 

Library  Steps,  S/77:  39  f,  Plate  46. 
Etruscan 

“Dark-haired  Dancer”  (Wall  painting), 
S/76:  8,  Plate  11. 

Eyck,  Jan  van 

“Jan  Anolfini  and  Jeanne  de  Chenany,  his 
Wife,”  A/76:  27  f,  68  f,  Plate  41. 
“The  Man  with  the  Pink  Flower,”  S/74:  9, 
Plate  16. 

“Ezekiel”  (Stained  Glass — Bourges),  A/77: 
40,  Plate  58. 


F 

Fabritius 

“A  View  in  Delft,”  S/76:  24  f,  25  f,  Plate  92. 
Facetted  Jersey  Tumbler,  A/75:  50,  Plate  46. 
“Fantasy,”  Charles  Prendergast,  A/76:  64, 
73,  Plate  18. 


“Farmhouse,”  Renoir,  S/76:  17,  20-21,  26, 
Fold-out  Plate  78;  A/77:  5-6,  36,  41, 
Plate  91. 

“February,”  Willem  de  Kooning,  A/74:  15, 
Plate  2. 

Feininger,  Lyonel 

“Gaberndorf  No.  2,”  S/76:  6  f,  Plate  8. 

“Fete  Gallante,”  Monticelli,  A/75:  27,  Plate 
26. 

“‘Fighting  Temeraine,  The,  Being  Towed 
to  Her  Last  Berth,”  Turner,  A/75:  69, 
Plate  11. 

“Figs  and  Candy  Dish,”  Renoir,  A/77:  6,  7, 
7-8  f,  Plate  120. 

“Figure,”  African  Negro  Sculpture,  A/75: 
38-39,  Plate  80. 

“Figure  and  Boats,”  Thomas  Hart  Benton, 
S/74:  23,  Plate  66;  A/77:  18,  18-19  f, 
21,  27,  28,  33,  Plate  129. 

“Figure  in  Landscape,”  Matisse,  A/75: 
56-57,  Plate  52;  S/77:  7,  Plate  99; 
A/77:  22,  Plate  139. 

“Figure  in  Landscape”  (Altered  Photo¬ 
graph),  Matisse,  A/75:  56,  Plate  53. 

“Figure  with  Lotus  Flower,”  Hindu 
Sculpture,  Third  Century,  A/75:  38, 
39,  Plate  81. 

“Figures,”  William  Glackens,  A/71:  17  f, 
18  f,  Plate  34;  A/72:  58, 58  f,  Plate  40. 

“Figures  and  Goat,”  Picasso,  A/77:  12,  Plate 
33. 

“Figures  at  the  Beach,”  Maurice  Prender¬ 
gast,  A/72:  58,  58  f,  Plate  39;  S/76: 
6-7,  Plate  58;  A/76:  23,  30,  64,  73, 
Plate  11;  S/77:  6,  18,  Plate  123. 

“Figures  at  the  Beach”  (in  frame  by  Charles 
Prendergast),  A/77:  (frame)  56  f, 
Plate  137. 

“Figures  in  Interior,”  Yoshitsuya,  S/75:  9  f, 
16  f,  18  f,  Plate  78;  A/75:  39,  44,  Plate 
88. 

“Finding  of  Moses,  The,”  Paolo  Veronese, 
S/7 1 :  1 1 ,  Plate  8 ;  S/75 :  32  f,  Plate  1 00. 

“Fire  Eater,  The,”  Franklin  Watkins,  A/77: 
61  f,  Plate  57. 

“Fireplace,  The,”  Picasso,  S/73:  19-20,  Plate 
35. 

Fisherman’s  Beret,  A/75:  53,  54-55,  Plate 
50. 

Fisherman’s  Beret,  Tulle-trimmed,  A/75: 
53,  54-55,  Plate  50. 

“Fishermen,”  Henri  Rousseau,  A/75:  71-77, 
Fold-out  Plate  12. 

“Flayed  Rabbit,”  Soutine,  S/75:  27,  69,  Plate 
70. 

Flemish  XVIth  Century 
“Woman  with  Rosary,”  S/74:  9,  Plate  14. 
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“Flight  into  Egypt,”  Giotto,  S/76:  5-6  f,  Plate 
85. 

“Florentine  light,  effect  of — illustrated  by 
paper  illuminated  from  the  front,” 
A/73:  16  f,  Plate  34. 

Flower-form  Vase,  Tiffany,  S/77:  39  f,  Plate 
48. 

“Flowerpiece,”  Cezanne,  S/72:  13,  Plate  2. 

“Flowerpiece,”  French  ( 1 9th  Century),  S/7 1 : 
18,  Plate  22. 

“Flowerpiece,”  van  Gogh,  S/73:  9  f,  Plate  36. 

“Flowers  in  Pitcher,”  Matisse,  S/76:  25  f, 
Plate  51. 

“Football  Hassle,”  A.  Birnbaum,  A/75:  20  f, 
Plate  60. 

“Forest  Pool,”  Courbet,  A/74:  22,  Plate  8. 

“Four  Bathers”  (also  called  “Four  Nudes”), 
Cezanne,  S/73:  10,  Plate  18;  S/76: 
21  f,  Plate  66. 

“Four  Nudes”:  see  “Four  Bathers.” 

“Five  Nudes,”  Cezanne,  S/73:  10,  Plate  17. 

Frames 

Hale  and  Kilburn  (on  “Romantic 
Episode,”  Harry  Sefarbi),  A/77: 
(frame)  62,  Plate  160. 

Jenney,  Philip  (on  “Table,  Napkin  and 
Fruit,”  Cezanne),  A/77:  (painting)  7, 
(frame)  56  f,  Plate  116. 

Kuehne,  Max  (on  “Woman  in  Blue,”  Re¬ 
noir),  A/77:  (frame)  56  f,  Plate  14. 

Lancet  (on  “Saint  Bartholomew,”  Pacino), 
A/77:  (frame)  51,  Plate  63. 

Laurent,  Robert  (on  “At  the  Beach,” 
Maurice  Prendergast),  A/77:  (frame) 
56  f,  Plate  135. 

Louis  XIII — Coins  a  Fleurs  (on  “Men 
Bathing,”  Cezanne),  A/77:  (painting) 
9,  (frame)  57-58,  Plate  117. 

Louis  XIII — Garland  (on  “Girl  with 
Hat,”  Renoir),  A/77:  (painting)  5, 
(frame)  57,  Plate  15. 

Louis  XIII — Garland,  Profile  of,  A/77: 
57,  Plate  155. 

Louis  XIV  (on  “Sailor  Boy  [Robert  Nunes 
at  Yport],”  Renoir,  A/77 :  (painting)  5, 
(frame)  58,  Plate  11. 

Louis  XIV  (on  “Woman  at  Spring  [La 
Source ]  ,”  Renoir),  A/77:  (painting)  5, 
(frame)  58-59,  Plate  10. 

Louis  XIV,  Profile  of,  A/77 :  58,  Plate  1 56. 

Louis  XV  (on  “Baby,”  Courbet),  A/77: 
(frame)  59,  Plate  6. 

Louis  XV,  Profile  of,  A/77:  59,  Plate  157. 

Louis  XVI  (on  “Nude  near  Window,” 
Matisse),  A/77:  (painting)  1 1,  (frame) 
59-60,  Plate  42. 


Louis  XVI — Ribbon  (on  “Portrait  of  a 
Man,”  Emile  Bernard),  A/77:  (paint¬ 
ing)  31-32,  (painting)  31  f,  (painting) 
39,  (frame)  59-60,  Plate  54. 

Louis  XVI,  Profile  of,  A/77:  59,  Plate  158. 

Maurer,  Alfred  (on  “Seated  Figure,”  Bar¬ 
ton  Church),  A/77:  56  f,  Plate  65. 

Peak-topped  (on  “Madonna  and  Child,” 
Sienese),  A/76:  (painting)  67-68, 
Plate  80;  S/77:  (painting)  33,  Plate 
32;  A/77:  (frame)  51,  Plate  62. 

Plant,  John  (on  “Romantic  Episode,” 
Harry  Sefarbi),  A/77:  62,  Plate  161. 

Prendergast,  Charles  (on  “Beach  Scene,” 
Maurice  Prendergast),  A/77:  56  f, 
Plate  136. 

Prendergast,  Charles  (on  “Figures  at  the 
Beach,”  Maurice  Prendergast),  A/77: 
56  f,  Plate  137. 

Prendergast,  Charles  (on  “Girl  and 
Goldfish,”  Matisse),  A/77:  52-53  f, 
56  f,  Plate  145. 

Prendergast,  Charles  (on  “Mexican 
Child,”  Luigi  Settanni),  A/77:  52  f, 
Plate  13. 

Regence  (on  “Washerwoman  and  Baby,” 
Renoir),  A/77:  (painting)  5,  (frame) 
58-59,  Plate  38. 

Sefarbi,  Harry  (on  “Romantic  Episode,” 
Harry  Sefarbi),  A/77:  (frame)  61, 
Plate,  159. 

Sefarbi,  Harry  (on  “Romantic  Episode,” 
Harry  Sefarbi),  A/77:  (frame)  63, 
(frame)  64,  Plate  162. 

Sefarbi,  Harry  (on  “Romantic  Episode,” 
Harry  Sefarbi),  A/77:  (frame)  63-64, 
(frame)  63  f,  Plate  163. 

Sefarbi,  Harry,  Profile  of,  A/77:  63,  Plate 
164. 

“Francesco  Sassetti  and  his  Son  Teodoro,” 
Ghirlandaio,  A/73:  15,  24,  Plate  13. 

French 

Iron  Rooster,  S/71:  5-6,  Plate  2. 

French  (Eighteenth  Century) 

Iron  Escutcheon,  S/77:  21  f,  Plate  49. 

French  illuminated  Manuscript  (Page 
57602. DT;D.50/73),  S/74:  9,  Plate  10. 

French  Mural  Painting,  XI-XII  Century 

“The  Virgin,”  S/77:  6,  Plate  1. 

French  (Nineteenth  Century) 

“Child  Holding  Fruit,”  S/72:  12,  Plate  8. 

“Flowerpiece,”  S/71:  18,  Plate  22. 

“Houses  and  Canal,"  A/76:  70,  Plate  19. 

French  Primitive 

“Mary  Going  to  the  Temple,”  A/74:  24, 
Plate  1. 
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“French  Window  at  Nice,"  Matisse,  A/72:  33, 
Plate  3. 

“Friends  Meetinghouse  at  Birmingham, 
Pa.,”  Horace  Pippin,  A/74:  5-7, 
31-32  f,  Fold-out  Plate  16. 

“Fruit  and  Candy  Dish,”  Renoir,  A/77:  6,  8, 
Plate  125. 

“Fruit  and  Cup,”  Renoir,  S/71:  15,  Plate  11. 

“Fruit  and  Ginger  Jar,”  ( also  called  “Fruit 
with  Ginger  Jar,  “Ginger  Jar  and 
Fruit”  and  “Still  Life  with  Ginger 
Jar”),  Cezanne,  S/71:  87-88,  91,  Plate 
25;  S/73:  4  f,  14  f,  Plate  32;  A/75:  29  f, 
Plate  73;  S/76:  7,  21  f,  Plate  50;  A/76: 
5,  Plate  35. 

“Fruit  and  Ginger  Jar”  (Detail),  Cezanne, 
A/75:  29  f,  Plate  74. 

“Fruit  and  Tapestry,”  Cezanne,  S/71: 
11-12,  14-15,  14  f,  16-17,  23,  25, 
Plate  9;  S/73:  4-5,  5  f,  9  f,  Plate  10; 
A/73:  26,  Plate  47. 

“Fruit  on  Cloth,”  Renoir,  A/77:  6,  8,  Plate 
122. 

“Fruit  on  Table,”  Renoir,  A/77:  6,  8,  Plate 
123. 

“Fruit  with  Ginger  Jar”:  see  “Fruit  and 
Ginger  Jar.” 

“Funeral  of  Phocion,”  Poussin,  A/74:  2 1 , 24, 
Plate  21. 


G 

“Gaberndorn  No  2,”  Lyonel  Feininger, 
S/76:  6  f,  Plate  8. 

“Gallargues,”  Jean  Hugo,  S/77:  70,  Plate  82. 

“Gardanne,”  Cezanne,  S/73:  10,  Plate  1; 
S/76:  17,  24-27,  27  f,  Fold-out  Plate 
100. 

“Gardanne”  (Detail),  Cezanne,  S/76:  27  f, 
Plate  99. 

“Gardanne  and  Mont  Ste-Victoire,” 
Cezanne,  A/74:  25  f,  Plate  44. 

“Garden  Signs,”  Klee,  S/73:  8,  Plate  14. 

“Garden  with  Pond,”  Egyptian  XVII Ith 
Dynasty,  S/76:  8,  Plate  63. 

“Gaudy  Dutch  ‘Carnation’”  Plate,  S/75:  19, 
Plate  20;  19,  20,  Plate  21;  19,  27  f, 
Plate  24;  18  f,  Plate  25. 

“Gaudy  Dutch  ‘Dove’”  Plate,  S/75:  19,  27  f, 
Plate  24. 

Gauguin 

“4  Mr  Loulou — Souvenir," A/77 :  11,  Plate 
12. 

“ Haere  Pape"  S/76:  16,  23  f,  26  f,  Plate  42. 

German  (Fourteenth  Century) 

“St.  Catherine,”  S/72:  36,  36  f,  Plate  13. 


Ghirlandaio 

“An  Old  Man  and  his  Grandson,”  A/74: 
20,  Plate  4. 

“Francesco  Sassetti  and  his  Son  Teodoro,” 
A/73:  15,  24,  Plate  13. 

Ghirlandaio,  School  of 
“Portrait  of  a  Girl,”  A/73:  17,  Plate  28. 
“Ginger  Jar  and  Fruit”:  see  “Fruit  and 
Ginger  Jar.” 

Giordano,  Luca 

“Venus  in  the  Forge  of  Vulcan,”  S/71: 
17  f,  Plate  20. 

Giorgione 

“Pastoral”  (now  attributed  to  Titian),  A/76: 
19  f,  Plate  10. 

“Slumbering  Venus,”  S/76:  5,  23  f,  26  ftn, 
Plate  55. 

“The  Holy  Family,”  A/76:  27  f,  Plate  27. 
“Two  Prophets,”  A/76:  27  f,  Plate  48. 
Giorgione  and  Titian 

“Portrait  of  a  Venetian  Gentleman,”  S/76: 
24  f,  Plate  5. 

Giotto 

“Flight  into  Egypt,”  S/76:  5-6  f,  Plate  85; 
S/77:  Erratum. 

“St.  John  the  Evangelist  Ascends  to 
Heaven,”  A/75:  66-67,  Plate  4. 

“St.  John  the  Evangelist  Ascends  to 
Heaven”  (Altered  Photograph), 
A/75:  67,  Plate  6. 

“St.  John  the  Evangelist  Ascends  to 
Heaven”  (Fragment  of  Center),  A/75: 
67,  Plate  5. 

“St.  John  the  Evangelist  Ascends  to 
Heaven”  (Fragment:  Top  and  Cen¬ 
ter),  A/75:  67,  Plate  7. 

Giovanni  di  Paolo 

“The  Annunciation,”  S/76:  26  f,  Plate  91 . 
“Girl  and  Goldfish”  (in  frame  by  Charles 
Prendergast),  Matisse,  A/77:  (paint¬ 
ing)  52-53  f,  (frame)  56  f,  Plate  145. 
“Girl  in  a  Yellow  Hat,”  Picasso,  A/75:  28  f, 
Plate  71. 

“Girl  in  Armchair,”  Pascin,  A/77:  14,  Plate 
43. 

“Girl  in  Green  Turban,”  William  Glackens, 
A/71:  15,  Plate  14. 

“Girl  in  Landscape,”  Renoir,  A/77:  38,  42, 
Plate  1 14. 

“Girl  in  Sunday  Clothes,”  Modigliani,  S/71: 
16,  Plate  15;  S/72:  14,  Plate  4;  A/72: 
34,  Plate  15. 

“Girl  Resting,”  Pascin,  A/77:  14,  Plate  44. 
“Girl  with  Cat”  (Louvre),  Perronneau,  S/77: 
42-43,  Plate  39. 

“Girl  with  Cat”  (Louvre — Altered  photo¬ 
graph),  Perronneau,  S/77:  42,  Plate 
40. 
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“Girl  with  Cat”  (National  Gallery,  London), 
Perronneau,  S/76:  14,  Plate  26. 

“Girl  with  Cigarette,”  Picasso,  S/77:  29-30, 
30-31,  Plate  5. 

“Girl  with  Glove,”  Renoir,  A/72 :  34,  Plate  24. 

“Girl  with  Hat,”  Renoir,  S/77:  13,  Plate  20. 

“Girl  with  Hat”  (Frame — Louis  XIII,  Gar¬ 
land  Type),  Renoir,  A/77:  (painting) 
5,  (frame)  57,  Plate  15. 

“Girls  Reading,”  Biagio  Pinto,  A/75:  26-27, 
Fold-out  Plate  27. 

“Giustiniano  and  His  Retinue:  Maximil- 
lian”:  see  “justinian  and  His  Court.” 

Glackens,  William 

“An  Old  Woman  ‘Gave  her  daughter-in- 
law  a  piece  of  her  mind’,”  A/71:  18  f, 
Plate  40. 

“Bouquet,”  A/71:  13,  13-14,  Plate  5. 

“Children  After  School,”  A/71:  18  f,  23  f, 
Plate  36. 

“Dieppe,”  A/71:  22,  Plate  20;  S/73:  10, 
Plate  5;  S/76:  13,  16,  Plate  68. 

“Dubourg  drew  from  his  basket  .  .  .  ,” 
A/71:  20  f,  Plate  31. 

“Figures,”  A/71:  17  f,  18  f,  Plate  34;  A/72: 

"  58,  58  f,  Plate  40. 

“Girl  in  Green  Turban,”  A/71:  15,  Plate 
14. 

“Halley  Knitting,”  A/71:  12  f,  Plate  9. 

“Head  of  Girl  in  Profile,”  A/71:  12  f,  15, 
Plate  17. 

“In  the  Park,”A/7l:  23  f,  Plate  37. 

“Julia,”  A/71:  14-15,  Plate  12. 

“Krishna,”  A/71:  17  f,  Plate  39. 

“Lenna  with  Basket,”  A/75:  18,  Plate  64. 

“Luxembourg  Gardens,”  A/71:  17  f,  22  f, 
Plate  22. 

“  ‘Monsieur,  I  will  have  satisfaction  ...,’” 
A/71:  20  f,  Plate  32. 

“Mother  and  Children,”  A/71:  18  f,  Plate 
35. 

“Nude  Asleep,”  A/71:  12  f,  Plate  11. 

“Nude  with  Draperies,”  A/71:  12  f,  Plate 
10. 

“Pedestrians  Hurrying  across  the 
Square,”  A/71:  18  f,  Plate  38. 

“Racetrack,”  A/71:  11,  12,  Plate  6;  A/74: 
32  f,  Plate  61. 

“Reveller,”  A/71:  18  f,  Plate  41. 

“Roller  Skaters,”  A/71:  8,  25  f,  Plate  3. 

“Self-Portrait,”  A/71:  12  f,  Plate  8. 

“Shoppers  Going  about  their  Business,” 
A/71:  17  f,  18  f,  Plate  33. 

“Sleeping  Figure,”  A/71:  25  f,  Plate  29. 

“Standing  Nucle,”  A/71:  25  f,  Plate  19. 

“Still  Life,”  A/71:  8,  Plate  1. 

“Strollers  in  the  Square,”  A/71:  18  f,  Plate 


“Studies  from  Life,”  A/71:  18  f,  Plate  42. 
“The  Pony  Ballet,”  A/71:  12  f,  Plate  18. 
“The  Raft,”  A/7 1 :  24-25,  Plate  24;  S/76:  6, 
13,  16,  Plate  70;  A/76:  23,  Plate  33. 
“The  stout  papa  shrieked  .  .  .  ,”  A/7 1 :  20  f, 
Plate  30. 

“Torso,”  A/71:  8,  12  f,  14-15,  Plate  4. 
“Trundling  a  Hoop,”  A/71:  18  f,  Plate  43. 
“Woman  in  Red  Blouse,”  A/71:  11-12, 
Plate  16. 

“Zinnias,”  A/71:  8,  25  f,  Plate  2. 
“Gladiators,”  Giorgio  de  Chirico,  A/76: 
28-29  f,  Plate  51. 

“Glass  and  Pickle,”  Picasso,  S/71:  16,  Plate 
13. 

Glassware 

Fnamelled  Rummer,  A/75:  50-52,  Plate 
47. 

Facetted  Jersey  Tumbler,  A/75:  50,  Plate 
46. 

Jersey  Jelly  Glass,  A/75:  50,  Plate  46. 
Sandwich  Tumbler,  A/75:  50,  Plate  46. 
Victorian  Glass,  A/75:  50-52,  Plate  47. 
Gogh,  Vincent  van 

“Bridge  under  Rain,”  S/74:  16,  Plate  35; 
A/74:  Errata. 

“Church  at  Auvers,”  A/75:  53,  55,  Plate 
99. 

“Dr.  Cachet,”  S/74:  23-24,  Plate  44. 
“Flowerpiece,”  S/73:  9  f,  Plate  36. 
“Nude,”  S/73:  10,  Plate  16;  S/74:  18,  Plate 
62;  S/75:  42,  44-47,  49-50,  51,  52, 
53,  57,  Fold-out  Plate  58;  A/76:  72, 
Plate  16;  S/77:  32-33,  Plate  117; 
A/77:  32,  Plate  112. 

“Pere  Tanguy,”  S/74:  16,  Plate  37. 
“Postman,”  S/74:  14-19,  Fold-out  Plate 
40;  S/75:  42  f,  51-54,  57,  59  f,  Fold- 
out  Plate  81;  A/72,  72,  Plate  62. 
“Self-Portrait  with  Grey  Hat,”  S/75:  27, 
34,  Plate  79. 

“Smoker,”  A/76:  23,  Plate  61. 

“Thatches  in  the  Sunshine  (Reminiscence 
of  the  North)”(a/so  called  “Thatched 
Cottages”),  S/75:  15,  17  f,  30,  33-34, 
42  f,  55-58,  Fold-old  Plate  92;  A/76: 
23,  Plate  59;  A/77:  32,  34,  Plate  52. 
“The  Night  Cafe,”  S/75:  60  f,  Plate  60. 
“The  Potato  Eaters,”  S/75:  41,  Plate  59. 

Goldin,  Zena 

“Mother  and  Child”  (Ceramic  Pin),  S/77: 
38,  38  f,  Plate  42. 

“Good  Samaritan,  The”  (Stained  Glass — 
Chartres),  A/77:  40,  Plate  59. 
“Gourdon,  Le”  (also  called  “  Frees  at  Le 
Gourdon”),  Soutine,  S/72:  13,  Plate  1; 
S/75:  19-20,  Plate  75;  S/76:  5,  Plate  3. 
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Goya 

“Don  Galos”  ( also  called  “Portrait  of  Don 
Galos”),  A/70:  17-18,  20,  Plate  10; 
S/74:  18,  Plate  38. 

“Don  Manuel  Osorio  as  a  Child,”  A/73: 
8-9,  Plate  18. 

“The  Nude  Maja,”  S/76:  14,  Plate  56. 
Goyen,  Jan  van 

“Dutch  Waterways,”  S/73:  9  f,  Plate  22. 
Gozzoli,  Benozzo 

“Madonna and  Child,”  A/73:  15,  15-16, 
16,  17,  Plate  26;  S/77:  21  f,  27-28  f, 
34,  Plate  33. 

“Grape  Gatherers,”  Renoir,  A/77:  32-33, 
Plate  113. 

Greco,  El 

“Annunciation,”  A/70:  7,  7  f,  Plate  2;  S/73: 

8  f,  Plate  27;  A/76:  27  f,  Plate  42. 
“Laocoon,”  A/77:  18  f,  Plate  85. 

“The  Vision  of  St.  John  the  Divine,”  A/75: 
69,  Plate  105. 

“Vision  of  Saint  Hyacinth,”  S/74:  1 1 ,  Plate 
19;  S/75:  10-11,  12,  13,  Plate  76; 
A/76:  7,  Plate  46, 

“Vision  of  Saint  Hyacinth”  (Detail),  S/75: 
13,  35,  Plate  64. 

Greek 

“Aphrodite,”  A/77:  16,  Plate  70. 
“Mourning  Figure”  (  I  anagra),  A/77:  17, 
Plate  72. 

“Standing  Figure,”  A/77:  15-16,  Plate  66. 
“The  Parques”  (Parthenon),  A/77:  17, 
Plate  78. 

“Two  Women  Putting  Away  Clothes”  (At¬ 
tic)  (Kylix),  A/77:  11,  Plate  30. 
“Greek  Landscape”  ( also  called  “Mistra”), 
Alexis  Gritchenko,  A/74:  10,  Plate  13; 
S/78:  Errata. 

“Green  Dress,”  Matisse,  S/76:  25  f,  Plate  35. 
Greuze 

“Portrait  of  the  Duchesse  de  Choiseul,” 
A/75:  41,  Plate  93. 

“ Grievous  Outcome  from  Abuse  of  Horse  Meat," 
Daumier,  S/76:  29  f,  Plate  105. 
Grille:  see  Heat-Register  Grille. 

Gris,  Juan 

“Guitar  and  Glasses,”  A/76:  10,  10  f,  Plate 
6. 

“Josette  Gris,”  S/76:  6  f,  Plate  9. 
Gritchenko,  Alexis 

“Greek  Landscape”  ( also  called  “Mistra”), 
A/74:  10,  Plate  13;  S/78:  Errata. 
“Mistra”:  see  “Greek  Landscape.” 
“Self-Portrait,”  A/73:  28,  Plate  23. 
“Guardian  Figure"  (Detail),  Japanese 
Sculpture  (Kamakura  Period),  A/75: 
20  f,  Plate  62. 


“Guernica,”  Picasso,  S/77:  36,  Plate  122. 
“Guernsey,”  Renoir,  A/77:  36,  Plate  142. 
Guiraud,  Jean  Baptiste 

“View  of  Bordeaux—  1 884,”  A/76:  69,  70, 
Plate  20. 

“Guitar  and  Glasses,”  Juan  Gris,  A/76:  10, 
10  f,  Plate  6. 

“Gypsy  Girl  at  the  Fountain,”  Corot,  A/73:  7, 
Plate  20;  A/75:  45,  Plate  1 10. 


H 

“ Haere  Pape,"  Gauguin,  S/76:  16,  23  f,  26  f, 
Plate  42. 

Hale  and  Kilburn 

Frame  (on  “Romantic  Episode,”  Harry 
Sefarbi),  A/77:  62,  Plate  160. 

“Halley  Knitting,”  William  Glackens,  A/71: 

12  f,  Plate  9. 

Hals,  Frans 

“A  Dutch  Burgher,”  S/74-:  10-14,  Fold- 
out  Plate  33;  S/75:  12,  Plate  82. 

“A  Dutch  Burgher”  (Detail),  S/74:  1 1-12, 
Plate  3 1 . 

“A  Dutch  Burgher”  (Diagram  for),  S/74: 
11,  Plate  32. 

“Portrait  of  a  Young  Woman,”  S/74:  12  f, 
Plate  1. 

“The  Merry  Company,”  S/74:  12,  12f, 
Plate  24;  A/74:  Errata;  S/77:  17,  18, 
23,  Plate  22. 

“Hamlet  and  Horatio,”  Delacroix,  A/76:  13, 
29  f,  Plate  44. 

“Hampstead  Heath,”  John  Constable,  A/75: 

69,  Plate  10. 

Hankins,  Abe 

“Taos,”  A/75:  29  f,  Plate  33. 

“Harbor  Scene,  Venice,”  Claude  le  Lorrain, 
S/74:  12,  13,  Plate  67;  A/74:  29,  Plate 
23;  S/75:  1 1,  18  f,  32f,  Plate  53;  S/76: 
29,  29  f,  Plate  104. 

"Haricot  Rouge,”  Modigliani,  A/72:  34,  Plate 
16. 

“Harlequin,”  Irene  Lagut,  S/76:23  f,  Plate 
44. 

“Harlequins,”  Picasso,  A/76:  28  f,  Plate  54; 
A/77:  12,  Plate  32. 

Harper,  I.W.,  Distilling  Company:  see  I.W. 

Harper  Distilling  Company. 

Hartley,  Marsden 

“Landscape  (and  Mont  Ste-Victoire),” 
A/74:  18,  25  f,  32  f,  Plate  50. 

“Mont  Ste-Victoire,”  (Anderson,  Mr. 
Harry  W.,  Collection),  A/74:  18,  25  f, 
32  f,  Plate  52. 
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“Mont  Ste-Victoire”  (Des  Moines  Art  Cen¬ 
ter),  A/74:  18,  25  f,  32  f,  Plate  51. 
“Hats,  The,”  Jean  Helion,  A/77:  40,  Plate 
111. 

“Head  of  Actor,”  Sharaku,  A/75:  38,  Plate 
79. 

“Head  of  Girl,”  Manet,  A/75:  38,  Plate  78; 

S/76:  14,  Plate  19;  A/76:  62  f,  Plate  73. 
“Head  of  Girl,”  Renoir,  S/74:  10,  Plate  8; 
S/76:  14,  Plate  24. 

“Head  of  Girl  in  Profile,”  William  Glackens, 
A/71:  12  f,  15,  Plate  17. 

“Head  of  Judy,”  Picasso,  A/77:  12,  Plate  34. 
“Head  of  Punch,”  Picasso,  S/71:  16,  Plate  12; 

A/75:  39  f,  Plate  109. 

Headdresses:  see  Headgear. 

Headgear 

Brittany  Bonnet,  A/75:  53-54,  Plate  97. 
Brittany  Bonnet  turned  inside  out,  A/75: 
53-54,  Plate  98. 

Fisherman’s  Beret,  A/75:  53,  54-55,  Plate 
50. 

Fisherman’s  Tulle-Trimmed  Beret,  A/75: 
53,  54-55,  Plate  50. 

Scotch  Tam-O’-Shanter,  A/75:  53,  54-55, 
Plate,  50. 

Heat-register  Grille,  A/77:  25,  Plate  138. 
“Helene  Fourment  as  St.  Cecilia,  Singing,” 
Rubens,  A/77:  17,  Plate  65B. 

Helion,  Jean 

“The  Hats,”  A/77:  40,  Plate  111. 
“Hendrickje  Stoffels,”  Rembrandt,  A/75: 

69,  Plate  108. 

Henri,  Robert 

“Himself,”  S/74:  14,  Plate  25. 

“Henriot  Family,”  Renoir,  A/74:  12,  Plate 
26;  A/77:  5,  22,  Plate  82. 

“Hercules  and  Antaeus,”  Tintoretto,  S/76: 

5,  Plate  2;  S/77:  26  f,  Plate  52. 
“Himself,”  Robert  Henri,  S/74:  14,  Plate  25. 
Hindu  Sculpture,  Third  Century 
“Figure  with  Lotus  Flower,”  A/75:  38,  39, 
Plate  81. 

Hinges 

Machine-made,  A/77:  24,  Plate  48. 
Pennsylvania  Wrought-Iron,  A/77:  24, 
Plate  51. 

“Hippopotamus  Hunt’’  (Mastaba  of 
Mereruka),  Saqqara,  Egypt,  S/73: 
66-68,  Plate  46. 

Hiroshige 

“Bridge  under  Rain,”  S/74:  16,  Plate  34. 
Hofmann,  Hans 

Magazine  Cover — Untitled,  S/75:  26,  34  f, 
Plate  86;  A/75:  8,  8f,  31  f,  Plate  57. 
“Holy  Family,  The,”  Giorgione,  A/76:  27  f, 
Plate  27. 


“Holy  Family,  The,”  Michelangelo,  S/77:  32, 
38,  Plate  119. 

“Holy  Family,  The,”  Rubens,  A/73:  12,  Plate 
40. 

Hornsey,  Coleman 

“Doli  and  Ellen,”  A/72:  17,  Plate  5. 

Hornsey,  Darragh 

“Ballerina,”  S/72:  12,  Plate  6;  A/76:  60, 
61-62,  65,  Plate  68. 

“Ballerina”  (Detail),  A/76:  61-62,  Plate 
71. 

“Horned  Figure  and  Goat”  (Ceramic  Plate), 
Picasso,  S/77:  37-38,  Plate  118. 

Houdon,  Jean-Antoine 

“Louise  Brongniard”  (Sculpture),  S/76: 
14,  Plate  23. 

“House  and  Wall,”  Cezanne,  S/73:  9  f,  Plate 
9;  S/76:  23  f,  Plate  88. 

“House  of  Cards,”  Chardin,  S/76:  9,  Plate 
14. 

“House  of  Cards,  The,”  Chardin,  S/76:  8, 
Plate  12. 

“Houses  and  Canal,”  French  (Nineteenth 
Century),  A/76:  70,  Plate  19. 

Hugo,  Jean 

“ Bretonnes  dans  un  Pre,”  S/77:  70,  72,  Plate 
90. 

“ Climats ”  (Andre  Maurois),  Illustrations 
for,  S/77:  63,  71,  Plate  79;  63-64, 
Plate  80. 

“Douarnenez,”  S/76:  23  f,  Plate  94. 

“Gallargues,”  S/77:  70,  Plate  82. 

“L'  Imitation  de  Notre  Seigneur  Jesus-Christ " 
(Lamennais),  Illustrations  for,  S/77: 
66-67,  Plate  86;  66-67,  Plate  87; 
66-67,  Plate  88;  66-67,  67-68,  Plate 
89. 

“La  Vallee  de  la  Meuse  a  Huy ,”  S/77:  7 1 , 72, 
Plate  94. 

“Le  Canal  de  I’Ourcq ,”  S/77:  58  f,  Plate  75. 

“Le  Col  de  Puymorens,”  S/77 :  55-56,  63,  7 1 , 
Plate  73. 

“Le  Perroquet  Vert”  (Princess  Bibesco),  Il¬ 
lustrations  for,  S/77:  64-65,  Plate  66; 
65,  Plate  85. 

“Le Pont-Neuf, ”  S/77:  36,  66  f,  69,  Plate  69. 

“Le  Pont-Neuf”  (Enlargement),  S/77:  36, 
66  f,  Plate  70. 

“Les Pelerins d’Emmaiis,  S/77:  58  f,  Plate  78. 

“Liste  des  Grands  Vins  Fins”  (Nicolas),  Il¬ 
lustrations  for,  S/77:  60-61,  70,  71, 
Plate  72;  62,  Plate  83;  61-62,  68-69, 
Plate  84;  37  f,  62,  Plate  91. 

“Montlouis,”  S/77:  58-59,  68-69,  Plate 
81. 

“ Paysage  de  Cerdagne,”  S/77:  59,  Plate  74. 

“Plozevet,”  A/75:  47  f,  Plate  42. 
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Hugo,  Jean,  cont. 

“ Rue  du  Mont-Cenis,”  S/77:  58  f,  Plate  76. 
“Studio,”  S/77:  56-57,  58,  Plate  71. 
“Thamar  au  Carrejour,"  S/77 :  58  f,  Plate  77. 
“Village  a  la  Fontaine ,”  S/77:  33-34,  Plate 
67. 

“Hunt”  (Mastaba  of  Mereruka),  Saqqara, 
Egypt,  S/73:  65,  Plate  48. 

Hurvvitz 

“The  Blind  Musician,”  S/76:  22,  Plate  29. 
“The  Blind  Musician”  (Framed),  S/76:  22, 
Plate  30. 


I 

I.  W.  Harper  Distilling  Company  (Adver¬ 
tisement  page),  S/75:  11  f,  Plate  67. 

“Icelandic  Landscape,”  Kristjan  Davidsson, 
S/76:  19  f,  Plate  73. 

Illuminated  Manuscript  (Page  57602. DT; 
D. 50/73),  French,  S/74:  9,  Plate  10. 

“Imaginary  Invalid,  The,”  Daumier,  S/75: 
11,  Plate  36;  A/75:  12  f,  19-24,  26, 
31  f.  Fold-out  Plate  15. 

“In  the  Park,”  William  Glackens,  A/71:  23  f, 
Plate  37. 

“Indifferent,  The,”  Watteau,  A/77:  17,  Plate 
76. 

Indo-Persian,  XVI/XVII  Century 
“Interior  with  Figures,”  A/75:  44,  Plate 
89,  S/76:  7-8,  Plate  40. 

Ingres 

“Portrait  of  Madame  Riviere,”  S/74:  10, 
Plate  6. 

“Interior  with  a  Harpsichord,”  Emanuel  de 
Witte,  S/76:  25-26  f,  Plate  90. 

“Interior  with  Egyptian  Curtain,”  Matisse, 
S/77:  8,  Plate  9. 

“Interior  with  Figures,”  Indo-Persian, 
XVI/XVII  Century,  A/75:  44,  Plate 
89;  S/76:  7-8,  Plate  40. 

“Interior  with  Goldfish,”  Matisse,  A/77:  1  1, 
Plate  2 1 . 

“Invasion,”  T  homas  Hart  Benton,  S/75:  12, 
27,  Plate  38. 

“Invitation  to  the  Side-Show,”  Seurat,  A/73: 
16  f,  Plate  42. 

Iron  Escutcheon,  French,  Eighteenth  Cen¬ 
tury,  S/77:  21  f,  Plate  49. 

Iron  Rooster,  French,  S/71:  5-6,  Plate  2. 

“Italian  Landscape”  ( also  called  “Land¬ 
scape”),  Corot,  A/72:  31,  Plate  29; 
A/73:  6-7,  Plate  45;  S/76:  17,  30-31, 
Fold-out  Plate  109;  A/76:  31-32  f, 
Plate  2  1 . 


“Italian  Landscape”  (Altered  Photograph), 
Corot,  A/76:  32  f,  Plate  22. 

“Italian  Woman,”  Picasso,  A/77:  12,  Plate 
37. 

Italo-Byzantine  (Fourteenth  Century) 

“Madonna  and  Child,”  A/76:  68  f,  Plate 
82. 

J 

“Japanese  Woman,  The,”  Monet,  S/74: 
15-16,  Plate  36. 

Journal  of  The  Barnes  Foundation,  The,  Cover 
of  the  April,  1925,  issue,  A/77:  50  f, 
Plate  60. 

Journal  of  The  Barnes  Foundation,  The,  Cover 
of  the  April,  1925,  issue  (Altered 
Photograph),  A/77:  50  f,  Plate  61. 

“Jan  Arnolfini  and  Jeanne  de  Chenany,  his 
Wife,”  Jan  van  Eyck,  A/76:  27  f,  68  f, 
Plate  41. 

Japanese,  Modern,  Carved-wood  Ornament 

“Sitting  Bear,”  A'75:  20  f,  Plate  63. 

Japanese  Sculpture  (Kamakura  Period) 

“Guardian  Figure”  (Detail),  A/75:  20  f, 
Plate  62. 

Japanese  Woodcut  Prints 

“Bridge  under  Rain,”  Hiroshige,  S/74:  16, 
Plate  34. 

“Figures  in  Interior,”  Yoshitsuya,  S/75: 
9  f,  16  f,  18  f,  Plate  78;  A/75:  39,  44, 
Plate  88. 

“Head  of  Actor,”  Sharaku,  A/75:  38,  Plate 
79. 

“Standing  Figure,”  Toyokuni,  S/75:  9  f, 
16  f,  25,  Plate  77. 

“The  Open  Window,”  Toyokuni,  A/75: 
44  f,  Plate  83;  A/77:  11,  Plate  26. 

“Woman  and  Lanterns,”  Toyokuni,  A/77: 
11,  Plate  27. 

“Jean  Babou,  Sieur  de  La  Bourdaisiere ,”  Attrib¬ 
uted  to  Francois  Clouet,  S/74:  6,  Plate 
17. 

Jean  Renoir  Vase:  see  Renoir,  Jean,  Ceramic 
Vase. 

Jenney,  Philip 

Frame  (on  “Table,  Napkin  and  Fruit,” 
Cezanne),  A/77:  (painting)  7,  (frame) 
56  f,  Plate  1  16. 

Jersey  Jelly  Glass,  A/75:  50,  Plate  46. 

“Joie  de  Vivre”:  see  “Joy  of  Life.” 

“Jolie  Menagere,”  Modigliani,  A/72:  34,  Plate 
19. 

“Josette  Gris,”  Juan  Gris,  S/76:  6  f,  Plate  9. 

“Joy  of  Life”  ( also  called  ‘ Joie  de  Vivre”), 
Matisse,  A/72:  36,  Plate  38;  S/75:  34, 
Plate  28. 
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Jug:  see  Normandy  Cider  Jug. 

“Julia,”  William  Glackens,  A/71:  14-15, 
Plate  12. 

“Justinian  and  His  Court”  ( also  called  “Gius- 
tiniano  and  his  Retinue”),  Byzantine 
mosaic,  (Detail:  “Maximillian”),  S/74: 
16,  Plate  39;  S/77:  6,  Plate  4. 


K 

Kaldis,  Aristodemus 

“Absorbing  Art,”  A/77:  29-30,  30  f,  31, 
Plate  23. 

Kandinsky 

“Composition  8,”  S/75:  8,  34  f,  Plate  32; 
A/75:  8,  Plate  1. 

Kane,  John 

“Children  in  the  Field,”  S/72:  12,  Plate  15; 
A/76:  64,  69,  70,  Plate  12. 

Kauer,  Susie 

“Yellow  Snowman,”  A/76:  63,  Plate  79. 
Kesl,  Diana 

“Child  in  Red,”  A/76:  60,  62  f,  Plate  72. 
“Killing  the  Dragon,”  Delacroix,  S/73:  9-10, 
Plate  15;  A/75:  21,  Plate  22;  A/76:  74, 
Plate  13;  S/77:  32-33,  Plate  116; 
A/77:  17,  Plate  84. 

Kinesthetic  Painting,  Jeremy  London,  A/76: 
60  f,  Plate  75. 

“King  Mycerinus  and  his  Queen,”  Egyp¬ 
tian — Fourth  Dynasty,  S/73:  61-62, 
Plate  40;  A/73:  Errata;  S/78:  Errata. 
Kisling,  Mo'ise 
“Torso,”  S/75:  12,  Plate  72. 

“Kitchen  Utensils,”  Chardin,  S/77:  9,  52  f, 
54,  Plate  96. 

Klee 

“Destruction  and  Hope,”  S/75:  9,  16  f, 
Plate  84. 

“Garden  Signs,”  S/73:  8,  Plate  14. 

“Little  World,”  S/75:  9,  16  f,  25,  Plate  89. 
“Promenade  in  the  Orient”  (“ Spaziergang 
im  Orient”),  S/72:  32,  32  f,  34  f,  Plate 
18. 

“Sicilian  Landscape,”  A/76:  10-11,  Plate 
30. 

“Signs  in  Yellow,”  S/73:  8,  Plate  34. 

“The  Last  of  the  Mercenaries”  (“Der  letzte 
Landsknecht ”),  S/72:  32,  32  f,  Plate  9. 
“This  Flower  Wishes  to  Fade”  ( also  called 
“This  Flower  Will  Fade”),  S/72: 
28-42,  42-43  notes,  Plate  10;  A/76: 
60-61,  63,  Plate  63;  S/78:  Errata. 
“Winter  Sleep,”  S/75:  17  f,  Plate  41. 
Klimt,  Gustav 

“The  Virgin,”  S/75:  9,  16  f.  Plate  88. 


Kooning,  Willem  de:  see  de  Kooning,  Wil¬ 
lem. 

“Krishna,”  William  Glackens,  A/71:  17  f, 
Plate  39. 

Kuehne,  Max 

Frame  (on  “Woman  in  Blue,”  Renoir), 
A/77:  (frame)  56  f,  Plate  14. 
Kulmbach,  Hans  von 

“Meeting  of  Joachim  and  Anne,”  S/76: 
23  f,  Plate  38. 


L 

“L\ Imitation  de  Notre  Seigneur  Jesus-Christ” 
(Lamennais),  Illustrations  for,  Jean 
Hugo,  S/77:  66-67,  Plate  86;  66-67, 
Plate  87;  66-67,  Plate  88;  66-67, 
67-68,  Plate  89. 

“Ladies’  Man,  The,”  Seurat,  S/75:  18,  Plate 
62. 

“Lady  with  a  Fan,”  Velasquez,  S/77:  6,  23, 
Plate  56. 

“Lady  with  the  Fans,  The,”  Manet,  S/74: 
15-16,  Plate  53. 

Lagut,  Irene 

“Battledore  and  Shuttlecock,”  S/76:  24  f, 
Plate  39. 

“Harlequin,”  S/76:  23  f,  Plate  44. 

“Landscape,”  Corot:  see  “Italian  Land¬ 
scape,”  Corot. 

“Landscape,”  Modigliani,  S/76:  23  f,  Plate 
41;  A/76:  28  f,  Plate  49. 

“Landscape,”  Signac,  S/77:  18,  Plate  112. 

“Landscape  (and  Mont  Ste- Victoire),” 
Marsden  Hartley,  A/74:  18,  25  f,  32  f, 
Plate  50. 

“Landscape  with  Well,”  Cezanne,  S/76:  17, 
21-23,  24,  25-26,  28,  30,  Fold-out 
Plate  81. 

“Landscape  with  Figure,”  Renoir,  S/76:  17, 
31-32,  Fold-out  Plate  54. 

“Landscape  with  Harvester,”  Renoir,  A/72: 
34,  Plate  35. 

“Laocoon,”  El  Greco,  A/77:  18  f,  Plate  85. 

“Large  Bathers,  The,”  Cezanne,  S/76:  21  f, 
Plate  79. 

“Last  Judgement,  The,”  Michelangelo,  S/77 : 
35-36,  Plate  25. 

“Last  Judgement,  The”  (Detail),  Michel¬ 
angelo,  A/74:  19,  Plate  5. 

“Last  of  the  Mercenaries,  The”  (“Der  letzte 
Landsknecht ”),  Klee,  S/72:  32,  32  f, 
Plate  9. 

“Laundress,  The,”  Chardin,  S/74:  12  f,  Plate 
60. 
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“Laundress,  The,”  Toulouse-Lautrec,  S/75: 
1 1 ,  Plate  65. 

Laurencin,  Marie 

“Still  Life,”  S/74:  22  f,  Plate  73. 

Laurent,  Robert 

Frame  (on  “At  the  Beach,”  Maurice  Pren- 
dergast),  A/77:  (frame)  56  f,  Plate 
135. 

Lautrec:  see  Toulouse-Lautrec. 

“Lavinia,”  Titian,  A/73:  25,  Plate  11. 

“Leda  and  the  Swan,”  Cezanne,  S/72:  63-7 1 , 
Plate  21;  S/75:  46-47,  Plate  56;  A/75: 
38,  55-56,  Plate  40;  A/76:  72,  Plate 
15;  S/77:  6,  Plate  110;  A/77:  9,  32, 
Plate  88. 

“Leda  and  the  Swan”  (Detail),  Cezanne, 
A/75:  56,  Plate  56. 

Leger 

“The  City,”  S/73:  8,  Plate  13. 

“Three  Women  (Le  Grand  Dejeuner),” 
S/75:  21,  26,  34-35,  Plate  31. 

Lehn 

Sugar  Bucket,  A/75:  52,  Plate  48. 

“Lenna  with  Basket,”  William  Glackens, 
S/75:  18,  Plate  64. 

Lenski,  Lois 

The  Little  Auto,  Illustration  for.  A/73:  on  p. 
54. 

Leonardo  da  Vinci 

“Annunciation,”  A/75:  25  f,  Plate  17. 

“Madonna  and  Child,”  A/77:  18-19  f, 
Plate  47. 

“St.John  the  Baptist,”  S/75:  12,  Plate  71. 

Library  Steps,  Wharton  Esherick,  S/77:  39  f, 
Plate  46. 

Limbourg,  Pol,  Hennequin  and  Hermann 
de 

“March,”  (From  Les  Tres  Riches  Heures  du 
Due  de  Berry),  S/77:  52  f,  54,  69-70, 
Plate  63. 

“October”  (From  Les  Tres  Riches  Heures  du 
Due  de  Berry),  S/77:  52  f,  54,  69-70, 
Plate  64. 

Line:  see  Plastic  effect  of  line  in  modeling, 
illustration  for. 

Linear  Patterns,  S/75:  7-8,  Plate  87. 

Lipchitz,  Jacques 

“Woman  with  Snake”  (Back  view),  S/77: 
38  f,  40  f,  Plate  44. 

“Woman  with  Snake”  (Lighted  from  the 
left),  S/77:  40  f,  Fold-out  Plate  45. 

“Woman  with  Snake”  (Lighted  from  the 
right),  S/77:  38  f,  40  f,  Plate  43. 

Lippi,  Fra  Filippo  and  Fra  Angelico 

“Adoration  of  the  Magi”  (also  called  “The 
Adoration  of  the  Magi”),  A/75: 
67-68,  69,  Plate  106;  S/77:  31-32, 
Plate  29. 


Lippi,  Filippino  (Attributed  to) 

“The  Madonna  and  Child  with  Infant  St. 
John  and  Two  Angels,”  S/75:  27, 
Plate  93. 

“Lise,”  Renoir,  S/76:  13,  Plate  20;  A/77:  37, 
37  f,  Plate  7. 

“Liste  des  Grands  VinsFins ”  (Nicolas),  Illustra¬ 
tions  for,  Jean  Hugo,  S/77 :  60-6 1 , 70, 
71,  Plate  72;  62,  Plate  83;  61-62, 
68-69,  Plate  84;  37  f,  62,  Plate  91. 
Little  Auto,  The,  Illustration  for,  Lois  Lenski, 
A/73:  on  p.  54. 

“Little  World,”  Klee,  S/75:  9,  16  f,  25,  Plate 
89. 

London,  Jeremy 

Kinesthetic  Painting,  A/76:  60  f,  Plate  75. 
Lorrain,  Claude  le:  see  Claude  le  Lorrain. 
Losch,  Tilly 

“The  Creek,”  A/76:  66,  69,  Plate  76. 
Louis  XIII  Frame — Coins  a  Fleurs  (on  “Men 
Bathing,”  Cezanne),  A/77:  (painting) 
9,  (frame)  57-58,  Plate  117. 

Louis  XIII  Frame — Garland  (on  “Girl  with 
Hat,”  Renoir),  A/77:  (painting)  5, 
(frame)  57,  Plate  15. 

Louis  XIII  Frame — Garland,  Profile  of, 
A/77:  57,  Plate  155. 

Louis  XIV  Frame  (on  “Sailor  Boy  [Robert 
Nunes  at  Yport],”  Renoir),  A/77: 
(painting)  5,  (frame)  58,  Plate  1 1. 
Louis  XIV  Frame  (on  “Woman  at  Spring  La 
Source],”  Renoir),  A/77:  (painting)  5, 
(frame)  58-59,  Plate  10. 

Louis  XIV  Frame,  Profile  of,  A/77:  58,  Plate 

156. 

Louis  XV  Frame  (on  “Baby,”  Courbet), 
A/77:  (frame)  59,  Plate  6. 

Louis  XV  Frame,  Profile  of,  A/77:  59,  Plate 

157. 

Louis  XVI  Frame  (on  “Nude  near  Window,” 
Matisse),  S/77:  (painting)  11,  (frame) 
59-60,  Plate  42. 

Louis  XVI  Frame — Ribbon  (on  “Portrait  of  a 
Man,”  Emile  Bernard),  A/77:  (paint¬ 
ing)  31-32,  (painting)  31  f,  (painting) 
39,  (frame)  59-60,  Plate  54. 

Louis  XVI  Frame,  Profile  of,  A/77:  59,  Plate 

158. 

“Louise  Brongniard”  (Sculpture),  Jean- 
Antoine  Houdon,  S/76:  14,  Plate  23. 
“Love  Letter,  The,”  Vermeer,  S/76:  25  f, 
Plate  46. 

“Luncheon,”  Renoir,  A/72:  17,  Plate  41; 
A/76:  28  f,  Plate  25;  A/77:  5,  36,  Plate 
83. 

“Luxembourg  Gardens,”  William  Glackens, 
A/71:  17  f,  22  f,  Plate  22. 
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“M.  Coqueret”:  see  “Mr  Coqueret.” 

Machine-made  Hinges,  A/77:  24,  Plate  48. 

“Madam  Stumpf  and  Her  Daughter,” 
Corot,  A/75:  45,  Plate  92. 

Madame:  see  also  Mme. 

“Madame  Cezanne  with  Green  Hat”:  see 
“Woman  [Madame  Cezanne]  with 
Green  Hat.” 

“Madame  de  Pompadour,”  Boucher,  S/74: 
10,  Plate  54. 

“Madame  Lemaistre,”  Corot,  S/75:  18,  Plate 
61. 

“Madonna  and  Angels”  (Stained  Glass),  F. 
Decorchemont,  A/77:  40  f,  Plate  165. 

“Madonna  and  Child,”  Baldung,  S/77:  19, 
34,  Plate  36. 

“Madonna  and  Child,”  Botticelli,  A/73:  25, 
Plate  27. 

“Madonna  and  Child,”  Gerard  David,  A/75: 
43  f,  Plate  84;  S/77:  34,  Plate  35. 

“Madonna  and  Child,”  Benozzo  Gozzoli, 
A/73:  15,  15-16,  16,  17,  Plate  26; 
S/77:  21  f,  27-28  f,  34,  Plate  33. 

“Madonna  and  Child,”  Italo-Byzantine 
(Fourteenth  Century),  A/76:  68  f, 
Plate  82. 

“Madonna  and  Child,”  Leonardo  da  Vinci, 
A/77:  18-19  f,  Plate  47. 

“Madonna  and  Child,”  Ascribed  to  Ricco, 
A/76:  68  f,  Plate  84. 

“Madonna  and  Child,”  Sienese,  c.  1420, 
A/76:  67-68  f,  Plate  80;  S/77:  33, 
Plate  32;  A/77:  51,  Plate  62. 

“Madonna  and  Child,”  Titian,  A/73:  25, 
Plate  36. 

“Madonna  and  Child  of  the  Eucharist,  The,” 
Botticelli,  A/73:  15-16,  Plate  14. 

“Madonna  and  Child  with  Infant  St.  John 
and  Two  Angels,  The,”  Attributed  to 
Filippino  Lippi,  S/75:  27,  Plate  93. 

“Madonna  and  Saints,”  Umbrian,  Four¬ 
teenth  Century,  S/77:  33,  Plate  34. 

“ Madonna  di  Creole,’'  Duccio  di  Buoninsegna, 
A/76:  68  f,  Plate  83. 

“Madonna  Enthroned,  with  Child  and 
Saints,”  Cimabue,  S/77:  27  f,  Plate  3 1 . 

“Madonna  Hodigitria  Eleousa 
Gruzinskaya,”  Balkan,  Seventeenth 
Century,  A/76:  68f,  Plate  85. 

“Madonna  of  the  Chair,”  Raphael,  S/77: 
31-32,  Plate  27. 

“Madonna  of  the  Little  Trees,”  Giovanni 
Bellini,  A/72:  17,  Plate  6. 

Magazine  Cover,  Charles  Addams,  A/76: 
32  f,  Plate  64. 


Magazine  Cover — Untitled,  Hans  Hof¬ 
mann,  S/75:  26,  34  f,  Plate  86;  A/75: 
8,  8f,  31  f,  Plate  57. 

Maher,  Edward 

“Nude,”  A/72:  16,  19-20,  Plate  4. 

“Man  and  Skull,”  Cezanne,  A/72:  32-33, 
Plate  14;  A/73:  13,  Plate  1;  S/76:  6, 
Plate  7;  A/76:  3,  4,  11-31,  32,  Fold- 
out  Plate  67:  S/77:  4,  13,  21,  Plate  6. 
“Man  and  Skull”  (Cube  Formation  in), 
Cezanne,  A/76:  23,  28,  Plate  66. 
“Man  and  Son,”  Titian,  S/73:  9  f,  14  f,  Plate 
31;  A/73:  7-8,  7  f,  9-21,  27-28, 
Fold-out  Plate  8;  S/74:  3,  4,  7  f,  Plate 
2;  A/75:  43  f,  Plate  85. 

“Man  and  Son”  (Detail),  Titian,  A/73:  16, 
Plate  25. 

“Man  and  Son”  (Diagram — Curves  in),  Ti¬ 
tian,  A/73:  12,  Plate  30. 

“Man  and  Son”  (Diagram — Sweep  and 
Cube  Formation  in),  Titian,  A/73:  1 1, 

13,  Plate  7. 

“Man  in  Room,”  Cezanne,  A/72:  33,  Plate 
20;  A/73:  11,  Plate  21. 

“Man  on  Horseback,”  Rouault,  S/77:  35, 
Plate  54. 

“Man  with  Glove,”  Titian,  A/75:  68-69, 
Plate  107. 

“Man  with  Red  Beard,”  Corneille  de  Lyon, 
S/74:  9-10,  Plate  7. 

“Man  with  the  Pink  Flower,  The,”  Jan  van 
Eyck,  S/74:  9,  Plate  16. 

Manet 

“Boy  with  Fife,”  S/76:  23  f,  Plate  45. 
“Head  of  Girl,”  A/75:  38,  Plate  78;  S/76: 

14,  Plate  19;  A/76:  62  f,  Plate  73. 
“Men  Tarring  Boat”  ( also  called  “Tarring 

the  Boat”),  A/71:  22  f,  Plate  21;  S/74: 
11,  12  f,  13-14,  Plate  70;  A/74: 
24-25,  Plate  19;  S/75:  12,  Plate  46; 
A/75:  21,  45,  Plate  13;  S/76:  13,  Plate 
67. 

“Men  Tarring  Boat”  (Detail),  S/74:  14, 
Plate  72. 

“Portrait  of  Clemenceau,”  A/77:  1 1,  Plate 
24. 

“The  Dead  Toreador,”  S/77:  6,  Plate  102. 
“The  Lady  with  the  Fans,”  S/74:  15-16, 
Plate  53. 

“The  Old  Musician,”  A/76:  10,  Plate  24. 
“The  Tuileries,”  A/71:  22  f,  Plate  23. 
“The  Wash,”  A/76:  5,  Plate  60. 
“Theodore  Duret,”  A/75:  44,  44  f,  Plate 
86. 

“Woman  Walking  in  the  Garden”  (Study 
for  “Annabelle  Lee”),  S/74:  1 1  f,  Plate 
21;  S/77:  17,  Plate  59. 
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Manet,  cont. 

“Woman  Walking  in  the  Garden"  (Study 
for  “Annabelle  Lee”)  (Detail),  S/77: 
17,  Plate  60. 

Mantegna 

“The  Agony  in  the  Garden,”  A/74:  20, 
Plate  22. 

“The  Death  of  the  Virgin,”  S/76:  23  f, 
Plate  36. 

Map  of  Egypt,  S/73:  53  f,  Plate  39. 

“March”  (From  Les  Tres  Riches  Heures  du  Due 
de  Berry),  Pol,  Hennequin  and  Her¬ 
mann  de  Limbonrg,  S/77:  52  f,  54, 
69-70,  Plate  63. 

“March  Wind,”  Phil  Paradise,  A/76:  10, 
Plate  5. 

Marconssis,  Louis 

“Still  Life,”  S/76:  6  f,  7,  Plate  64. 

Mark,  George  Washington 

“Chasing  the  Squirrel,”  S/76:  17,  28-30, 
Fold-out  Plate  106. 

“Marriage  of  the  Virgin,  The,”  Raphael, 
A/73:  10,  Plate  10. 

“Mary  Going  to  the  Temple,”  French  Primi¬ 
tive,  A/74:  24,  Plate  1. 

Masaccio 

“Adam  and  Eve,”  A/76:  26-27  f,  28-29  f, 
Plate  39. 

Matisse 

“Blue  Nude  1,”  (Paper  cut-out),  A/77: 
11-12,  Plate  31. 

“Blue  Still  Life,”  S/74:  12  f,  Plate  56:  S/77: 
11,  Plate  93. 

“Boy  with  Butterfly  Net,”  S/77:  35,  36, 
Plate  23. 

“Collioure,”  S/76:  17,  27-28,  30,  Fold-out 
Plate  103. 

“Dahlias  and  Pomegranates,”  S/77:  8, 
Plate  10. 

“Figure  in  Landscape,”  A/75:  56-57,  Plate 
‘  52;  S/77:  7,  Plate  99;  A/77:  22,  Plate 
139. 

“Figure  in  Landscape”  (Altered  Photo¬ 
graph),  A/75:  56,  Plate  53. 

“Flowers  in  Pitcher,”  S/76:  25  f,  Plate  51. 

“French  Window  at  Nice,”  A/72:  33,  Plate 
3. 

“Curl  and  Goldfish”  (Frame  by  Charles 
Prenclergast),  A/77:  (painting) 
52-53  f,  (frame)  56  f,  Plate  145. 

“Green  Dress,”  S/76:  25  f,  Plate  35. 

“Interior  with  Egyptian  Curtain,”  S/77:  8, 
Plate  9. 

“Interior  with  Goldfish,”  A/77:  11,  Plate 
21. 

“Joie  de  Vivre ”:  see  “Joy  of  Life.” 

“Joy  of  Life”  (also  called  "Joie  de  Vivre”), 

'  A/72:  36,  Plate  38;  S/75:  34,  Plate  28. 


“Mme.  Matisse  with  Vase  of  Flowers,” 
A/73:  28-29,  Plate  50. 

“Music  Lesson,”  A/72:  33,  Plate  25;  A/75: 
44  f,  Plate  82;  A/77:  11,  Plate  25. 

“Nude  in  Interior,”  S/77:  36,  Plate  114. 

“Nude  near  Window”  (Frame — Louis 
XVI),  A/77:  (painting)  11,  (frame) 
59-60,  Plate  42. 

“Nude  on  Couch,”  S/77:  3,  4-15,  25, 
Fold-out  Plate  111;  A/77;  3,  22,  25, 
25  f,  39-40,  41,  Plate  140. 

“Nude  on  Couch”  (Altered  Photograph), 
S/77:  14,  Plate  109. 

“Pink  Nude,”  S/76:  16,  Plate  82. 

“Reclining  Nude,”  A/75:  36-40,  48,  52, 
54,  Fold-out  Plate  41. 

“Seated  Figure,”  S/74:  22  f,  Plate  41. 

“Still  Life  with  Bust,”  A/75:  28  f,  Plate  72: 
S/77:  7-8,  Plate  62. 

“The  Dance”  (of  1933),  A/72:  33-34, 
Fold-out  Plate  27;  S/77:  8,  Plate  104; 
A/77:  11,  22,  54,  Plate  94. 

“The  Dance”  (of  1933 — in  situ),  A/77: 
54-55,  Plate  95. 

“The  Dance,”  (of  1932,  Study  for),  S/77:  8, 
Plate  103. 

“The  Dessert,  Harmony  in  Red,”  A/74: 
32  f,  Plate  60. 

“The  Rifhan,”  S/72:  12,  Plate  5;  A/73:  1 8  f , 
Plate  31;  S/75:  43  f,  Plate  104;  S/76:  5, 
Plate  6;  A/76:  61-62,  63,  Plate  78; 
S/77:  17  f,  35,  36,  Plate  61;  A/77:  11, 
29,  30  f,  31,  Plate  22. 

“The  Rifhan”  (Detail),  A/76:  61-62,  Plate 
70. 

“Three  Sisters”  (Triptych),  A/72:  33,  Plate 
11. 

“Two  Girls  on  Hill,”  A/74:  10,  Plate  10. 

“Two  Women  in  Interior”  (Blue  and  Yel¬ 
low  Garden),  A/77:  11,  Plate  28. 

“Two  Women  in  Interior”  (Red  and  Yel¬ 
low  Setting),  A/77:  11,  Plate  29. 

“Woman  before  an  Aquarium,”  A/77: 
53  f,  Plate  146. 

“Woman  in  Red  Madras  Headdress,” 
A/72:  33,  Plate  7. 

Matisse’s  Development,  Schema  for  Unity 
and  Variety  in,  A/77:  12,  Plate  104. 

Maurer,  Alfred 

Frame  (on  “Seated  Figure,”  Barton 
Church),  A/77:  (frame)  56  f,  Plate 
65. 

McCarthy,  Francis 

“Negro  Figure,”  A/72:  16,  Plate  1. 

“Negro  Figure”  (Altered  Photograph), 
A/72:  16  f,  Plate  2. 

“Nude  in  Room,”  A/75:  29  f,  Plate  32. 
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“Meeting  of  Joachim  and  Anne,”  Hans  von 
Kulmbach,  S/76:  23  f,  Plate  38. 
Melody  based  on  rhythmic  pattern  of 
names,  Tossi  Aaron,  S/76:  47,  Plate 
112. 

“Men  Bathing,”  Cezanne,  A/76:  26,  Plate  23. 
“Men  Bathing”  (in  Louis  XIII  frame), 
Cezanne,  A/77:  (painting)  9,  (frame) 
57-58,  Plate  1 17. 

“Men  Tarring  Boat”  (also  called  “Tarring  the 
Boat”),  Manet,  A/71:  22  f,  Plate  21; 
S/74:  1 1,  12  f,  13-14,  Plate  70;  A/74: 
24-25,  Plate  19;  S/75:  12,  Plate  46; 
A/75:  21,  45,  Plate  13;  S/76:  13,  Plate 
67. 

“Men  Tarring  Boat”  (Detail,)  Manet,  S/74: 
14,  Plate  72. 

“Merry  Company,  The,”  Frans  Hals,  S/74: 
12,  12  f,  Plate  24;  A/74:  Errata;  S/77: 
17,  18,  23,  Plate  22. 

Messina,  Antonello  da:  see  Antonello  da 
Messina. 

“Mexican  Child”  (in  frame  by  Charles  Pren- 
dergast),  Luigi  Settanni,  A/77: 
(frame)  52  f,  Plate  13. 

Michelangelo 

“The  Crucifixion  of  St.  Peter”  (Detail), 
A/73:  18  f,  Plate  5. 

“The  Holy  Family,”  S/77:  32,  38,  Plate 
119. 

“The  Last  Judgement,”  S/77:  35-36,  Plate 
25. 

“The  Last  Judgement”  (Detail),  A/74:  19, 
Plate  5. 

“The  Prophet  Jeremiah,”  S/77:  36,  Plate 
30. 

“Milky  Way,  The,”  Tintoretto,  A/75:  37, 
Plate  39. 

“Mill,  The,”  Claude  le  Lorrain,  S/71:  10, 
Plate  4;  S/76:  30,  Plate  107. 

“Miller’s  Daughters,  The”  (Barnes  Founda¬ 
tion),  Daumier,  S/71:  17-27,  Plate  17; 
A/73:  9,  21,  (No  Plate);  S/77:  6, 9,  26  f, 
Plate  65. 

“Miller's  Daughters,  The”  (Barnes  Founda¬ 
tion)  (Altered  Photograph),  S/71: 
22  f,  Plate  24. 

“Miller’s  Daughters,  The”  (Glasgow), 
Daumier,  S/71:  17-19,  Plate  18. 
“Mireille,”  Pascin,  A/77:  14,  Plate  45. 

“Misia  Sert,”  Renoir,  A/71:  15,  Plate  15. 
“Mistra”:  see  “Greek  Landscape.” 

“Mile  Lulu,”  Demuth,  A/76:  28  f,  Plate  45. 
“Mile  Murer,”  Renoir,  S/77: 17,  18,  Plate  17. 
“Mile  Murer”  (Detail),  Renoir,  S/77:  17, 
Plate  18. 

“Mile  Pogany,”  Brancusi,  S/74:  50,  Plate  49. 


“Mile  Romaine  Lacaux”:  see  “Romaine 
Lacaux.” 

“Mine  de  Pourtales,”  Renoir,  A/77:  5,  Plate 
8. 

“Mme.  Matisse  with  Vase  of  Flowers,” 
Matisse,  A/73:  28-29,  Plate  50. 
“Mme  Monet  Embroidering,”  Monet,  S/77: 

17,  18,  Plate  50. 

“Mme  Picasso,”  Picasso,  A/77:  12,  Plate  36. 
Models,  I  he’  (also  called  “ Les  Poseuses”), 
Seurat,  A/72:  36,  Plate  37;  A/73:  35, 
Plate  49;  A/76:  19  f,  Plate  9. 

Modern  Folding  Chair,  S/75:  33,  Plate  68. 
Modigliani 

“Caryatid,”  S/74:  50,  Plate  50;  S/77:  24, 
Plate  1 1 . 

“Girl  in  Sunday  Clothes,”  S/71:  16,  Plate 
15;  S/72:  14,  Plate  4;  A/72:  34,  Plate 
15. 

“Haricot  Rouge,”  A/72:  34,  Plate  16. 

“Jolie  Menagere,”  A/72:  34,  Plate  19. 
“Landscape,”  S/76:  23  f,  Plate  41;  A/76: 
28  f,  Plate  49. 

“Molecule  of  benzene,  A,  showing  the  ar¬ 
rangement  of  its  atoms  of  carbon  and 
hydrogen,  an  arrangement  called  the 
‘benzene  ring’,”  A/76:  43,  Plate  57. 
Mondrian 

“Broadway  Boogie-Woogie,”  S/75:  17  f, 
Plate  95. 

“Composition  2,”  A/73:  75  f,  Plate  32; 
S/77;  40  f,  Plate  38. 

“Trafalgar  Square,”  S/76:  6  f,  Plate  1; 
A/76:  29  f,  Plate  58. 

Monet 

“M.  Coqueret”:  see  “Mr  Coqueret.” 

“Mme  Monet  Embroidering,”  S/77:  17, 

18,  Plate  50. 

“Mr  Coqueret” (also  called  “M.  Coqueret”), 
A/70:  17-18,  20,  Plate  9;  A/73:  Er¬ 
rata;  S/77:  17,  18,  Plate  19. 

“Studio  Boat,”  A/75:  51-52,  55,  Plate  95. 
“Studio  Boat”  (Detail),  A/75:  52,  55,  Plate 
96. 

“The  Japanese  Woman,”  S/74:  15-16, 
Plate  36. 

“Monkey  Stealing  Fruit,”  Frans  Snyders, 
S/71:  18,  Plate  21. 

“  ‘Monsieur,  I  will  have  satisfaction 

William  Glackens,  A/71:  20  f,  Plate 
32. 

“Mont  Ste-Victoire”  (Courtauld  Institute 
Galleries),  Cezanne,  A/74:  19-20  f, 
Plate  33. 

“Mont  Ste-Victoire”  (Metropolitan  Museum 
of  Art),  Cezanne,  A/74:  22-231,  Plate 
42. 


114 


CATALOGUE  DATA 


“Mont  Ste- Victoire”  (Musee  Granet), 
Cezanne,  A/74:  21  f,  Plate  39. 

“Mont  Ste- Victoire”  (Museum  of  Modern 
Western  Art,  Moscow),  Cezanne, 
A/74:  18-19  f,  Plate  29. 

“Mont  Ste- Victoire”  (Philadelphia  Museum 
of  Art),  Cezanne,  A/74:  24  f,  Plate  45. 

“Mont  Ste- Victoire”  (Phillips  Collection), 
Cezanne,  A/74:  24-25;  Plate  47; 
S/76:  27,  Plate  101. 

“Mont  Ste-Victoire”  (Private  Collection), 
Cezanne,  A/74:  24  f,  Plate  46. 

“Mont  Ste-Victoire”  (Private  Collection, 
New  York),  Cezanne,  A/74:  20-21  f, 
Plate  38. 

“Mont  Ste-Victoire”  (Pulitzer,  Mr.  and  Mrs. 
Joseph,  Jr.  Collection — drawing), 
Cezanne,  A/74:  20  f,  21,  Plate  32. 

“Mont  Ste-Victoire”  (Pulitzer,  Mr.  and  Mrs. 
Joseph,  Jr.  Collection — watercolor), 
Cezanne,  A/74:  19-20  f,  Plate  34. 

“Mont  Ste-Victoire,”  Sir  Winston  Churchill, 
A/74:  18,  32  f,  Plate  18. 

“Mont  Ste-Victoire”  (Anderson,  Mr.  Harry 
W.,  Collection),  Marsden  Hartley, 
A/74:  18,  25  f,  32  f,  Plate  52. 

“Mont  Ste-Victoire”  (Des  Moines  Art  Cen¬ 
ter),  Marsden  Hartley,  A/74:  1 8,  25  f, 
32  f,  Plate  51. 

“Mont  Ste-Victoire,”  Renoir,  A/74:  18,  30, 
32  f,  Plate  57;  S/77:  21  f,  Plate  105. 

“Mont  Ste-Victoire  and  Road,”  Cezanne, 
S/73:  14  f,  Plate  7;  A/74:  23  f,  Plate  17. 

“Mont  Ste-Victoire  from  Bibemus  Quarry,” 
Cezanne,  A/74:  18  f,  28  f,  Plate  30. 

“Mont  Ste-Victoire  Seen  from  Bellevue,” 
Cezanne,  A/74:  19  f,  20  f,  2 1 ,  Plate  3 1 . 

“Mont  Ste-Victoire  Seen  from  Les  Lauves,” 
Cezanne,  A/74:  20  f,  Plate  37. 

“Mont  Ste-Victoire  [Valley  of  the  Arc  Seen 
from  Bellevue]”:  see  “Valley  of  the 
Arc  [Mont  Ste-Victoire  Seen  from 
Bellevue].” 

“Mont  Ste-Victoire  with  Valley  and  Via¬ 
duct,”  Cezanne,  A/74:  24-25  f,  Plate 
48;  S/76:  27,  Plate  102. 

Monticelli 

“ Fete  Gallante,”  A/75:  27,  Plate  26. 

“Montlouis,”  Jean  Hugo,  S/77:  58-59, 
68-69,  Plate  81. 

Morgan,  Randall 

“ Ponte  Vecchio,”  S/76:  6  f,  Plate  62. 

“Mother  and  Child,”  Eugene  Carriere,  S/75: 
10,  12,  Plate  37. 

“Mother  and  Child”  (Ceramic  Pin),  Zena 
Goldin,  S/77:  38,  38  f,  Plate  42. 

“Mother  and  Child,”  Picasso,  A/77:  12,  Plate 
97. 


“Mother  and  Child,”  Renoir,  A/72:  34,  Plate 
26. 

“Mother  and  Child”  (Copy  of  central  part  of 
Rubens’  “Helene  Fourment  with  Her 
Children”),  Renoir,  A/77:  5  f,  Plate  1 . 

“Mother  and  Children,”  William  Clackens, 
A/71:  18  f,  Plate  35. 

“ Moulin  de  la  Galette,  Le,”  Utrillo,  A/77:  14, 
Plate  168. 

“Mountain  in  Southwest,”  Andrew  Dasburg, 
A/74:  10,  Plate  12. 

“Mountain  Landscape,”  Shen-Shih- 
ch’ung — Chinese,  Seventeenth  Cen¬ 
tury,  S/77:  70-71,  Plate  93. 

“Mourning  Figure,”  Greek  (Tanagra),  A/77: 
17,  Plate  72. 

Movie  Reel,  S/75:  13,  Plate  8. 

“Mr  Coqueret”  (also  called  “M.  Coqueret”), 
Monet,  A/70:  17-18,  20,  Plate  9; 
A/73:  Errata;  S/77:  17,  18,  Plate  19. 

“Music  Lesson,”  Matisse,  A/72:  33,  Plate  25; 
A/75:  44  f,  Plate  82;  A/77:  11,  Plate 
25. 

“Mussel  Gatherers,  The,”  Renoir,  S/71:  20, 
20  f,  Plate  23. 


N 

Nahan,  Irvin 

“Armenian  Girl,”  A/75:  1 1  f,  Plate  58. 
“Nude,”  S/70:  on  p.  38. 

Nakashima,  George 
Table,  S/77:  39  f,  Plate  47. 

“Negro  Figure,”  Francis  McCarthy,  A/72: 
16,  Plate  1. 

“Negro  Figure”  (Altered  Photograph), 
Francis  McCarthy,  A/72:  16  f,  Plate  2. 
New  Mexico  Santero 
“Santo,”  A/76:  60-6 If,  Plate  81. 

“Santo,”  S/77:  27  f,  Plate  2. 

“Night  Cafe,  The,”  van  Gogh,  S/75:  60  f, 
Plate  60. 

“Nocturne  in  Blue  and  Gold,  Old  Batter¬ 
sea  Bridge,”  Whistler,  S/71:  10,  Plate 
5;  S/78:  Errata. 

“Noirmoutier,”  Renoir,  S/76:  17,  18-20, 
19  f,  21,  23,  25,  26,  28,  30,  Fold-out 
Plate  75;  A/76:  31,  Plate  26. 
Normandy  Cider  Jug,  A/75:  52-53,  Plate 
49. 

“Nude,”  van  Gogh,  S/73:  10,  Plate  16;  S/74: 
18,  Plate  62;  S/75:  42,  44-47,  49-50, 
51,  52,  53,  57,  Fold-out  Plate  58; 
A/76:  72,  Plate  16;  S/77:  32-33,  Plate 
117;  A/77:  32,  Plate  1 12. 

“Nude,”  Edward  Maher,  A/72:  16,  19-20, 
Plate  4. 
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“Nude,”  Irvin  Nahan,  S/70:  on  p.  38. 
“Nude”  (Ceramic  Vase),  Picasso,  S/77:  37, 
38  f,  Plate  24. 

“Nude  and  Still  Life,”  Thomas  Hart  Benton, 
A/77:  18-19  f,  Plate  46. 

“Nude  Asleep,”  William  Glackens,  A/71: 
12  f,  Plate  1 1. 

“Nude,  Back  View,”  Renoir,  S/75:  10,  18  f, 
34  f,  Plate  98;  S/76:  16,  23  f,  Plate  22; 
A/77:  6,  36,  Plate  19. 

“Nude  in  Interior,”  Matisse,  S/77:  36,  Plate 
114. 

“Nude  in  Landscape”  ( also  called  “Nude  on 
Green  Background”),  Renoir,  A/74: 
12,  Plate  3;  A/77:  8  f,  23  f,  36-37, 

Plate  16. 

“Nude  in  Room,”  Francis  McCarthy,  A/75: 
29  f,  Plate  32. 

“Nude  Maja,  The,”  Goya,  S/76:  14,  Plate  56. 
“Nude  near  Window”  (Frame — Louis  XVI), 
Matisse,  S/77:  (painting)  11,  (frame) 
59-60,  Plate  42. 

“Nude  on  Couch,”  Matisse,  S/77:  3,  4-15, 
25,  Fold-out  Plate  111;  A/77:  3,  22, 
25,  25  f,  39-40,  41,  Plate  140. 
“Nude  on  Couch”  (Altered  Photograph), 
Matisse,  S/77:  14,  Plate  109. 

“Nude  on  Green  Background,”:  see  “Nude 
in  Landscape.” 

“Nude  with  Castanets,”  Renoir,  S/76:  23  f, 
Plate  52. 

“Nude  with  Draperies,”  William  Glackens, 
A/71:  12  f,  Plate  10. 

“Nudes,”  Degas,  S/76:  23  f,  Plate  83. 
“Nudes  in  Landscape,”  Cezanne,  S/73:  8, 
Plate  2;  A/73:  12,  Plate  43;  A/75:  25  f, 
Plate  21;  S/76:  9  f ,  10,  Plate  65;  A/77: 
9,  10,  28-29,  Plate  128. 

“Nudes  in  Landscape”  (Compositional 
Diagram  of),  Cezanne,  A/77:  28-29, 
Plate  126. 

“Number  88  (blue),”  Ad  Reinhardt,  S/77: 
40  f,  Plate  121. 

“Nymph  of  the  Spring,  The,”  Cranach  the 
Elder,  A/76:  24,  Plate  32. 


o 

“October”  (From  Les  Tres  Riches  Heures  du 
Due  de  Berry),  Pol,  Hennequin  and 
Hermann  de  Limbourg,  S/77:  52  f, 
54,  69-70,  Plate  64. 

“Odalisque,”  Salvatore  Pinto,  S/76:  23  1, 
Plate  34. 

“Offering  Bearers”  (Mastaba  of  Mereruka), 
Saqqara,  Egypt,  S/73:  66,  Plate  47. 


“Old  Man  and  His  Grandson,  An,”  Ghirlan¬ 
daio,  A/74:  20,  Plate  4. 

“Old  Musician,  The,”  Manet,  A/76:  10,  Plate 
24. 

“Old  Woman  Cooking  Eggs,  An,”  Velas¬ 
quez,  S/77:  52  f,  54,  Plate  95. 

“Old  Woman,  An,  ‘Gave  her  daughter-in- 
law  a  piece  of  her  mind’,”  William 
Glackens,  A/71:  18  f,  Plate  40. 

“Open  Window,  The,”  Toyokuni,  A/75: 
44  f,  Plate  83;  A/77:  11,  Plate  26. 

Optical  Illusions,  S/72:  20-21,  Plate  11. 

Orozco 

“ Zapatistas S/75:  12,  Plate  39. 


P 

Pacino  (Contemporary  of  Giotto) 

“Saint  Bartholomew”  (in  Lancet  frame), 
A/77:  (frame)  51,  Plate  63. 

Painted  Arrow-back  Chair,  American, 
Nineteenth  Century,  S/75:  33,  Plate 
70. 

“Palette  of  King  Narmer”  (Recto), 
Egyptian — Second  Dynasty,  S/73: 
59-61,  Plate  44;  A/73:  Errata. 
“Palette  of  King  Narmer”  (Verso), 
Egyptian  —  Second  Dynasty,  S/73: 
59-61,  Plate  45;  A/73:  Errata. 

Paolo,  Giovanni  di:  see  Giovanni  di  Paolo. 
Paper  illuminated  from  behind  — 

illustrating  effect  of  Venetian  light, 
A/73:  16  f,  Plate  35. 

Paper  illuminated  from  the  front  — 
illustrating  effect  of  Florentine  light, 
A/73:  16  f,  Plate  34. 

“Parade,”  Barbara  Rosenheld,  S/72:  33,  34, 
34  f,  Plate  19. 

Paradise,  Phil 

“March  Wind,”  A/76:  10,  Plate  5. 
“Parisian  Women  Dressed  as  Algerian 
Women,”  Renoir,  S/76:  14,  Plate  53. 
“Parnassus”  (Detail),  Raphael,  A/73:  15-16, 

16,  Plate  4. 

“Parques,  The,”  Greek  (Parthenon),  A/77: 

17,  Plate  78. 

Pascin 

“Girl  in  Armchair,”  A/77:  14,  Plate  43. 
“Girl  Resting,”  A/77:  14,  Plate  44. 
“Mireille,”  A/77:  14,  Plate  45. 

“Venus  and  Cupid,”  A/76:  29  f,  Plate  52. 
Pascin’s  Development,  Schema  for  Unity 
and  Variety  in,  A/77:  14,  Plate  108. 
“Pastoral,”  Titian  (Formerly  attributed  to 
Giorgione  or  to  Giorgione  in  collab¬ 
oration  with  Titian),  A/76:  19  f,  Plate 
10. 
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“Pastoral  Scene,”  Jules  Dupre,  A/74:  22, 
Plate  27. 

“Paysage  de  Cerdagne,”  Jean  Hugo,  S/77:  59, 
Plate  74. 

“Peaches  and  Pears,”  Cezanne,  S/72:  13, 
15-19,  Plate  16;  S/73:  4-7,  4  f,  10-15, 
18-20,  Plates  11  and  11  A;  A/73:  9, 
18-19,  20-21,  26,  Plate  46;  S/74:  3, 
12  f,  Plate  59;  A/75:  43  f,  Plate  44; 
A/77:  35  f,  Plate  99. 

“Peaches  and  Pears”  (Altered  Photograph), 
Cezanne,  S/73:  18,  Plate  12. 

“Peaches  and  Pears”  (Detail),  Cezanne,  S/72: 
17-18,  Plate  17. 

“Peak  of  Mont  Ste- Victoire,”  Cezanne,  A/74: 
21-22  f,  Plate  36. 

“Peanuts,”  Charles  M.  Schulz,  A/76:  4,  Plate 
1. 

“Peanuts,”  Charles  M.  Schulz,  A/76:  4,  Plate 
2. 

“Pears  on  Chair,”  Cezanne,  A/76:  4-5,  Plate 
3. 

“Peasant  Wedding,”  Pieter  Breughel  the 
Elder,  A/76:  61  f,  Plate  34:  S/77:  52  f, 
54,  Plate  97. 

“Pedestrians  Hurrying  across  the  Square,” 
William  Glackens,  A/71:  18  f,  Plate 
38. 

“Pelevins  d’Emmaiis,  Les,”  Jean  Hugo,  S/77: 
58  f,  Plate  78. 

Pennsylvania  “Dutch” 

“Bird  and  Branch”  (Nineteenth  Century 
Artist),  A/75:  34-35,  Plate  76. 

“Bird  on  Flowering  Twig,”  (Nineteenth 
Century  Artist),  A/75:  33-36,  51, 
Fold-out  Plate  77. 

Birth  Certificate,  A/75:  34,  Plate  38;  A/76: 
61  f,  Plate  29. 

Carved  Ornament  (Bird),  A/75:  34,  Plate 
75. 

Dowry  Chest  (“Capin”),  A/70:  19-22, 
Plate  11. 

Dowry  Chest  (“Ernstin”),  A/70:  12-22, 
Plate  7;  S/77:  21  f,  Plate  108. 

Quilt  (Fragment),  A/75:  34,  Plate  37. 

Saucer,  A/75:  34,  Plate  75. 

“Two  Young  Women,”  A/76:  61  f,  Plate 
56. 

Pennsylvania  Wrought-Iron  Hinges,  A/77: 
24,  Plate  51. 

“People  in  Sunday  Clothes,”  Henri  Rous¬ 
seau,  A/72:  34,  Plate  30. 

Perception,  Diagram  of  process  of,  S/70: 
8-17,  on  p.  12  facing. 

Perdriat,  Helene 

“Woman  and  Cat,”  A/75:  1 1  f,  38  f,  Plate 
91;  S/76:  24  f,  Plate  43. 


“Pere  Tanguy,”  van  Gogh,  S/74:  16,  Plate 
37. 

Perronneau 

“Girl  with  Cat”  (Fouvre),  S/77:  42-43, 
Plate  39; 

“Girl  with  Cat”  (Louvre, — Altered  Photo¬ 
graph),  S/77:  42,  Plate  40. 

“Girl  with  Cat,”  (National  Gallery,  Lon¬ 
don),  S/76:  14,  Plate  26. 

“Perroquet  Vert,  Le,”  (Princess  Bibesco),  Illus¬ 
trations  for,  Jean  Hugo,  S/77:  64-65, 
Plate  66;  65,  Plate  85. 

Persian,  Indo:  see  Indo-Persian. 

Pewter  Plate,  S/75: 10,  Plate  6;  12-13,  Plate 
7;  13,  Plate  8. 

Pewter  Plate,  Engraved,  S/75:  12-13,  Plate 
7;  13,  Plate  8;  13,  Plate  9. 
“Philadelphia  Waterworks,”  Angelo  Pinto, 
A/77:  20-21,  20  f,  Plate  132. 

“Philip  IV,  King  of  Spain,”  Velasquez,  S/74: 

11,  11  f,  Plate  22. 

“Philosophers,  The,”  Giorgio  de  Chirico, 
S/76:  23  f,  Plate  37. 

Picasso 

“Card  Player,”  A/76:  19,  Plate  36. 
“Composition,”  S/77:  26  f,  Plate  53. 
“Figures  and  Goat,”  A/77:  12,  Plate  33. 
“Girl  in  a  Yellow  Hat,”  A/75:  28  f,  Plate  7 1 . 
“Girl  with  Cigarette,”  S/77:  29-30,  30-3 1 , 
Plate  5. 

“Glass  and  Pickle,”  S/71:  16,  Plate  13. 
“Guernica,”  S/77:  36,  Plate  122. 
“Harlequins,”  A/76:  28  f,  Plate  54;  A/77: 

12,  Plate  32. 

“Head  of  Judy,”  A/77:  12,  Plate  34. 
“Head  of  Punch,”  S/71:  16,  Plate  12;  A/75: 
39  f,  Plate  109. 

“Horned  Figure  and  Goat”  (Ceramic 
Plate),  S/77:  37-38,  Plate  118. 
“Italian  Woman,”  A/77:  12,  Plate  37. 
“Mme  Picasso,”  A/77:  12,  Plate  36. 
“Mother  and  Child,”  A/77:  12,  Plate  97. 
“Nude”  (Ceramic  Vase),  S/77:  37,  38  f, 
Plate  24. 

“Pitcher  and  Bowl  of  Fruit,”  A/77:  12, 
Plate  98. 

“Portrait  of  a  Baby,”  A/76:  73-74,  Plate 
86. 

“Portrait  of  Daniel-Henry  Kahnweiler,” 
A/77:  12,  Plate  35. 

“Portrait  of  Jacqueline,”  S/71:  16,  Plate 
14;  S/76:  7,  Plate  10. 

“Seated  Woman,”  S/75:  26,  Plate  102. 
“Still  Life,”  S/75:  8,  Plate  30;  S/76:  6  f,  27  f, 
Plate  98. 

“The  Fireplace,”  S/73:  19-20,  Plate  35. 
“The  Strong  Man,”  A/75:  1 1  f,  Plate  90. 
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“Three  Nudes,”  A/77:  12,  Plate  96. 

“Two  Figures,”  S/77:  37,  Plate  115. 

“Violin  and  Bottle,”  A/76:  70  f,  Plate  74; 
S/77:  41  f,  Plate  41. 

“Woman  Seated  in  Armchair,”  S/75:  26, 
Plate  101. 

Picasso's  Development,  Schema  for  Unity 
and  Variety  in,  A/77:  13,  Plate  105. 

“Picasso’s  ‘Girl  with  Cigarette’  Wall,"  A/77: 
23-24  f,  41,  Plate  154. 

“Picnic,”  Renoir,  S/73:  10,  Plate  3. 

“Pierrot  and  Columbine,”  Renoir,  A/77:  5  f, 
Plate  2. 

“Pierrot  and  Columbine,”  Renoir,  A/77:  5  f, 
Plate  3. 

“Pietro  Aretino,”  Titian,  A/73:  18-19,  Plate 
3. 

Pine-wood  Box,  S/75:  33,  Plate  27. 

“Pink  Nude,”  Matisse,  S/76:  16,  Plate  82. 

Pinto,  Angelo 

“Bathtub,”  A/77:  20,  20  f,  Plate  131. 

“I.  Nicolas  King”  (Photograph),  S/75:  1 1  f, 
Plate  66. 

“Philadelphia  Waterworks,”  A/77:  20-21, 
20  f,  Plate  132. 

“The  Light  of  Vermeer  adapted  to  Photo¬ 
graphic  Studies,”  S/72:  on  pp.  45-  57. 

Pinto,  Biagio 

“Girls  Reading,”  A/75:  26-27,  Fold-out 
Plate  27. 

Pinto,  Salvatore 

“Odalisque,”  S/76:  23  f,  Plate  34. 

Pippin,  Horace 

“Christ  and  the  Woman  of  Samaria,” 
A/70:  21-22,  Plate  12;  A/76:  63,  69, 
Plate  14. 

“Friends  Meetinghouse  at  Birmingham, 
Pa.,”  A/74:  5-7,  31-32  f,  Fold-out 
Plate  16. 

“Victory  Vase,”  S/77:  42,  Plate  37. 

“Pitcher  and  Bowl  of  Fruit,”  Picasso,  A/77: 
12,  Plate  98. 

Plant,  John 

Frame  (on  “Romantic  Episode,”  Harry 
Sefarbi),  A/77:  62,  Plate  161. 

“Plaster  Oven,  The,”  Cezanne,  A/74:  23- 
24  f,  Plate  41 . 

Plastic  effect  of  line  in  modeling,  A/75:  1 1  f, 
Plate  59. 

Plates 

“Cabbage  Rose”  Cup  on  Saucer  with  Cup 
Plate,  S/75:  19  f,  Plate  22. 

“Cabbage  Rose,”  Cup  Plate,  S/75:  19,  Plate 

20. 

“Cabbage  Rose”  Plate,  S/75:  18-19,  Plate 
18;  18,  Plate  19;  19,  Plate  20;  19-21, 
Plate  21;  18  f,  Plate  25. 


“Cabbage  Rose,”  Saucer  with  Cup  on  Cup 
Plate,  S/75:  19  f,  Plate  23. 

Dutch  plate,  S/75:  14,  Plate  12;  14,  Plate 
13;  18-19,  Plate  18;  18,  Plate  19;  19, 
Plate  20;  19,  21,  Plate  21. 

Engraved  Pewter  Plate:  see  Pewter  Plate, 
Engraved. 

“Gaudy  Dutch  ‘Carnation’  Plate.”  S/75: 
18-19,  Plate  18;  18,  Plate  19;  19, 
Plate  20;  19,  21,  Plate  21;  19,  27  f, 
Plate  24;  18  f,  Plate  25. 

“Gaudy  Dutch  ‘Dove’  Plate,”  S/75:  19,  27  f, 
Plate  24. 

Pennsylvania  "Dutch”  Saucer,  A/75:  34, 
Plate  75. 

Pewter  Plate,  S/75:  10,  Plate  6;  12-13, 
Plate  7;  13,  Plate  8. 

Pewter  Plate,  Engraved,  S/75:  12-13, 
Plate  7;  13,  Plate  8;  13,  Plate  9. 

Picasso,  “Horned  Figure  and  Goat” 
(ceramic),  S/77:  37-38,  Plate  118. 

Solid-Color  Plate,  S/75:  17,  Plate  16. 

“Spatterware”  Plate,  S/75:  17,  Plate  16; 
17-18,  Plate  17. 

“Spatterware”  Plate  with  Dots,  S/75: 
17-18,  Plate  17. 

Staffordshire  Plate,  S/75:  14,  Plate  11. 

Staffordshire  Saucer,  S/75:  13,  13  f,  Plate 
10;  14,  Plate  11;  14,  Plate  12;  14,  Plate 
14;  14,  Plate  15;  18,  Plate  19. 

Wedgwood  “Cashmere”  Saucer,  S/75: 13, 
Plate  9;  13,  13  f,  Plate  10;  14,  Plate  14; 
14,  Plate  15. 

“Plaza,”  Giorgio  de  Chirico,  S/71:  88-89,  91, 
Plate  26;  A/74:  27  f,  Plate  14. 

“Plozevet,”  Jean  Hugo,  A/75:  47  f,  Plate  42. 

“Poet  on  Mule,  with  Companion,”  Chinese 
(Yuan  Dynasty),  A/71:  26  f,  Plate  7. 

Pollaiuolo,  Antonio 

“Portrait  of  a  Lady,”  S/74:  9,  Plate  9. 

Pollock,  Jackson 

“Summertime,”  S/75:  9,  Plate  34;  S/77:  32, 
Plate  120. 

“Summertime”  (Detail),  S/75:  9,  Plate  35. 

“Pomegranates,”  Renoir,  S/75:  12,  15,  Plate 
45;  A/77:  6,  8,  Plate  124. 

“Pont-Neuf,  Le,”  Jean  Hugo,  S/77:  36,  66  f, 
69,  Plate  69. 

"Pont-Neuf,  Le”  (Enlargement),  Jean  Hugo, 
S/77:  36,  66  f,  Plate  70. 

“ Ponte  Vecchio,”  Morgan  Randall,  S/76:  6  f, 
Plate  62. 

“Pony  Ballet,  The,”  William  Glackens,  A/71: 
12  f,  Plate  18. 

“Port  of  Honfleur,”  Seurat,  S/75:  47,  Plate 
55;  A/77:  53,  Plate  147. 
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“Port  of  Hon  fie  ur”  (Detail),  Seurat,  A/77: 
53,  Plate  148. 

“Portrait  of  a  Baby,”  Picasso,  A/76:  73-74, 
Plate  86. 

“Portrait  of  a  Buffoon  of  Philip  IV,”  Velas¬ 
quez,  A/75:  44,  44  f,  Plate  87;  A/77: 
1 1 ,  Plate  20. 

“Portrait  of  a  Girl,”  School  of  Ghirlandaio, 
A/73:  17,  Plate  28. 

“Portrait  of  a  Lady,”  Antonio  Pollaiuolo, 
S/74:  9,  Plate  9. 

“Portrait  of  a  Lady,”  Ascribed  to  Uccello, 
S/74:  9,  Plate  5. 

“Portrait  of  a  Man”  (in  Louis  XVI  frame), 
Emile  Bernard,  A/77:  (painting) 
31-32,  (painting)  31  f,  (painting)  39, 
(frame)  59-60,  Plate  54. 

“Portrait  of  a  Man,”  Lucas  Cranach  the 
Elder,  S/74:  9  f,  Plate  12. 

“Portrait  of  a  Man,”  Andre  Derain,  S/77:  18, 
29,  30,  Plate  8. 

“Portrait  of  a  Man,”  Soutine,  A/77:  13-14, 
14,  Plate  40. 

“Portrait  of  a  Venetian  Gentleman,”  Gior¬ 
gione  and  Titian,  S/76:  24  f,  Plate  5. 

“Portrait  of  a  Woman,”  Botticelli,  A/73:  25, 
Plate  29. 

“Portrait  of  a  Woman,”  Francois  Clouet, 
S/74:  4-10,  Fold-out  Plate  18. 

“Portrait  of  a  Young  Woman,”  Petrus  Chris- 
tus,  S/74:  9,  Plate  15. 

“Portrait  of  a  Young  Woman,”  Frans  Hals, 
S/74:  12  f,  Plate  1. 

“Portrait  of  an  Artist,”  Chardin,  S/76:  9  f, 
Plate  13;  A/77:  31  f,  Plate  55. 

“Portrait  of  an  Old  Man,”  Rembrandt,  A/70: 
7  f,  Plate  5. 

“Portrait  of  Clemenceau,”  Manet,  A/77:  1 1, 
Plate  24. 

“Portrait  of  Daniel-Henry  Kahnweiler,” 
Picasso,  A/77:  12,  Plate  35. 

“Portrait  of  Don  Galos”:  see  “Don  Galos.” 

“Portrait  of  J.  Stogdell  Stokes,”  Franklin 
Watkins,  S/74:  23-24,  Plate  45;  S/77: 
3  f,  Plate  7. 

“Portrait  of  Jacqueline,”  Picasso,  S/71:  16, 
Plate  14;  S/76:  7,  Plate  10. 

“Portrait  of  Madame  Riviere,”  Ingres,  S/74: 
10,  Plate  6. 

“Portrait  of  Myself  when  Young,”  Ben 
Shahn,  A/73:  5,  Plate  39. 

“Portrait  of  the  Duchesse  de  Choiseul,” 
Greuze,  A/75:  41,  Plate  93. 

“Portuguese,  The,”  Braque,  A/73:  28,  Plate 
22. 

"Poseuses,  Les”:  see  “Models,  The.” 


“Postman,”  van  Gogh,  S/74:  14-19,  Fold-out 
Plate  40;  S/75:  42  f,  51-54,  57, 
59  f,  Fold-out  Plate  81;  A/76:  72, 
Plate  62. 

“Potato  Eaters,  The,”  van  Gogh,  S/75:  41, 
Plate  59. 

“Potted  Plants,”  Cezanne,  A/76:  20,  Plate  65. 

“Pourville,”  Renoir,  A/74:  10,  Plate  1 1;  S/76: 
14,  Plate  72. 

Poussin 

“Funeral  of  Phocion,”  A/74:  21,  24,  Plate 
21. 

“The  Baptism  of  Christ,”  A/75:  25f,  Plate 
18. 

Prendergast,  Charles 

“Central  Park,”  A/76:  73,  Plate  17. 

“Fantasy,”  A/76:  64,  73,  Plate  18. 

Frame  (on  “Beach  Scene,”  Maurice  Pren¬ 
dergast),  A/77:  (frame)  56  f,  Plate 
136. 

Frame  (on  “Figures  at  the  Beach,” 
Maurice  Prendergast),  A/77:  (frame) 
56  f,  Plate  137. 

Frame  (on  “Girl  and  Goldfish,”  Matisse), 
A/77:  (painting)  52-53  f,  (frame) 
56  f,  Plate  145. 

Frame  (on  “Mexican  Child,”  Luigi  Set- 
tanni),  A/77:  (frame)  52  f,  Plate  13. 

“Two  Nudes”  (Sculpture),  A/76:  28  f, 
Plate  55. 

Prendergast,  Maurice 

“At  the  Beach”  (in  frame  by  Robert  Lau¬ 
rent),  A/77:  (frame)  56  f,  Plate  135. 

“Beach  Scene”  (in  frame  by  Charles  Pren¬ 
dergast),  A/77:  (frame)  56  f,  Plate 
136. 

“Figures  at  the  Beach,”  A/72:  58,  58  f, 
1  Plate  39;  S/76:  6-7,  Plate  58;  A/76: 
23,  30,  64,  73,  Plate  11;  S/77:  6,  18, 
Plate  123. 

“Figures  at  the  Beach”  (in  frame  by 
Charles  Prendergast),  A/77:  (frame) 
56  f,  Plate  137. 

“Presentation  of  the  Virgin,  The,”  Tin¬ 
toretto,  A/73:  25  f,  Plate  37;  A/75:  68, 
Plate  9. 

“Promenade,”  Renoir,  A/75:  41-47,  47  f,  48, 
Fold-out  Plate  94. 

“Promenade  in  the  Orient”  (“Spaziergang  im 
Orient”),  Klee,  S/72:  32,  32  f,  34  f, 
Plate  18. 

“Prophet  Jeremiah,  The,”  Michelangelo, 
S/77:  36,  Plate  30. 

“Provencal  Peasant,”  Cezanne,  A/72:  33, 
Plate  13. 
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Q 

“Queen  Theodora  and  Her  Retinue”:  see 
“Theodora  and  Her  Court.” 

Quilt  (Fragment),  Pennsylvania  “Dutch,” 
A/75:  34,  Plate  37. 


R 

“Racetrack,”  William  Glackens,  A/71:  11,  12, 
Plate  6;  A/74:  32  f,  Plate  61. 

“Raft,  The,”  William  Glackens,  A/71 :  24-25, 
Plate  24;  S/76:  6,  13,  16,  Plate  70; 
A/76:  23,  Plate  33. 

“Rape  of  Leukippos’  Daughters,  The,”  Ru¬ 
bens,  S/77:  26  f,  Plate  55. 

Raphael 

“Entombment,”  S/77:  33,  Plate  68. 
“Madonna  of  the  Chair,”  S/77:  31-32, 
Plate  27. 

“Parnassus”  (Detail),  A/73:  15-16,  16, 
Plate  4. 

“The  Alba  Madonna,”  S/77:  31-32,  Plate 
28. 

“The  Marriage  of  the  Virgin,”  A/73:  10, 
Plate  10. 

“Reclining  Nude,”  Matisse,  A/75:  36-40,  48, 
52,  54,  Fold-out  Plate  41. 

“Reclining  Nude”  ( c .  1897),  Renoir,  S/76:  5, 

23- 24  f,  Plate  57;  A/77:  11,  Plate  144. 
“Reclining  Nude”  (1910),  Renoir,  A/75: 

56-57,  Plate  54. 

“Reclining  Nude”  (1910)  (Detail),  Renoir, 
A/75:  56,  Plate  55. 

“Reclining  Nude  with  Green  Scarf,”  John 
Sloan,  S/74:  14,  Plate  69;  S/75:  33, 
Plate  48;  S/77:  17,  18,  Plate  100. 
“Reclining  Nude  with  Green  Scarf  ”  (Detail), 
John  Sloan,  S/74:  14,  Plate  71;  S/75: 
33,  Plate  49. 

“Red  Boat,  Argenteuil,”  Renoir,  A/71: 

24- 25,  Plate  25;  S/73:  9  f,  Plate  6; 
S/76:  13,  Plate  69. 

“Red  Earth,”  Cezanne,  S/73:  8,  10,  Plate  4; 

A/77:  33-34,  34-35,  Plate  115. 

“Red  Man  with  Moustache,”  Willem  de 
Kooning,  S/75:  20,  26,  Plate  103. 
Regence  Frame  (on  “Washerwoman  and 
Baby,”  Renoir),  A/77:  (painting)  5, 
(frame)  58-59,  Plate  38. 

Reinhardt,  Ad 

“Number  88  (blue),”  S/77:  40  f,  Plate  121. 
“Relax  now,  Please,”  Leslie  Thrasher,  A/75: 
12  f,  16-18,  20  f,  22-23,  31  f,  40,  41, 
Fold-out  Plate  66. 


Rembrandt 

“Danae,”  S/75:  11,  Plate  50. 

“Hendrickje  Stoffels,”  A/75:  69,  Plate  108. 

“Portrait  of  an  Old  Man,”  A/70:  7  f,  Plate 
5. 

“Self-Portrait”  (Frick),  A/73:  16  f,  Plate  2; 
S/74:  13,  Plate  27;  S/75:  11.  Plate  73. 

“Self-Portrait”  (Wallraf-Richartz  Mu¬ 
seum),  S/74:  13,  Plate  28. 

Renoir,  Jean 

Ceramic  Vase,  A/75:  52-53,  Plate  49. 

Renoir,  Pierre  Auguste 

“After  the  Bath,”  S/73:  9,  Plate  30. 

“Algerian  Woman — Odalisque,”  A/77:  5, 
Plate  81. 

“Anemones,”  A/74:  12,  Plate  7. 

“Apollo”  ( copy  of  Rubens’  “The  Corona¬ 
tion  of  Marie  de  Medicis”),  A/77:  5  f, 
Plate  143. 

“At  the  Cafe,”  A/71:  14-15,  Plate  13; 
A/76:  13,  Plate  38. 

“Bather  Drying  Herself”:  see  “Bather 
[Gabrielle]  Drying  Herself.” 

“Bather  [Gabrielle]  Drying  Herself”  ( also 
called  “Bather  Drying  Herself”)  A/72: 
34,  Plate  22;  A/77:  6,  8  f,  Plate  17. 

“Bather  with  Griffon,”  S/76:  13-14,  Plate 
18. 

“Bathers  in  the  Forest,”  A/71 :  25,  Plate  26. 

“Bathing  Group,”  A/72:  34,  Plate  36; 
S/75:  21,  34-35,  Plate  29;  S/76:  14, 
Plate  77;  A/77:  6,  15-18,  22,  27,  28, 
28-29,  33,  Fold-out  Plate  130. 

“Bathing  Group”  (Compositional  Dia¬ 
gram  of),  A/77:  28-29,  Plate  127. 

“Bathing  Group”  (Detail),  A/77:  15-16, 
16,  Plate  67;  16-17,  Plate  69;  17, 
Plate  71;  17,  Plate  73;  17-18,  Plate 
79. 

“Caryatids,”  A/76:  26-27  f,  28-29  f,  Plate 
40. 

“Cup  of  Chocolate”:  see  “The  Cup  of 
Chocolate.” 

“Farmhouse,”  S/76:  17,  20-21,  26,  Fold- 
out  Plate  78;  A/77:  5-6,  36,  41,  Plate 
91. 

“Figs  and  Candy  Dish,”  A/77:  6,  7,  7-8  f, 
Plate  120. 

“Fruit  and  Candy  Dish,”  A/77:  6,  8,  Plate 
125. 

“Fruit  and  Cup,”  S/71:  15,  Plate  11. 

“Fruit  on  Cloth,”  A/77:  6,  8,  Plate  122. 

“Fruit  on  Table,”  A/77:  6,  8,  Plate  123. 

“Girl  in  Landscape,”  A/77:  38,  42,  Plate 
114. 

“Girl  with  Glove,”  A/72:  34,  Plate  24. 
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Renoir,  Pierre  Auguste,  cont. 

“Girl  with  Hat,”  S/77:  13,  Plate  20. 

“Girl  with  Hat”  (in  Louis  XIII,  Garland 
type  frame),  A/77:  (painting)  5, 
(frame)  57,  Plate  15. 

“Grape  Gatherers,”  A/77:  32-33,  Plate 
113. 

“Guernsey,”  A/77:  36,  Plate  142. 

“Head  of  Girl,”  S/74:  10,  Plate  8;  S/76:  14, 
Plate  24. 

“Henriot  Family,”  A/74:  12,  Plate  26; 
A/77:  5,  22,  Plate  82. 

“Landscape  with  Figure,”  S/76:  1 7,  31-32, 
Fold-out  Plate  54. 

“Landscape  with  Harvester,”  A/72:  34, 
Plate  35. 

“Lise,”  S/76:  13,  Plate  20;  A/77:  37,  37  f, 
Plate  7. 

“Luncheon,”  A/72:  17,  Plate  41;  A/76: 
28  f,  Plate  25;  A/77:  5,  36,  Plate  83. 

“Misia  Sert,”  A/71:  15,  Plate  15. 

“Mile  Murer,”  S/77:  17,  18,  Plate  17. 

“Mile  Murer”  (Detail),  S/77:  17,  Plate  18. 

“Mile  Romaine  Lacaux”:  see  “Romaine 
Lacaux.” 

“Mine  de  Pourtales,”  A/77:  5,  Plate  8. 

“Mont  Ste-Victoire,”  A/74:  18,  30,  32  f, 
Plate  57;  S/77:  21  f,  Plate  105. 

“Mother  and  Child,”  A/72:  34,  Plate  26. 

“Mother  and  Child”  ( Copy  of  central  part  of 
Rubens’  “Helene  Fourment  with  Her 
Children”),  A/77:  5  f,  Plate  1. 

“Noirmoutier,”  S/76:  17,  18-20,  19  f,  21, 
23,  25,  26,  28,  30,  Fold-out  Plate  75; 
A/76:  31,  Plate  26. 

“Nude,  Back  View,”  S/75:  10,  18  f,  34  f, 
Plate  98;  S/76:  16,  23  f,  Plate  22; 
A/77:  6,  36,  Plate  19. 

“Nude  in  Landscape”  (also  called  “Nude 
on  Green  Background”),  A/74:  12, 
Plate  3;  A/77:  8  f,  23  f,  36-37,  Plate 
16. 

“Nude  on  Green  Background”:  see  “Nude 
in  Landscape.” 

“Nude  with  Castanets,”  S/76:  23  f,  Plate 
52. 

“Parisian  Women  Dressed  as  Algerian 
Women,”  S/76:  14,  Plate  53. 

“Picnic,”  S/73:  10,  Plate  3. 

“Pierrot  and  Columbine,”  A/77:  5  f,  Plate 

2. 

“Pierrot  and  Columbine,”  A/77:  5  f,  Plate 
3. 

“Pomegranates,”  S/75:  12,  15,  Plate  45; 
A/77:  6,  8,  Plate  124. 

“Pourville,”  A/74:  10,  Plate  11;  S/76:  14, 
Plate  72. 


“Promenade,”  A/75:  41-47,  47  f,  48, 
Fold-out  Plate  94. 

“Reclining  Nude”  (c  1897),  S/76:  5,  23- 
24  f,  Plate  57;  A/77:  11,  Plate  144. 

“Reclining  Nude”  (1910),  A/75:  56-57, 
Plate  54. 

“Reclining  Nude”  (1910)  (Detail),  A/75: 
56,  Plate  55. 

“Red  Boat,  Argenteuil,”  A/71:  24-25, 
Plate  25;  S/73:  9  f,  Plate  6;  S/76:  13, 
Plate  69. 

“Romaine  Lacaux,”  A/77:  5,  Plate  4. 

“Sailor  Boy  [Robert  Nunes  at  Yport]”  (in 
Louis  XIV  frame),  A/77:  (painting)  5, 
(frame)  58,  Plate  1 1 . 

“Standing  Odalisque,”  S/73:  9,  Plate  29. 

“Strawberries  and  Almonds,”  A/77:  6,  7, 
Plate  119. 

“The  Bohemian  Girl,”  S/75:  12,  Plate  83. 

“The  Cup  of  Chocolate”  (also  called  “Cup 
of  Chocolate”),  A/71:  14-15,  Plate 
28;  S/74:  12  f,  18,  Plate  58;  A/77:  25, 
Plate  141. 

“The  Mussel  Gatherers,”  S/71:  20,  20  f, 
Plate  23. 

“The  Writing  Lesson,”  S/71:  15,  25,  Plate 
10;  A/73:  12,  Plate  51;  S/74:  12  f, 
Plate  57. 

“Three  Pears,”  A/77:  5,  6,  7,  Plate  118. 

“Torso,”  A/72:  31,  Plate  21;  S/76:  14,  16, 
Plate  21. 

“Washerwoman  and  Baby,”  A/72:  34, 
Plate  8. 

“Washerwoman  and  Baby”  (Frame — 
Regence),  A/77:  5,  58-59  (frame), 
Plate  38. 

“Woman  at  Spring  [La  Source ]”  (in  Louis 
XIV  frame),  A/77:  (painting)  5, 
(frame)  58-59,  Plate  10. 

“Woman  Crocheting,”  A/73:  16  f,  Plate 
24. 

“Woman  in  Blue”  (in  frame  by  Max 
Kuehne),  A/77:  (frame)  56  f,  Plate  14. 

“Woman  on  Hillside,”  S/75:  32  f,  34,  Plate 
97. 

“Woman  with  Black  Hair,”  A/72:  34,  Plate 
23. 

“Renoir  ‘Torso’  Wall,”  A/77:  23-24  f,  24, 
Plate  133. 

“Renoir  ‘Torso’  Wall”  (Altered  Photo¬ 
graph),  A/77:  24,  Plate  134. 

Renoir’s  Development,  Schema  for  Unity 
and  Variety  in,  A/77:  9,  Plate  102. 

Repin,  Ilya  E. 

“The  Cossacks,”  A/74:  15,  Plate  28. 

“Reveller,”  William  Glackens,  A/71:  18  f, 
Plate  41. 
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Ricco  (Ascribed  to) 

“Madonna  and  Child,”  A/76:  68  f,  Plate 
84. 

“Riffian,  The,”  Matisse,  S/72:  12,  Plate  5; 
A/73:  18  f,  Plate  31;  S/75:  43  f,  Plate 
104;  S/76:  5,  Plate  6;  A/76:  61-62,  63, 
Plate  78;  S/77:  17  f,  35,  36,  Plate  61; 
A/77:  11,  29,  30  f,  31,  Plate  22. 

“Riffian,  The”  (Detail),  Matisse,  A/76: 
61-62,  Plate  70. 

Riley,  Bridget 

“Static  III,”  A/75:  65  f,  66,  Plate  2. 

“Static  III”  (Detail),  A/75:  65  f,  66,  Plate  3. 

“River  Scene  with  Ducks,”  Sisley,  S/74:  12  f, 
Plate  33;  S/76:  14,  Plate  71. 

Robbia,  Andrea  della 

“St.John  the  Evangelist”  (with  enframing 
border),  A/77:  (enframing  border) 
63  f,  Plate  166. 

Rodin 

“Call  to  Arms”  (sculpture),  S/77:  17-18, 
Plate  2 1 . 

“Roller  Skaters,”  William  Glackens,  A/71:  8, 
25  f,  Plate  3. 

“Romaine  Lacaux”  ( also  called  “Mile 
Romaine  Lacaux”),  Renoir,  A/77:  5, 
Plate  4. 

“Rondpoint,  Le,”  jean  Dufy,  A/75:  29  f, 
Plate  31. 

Room  viewed  from  behind  door  frame, 
S/76:  22,  25  f,  Fold-out  Plate  33. 

Room  viewed  from  in  front  of  door  frame, 
S/76:  25  f,  Plate  31. 

Room  viewed  from  inside  door  frame,  S/76: 
25  f,  Plate  32. 

Rosenfield,  Barbara 

“Parade,”  S/72:  33,  34,  34  f,  Plate  19. 

Rouault 

“Man  on  Horseback,”  S/77:  35,  Plate  54. 

Rousseau,  Henri 

“An  Unpleasant  Surprise,”  S/71:  1 1,  Plate 
6;  S/75;  32  f,  Plate  99. 

“Fishermen,”  A/75:  71-77,  Fold-out  Plate 
12. 

“People  in  Sunday  Clothes,”  A/72:  34, 
Plate  30. 

“The  Wedding  (Past  and  Present),”  A/76: 
28  f,  69,  Plate  53. 

“Tiger  Hunt,”  S/76:  23  f,  26  f,  Plate  87. 

“Woman  with  Basket  of  Eggs”  (also  called 
“Woman  with  Eggs”),  S/72 :  12,  Plate 
7;  A/76:  67  f,  69,  70,  74,  Plate  87. 

“Woman  with  Eggs”:  see  “Woman  with 
Basket  of  Eggs.” 

Rubens 

“Andromeda,”  A/77:  16,  Plate  77. 

“Annunciation,”  S/77:  36,  Plate  26. 


“David  Playing  on  His  Harp,”  S/71:  17  f, 
Plate  19;  S/75:  47  f,  Plate  51. 

“David  Playing  on  His  Harp”  (Detail), 
S/75:  47  f,  Plate  91. 

“Helene  Fourment  as  St.  Cecilia,  Sing¬ 
ing,”  A/77:  17,  Plate  65B. 

“The  Rape  of  Leukippos’  Daughters,” 
S/77:  26  f,  Plate  55. 

“The  Holy  Family,”  A/73:  12,  Plate  40. 

“Venus  Grooming  Herself,”  A/77:  16, 
Plate  68. 

“ Rue  du  Mont-Cenis,” Jean  Hugo,  S/77:  58  f, 
Plate  76. 

Rummer,  Enamelled,  A/75:  50-52,  Plate  47. 


s 

“Sabines,  The,”  J.  L.  David,  A/75:  25  f,  Plate 
19. 

“Sailor  Boy  [Robert  Nunes  at  Yport]”  (in 
Louis  XIV  frame),  Renoir,  A/77: 
(painting)  5,  (frame)  58,  Plate  1  1. 

Saint:  see  also  St. 

“Saint  Anthony  Distributing  his  Wealth  to 
the  Poor,”  Sassetta  and  Assistant, 
S/76:  26  f,  Plate  48. 

“Saint  Bartholomew”  (in  Lancet  frame), 
Pacino,  A/77:  (frame)  51,  Plate  63. 

Saint  Ursula’s  Legend  (scene  from),  “The 
Arrival  of  the  Ambassadors,”  Car¬ 
paccio,  S/76:  23  f,  Plate  89. 

Sandwich  Tumbler,  A/75:  50,  Plate  46. 

“Santo,”  New  Mexico,  A/76:  60-61  f,  Plate 
81. 

“Santo,”  New-Mexico  Santero,  S/77:  27  f, 
Plate  2. 

Sargent 

“The  Wyndham  Sisters,”  S/74:  14,  Plate 
23. 

Sassetta  and  Assistant 

“Saint  Anthony  Distributing  his  Wealth  to 
the  Poor,”  S/76:  26  f,  Plate  48. 

Saucers:  see  Plates. 

Schubert,  Franz 

Sonata  Op.  42  (Excerpt  from),  S/72: 
63-71,  Plate  20. 

Schulz,  Charles  M. 

“Peanuts,”  A/76:  4,  Plate  1. 

“Peanuts,”  A/76:  4,  Plate  2. 

Scotch  Tam-o’-Shanter,  A/75:  53,  54-55, 
Plate  50. 

“Scribe  Squatting”  (Front  View), 
Egyptian — Old  Empire,  S/73:  62-63, 
Plate  43. 

“Scribe  Squatting”  (Profile),  Egyptian — Old 
Empire,  S/73:  62-63,  Plate  42. 
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“Seated  Couple”  (Back  View),  Dogon 

Sculpture,  Africa,  S/74:  48-49,  Plate 

46. 

“Seated  Couple”  (Front  View),  Dogon 

Sculpture,  Africa,  S/74:  48-49, 
Fold-out  Plate  48. 

“Seated  Couple”  (Side  View),  Dogon 

Sculpture,  Africa,  S/74:  48-49,  Plate 

47. 

“Seated  Figure”  (in  frame  fry  Alfred 

Maurer),  Barton  Church,  A/77: 
(frame)  56  f,  Plate  65. 

“Seated  Figure,”  Matisse,  S/74:  22  f,  Plate 
41.  " 

“Seated  Woman,”  Picasso,  S/75:  26,  Plate 

102. 

“Seated  Woman”  ( also  called  “Woman  with 
Hat”),  Soutine,  A/70:  7,  Plate  4;  A/72: 
34,  Plate  18;  S/73:  9,  14  f,  Plate  25. 
Second  transfer  to  small  percussion  instru¬ 
ments,  S/76:  45,  Plate  111. 

Sefarbi,  Harry 

Frame  (on  “Romantic  Episode,”  Harry 
Sefarbi),  A/77:  (frame)  61,  Plate  159. 
Frame  (on  “Romantic  Episode,”  Harry 
Sefarbi),  A/77:  (frame)  63,  (frame) 
64,  Plate  162. 

Frame  (on  “Romantic  Episode,”  Harry 
Sefarbi),  A/77:  (frame)  63-64, 
(frame)  63  f,  Plate  163. 

Frame,  Profile  of,  A/77:  63,  Plate  164. 
“Romantic  Episode”  (in  frame  fry  Hale  and 
Kilburn),  A/77:  (frame)  62,  Plate  160. 
“Romantic  Episode”  (in  frame  by  John 
Plant),  A/77:  (frame)  62,  Plate  161. 
“Romantic  Episode”  (in  frame  fry  Harry 
Sefarbi),  A/77:  (frame)  61,  Plate  159; 
(frame)  63,  (frame)  64,  Plate  162; 
(frame)  63-64,  (frame)  63  f,  Plate 
163. 

“Self-Portrait,”  Berta,  A/76:  65-66,  Plate  69. 
“Self-Portrait,”  William  Glackens,  A/71: 
12  f,  Plate  8. 

“Self-Portrait,”  Gritchenko,  A/73:  28,  Plate 
23. 

“Self-Portrait”  (Frick),  Rembrandt,  A/73: 
16  f,  Plate  2;  S/74:  13,  Plate  27;  S/75: 
11,  Plate  73. 

“Self-Portrait”  (Wallraf-Richartz  Museum), 
Rembrandt,  S/74:  13,  Plate  28. 
“Self-Portrait  with  Grey  Hat,”  van  Gogh, 
S-75:  27,  34,  Plate  79. 

“Servant  Girl,”  Soutine,  A/77:  13-14,  14, 
Plate  41. 

Settanni,  Luigi 

“Mexican  Child”  (in  frame  fry  Charles 
Prendergast),  A/77:  (frame)  52  f, 
Plate  13. 


Seurat 

“Invitation  to  the  Side-Show,”  A/73:  16  f, 
Plate  42. 

“Les  Poseuses see  “The  Models.” 

“Port  of  Honfleur,”  S/75:  47,  Plate  55; 
A/77:  53,  Plate  147. 

“Port  of  Honfleur”  (Detail),  A/77:  53, 
Plate  148. 

“The  Ladies’  Man,”  S/75:  18,  Plate  62. 
“The  Models”  ( also  called  “Les  Poseuses”), 
A/72:  36,  Plate  37;  A/73:  25,  Plate  49; 
A/76:  19  f,  Plate  9. 

Shahn,  Ben 

“Portrait  of  Myself  when  Young,”  A/73:  5, 
Plate  39. 

Sharaku 

“Head  of  Actor,”  A/75:  38,  Plate  79. 
Shen-Shih-ch’ung — Chinese,  Seventeenth 
Century 

“Mountain  Landscape,”  S/77:  70-71, 
Plate  93. 

“Shoppers  Going  about  their  Business,”  Wil¬ 
liam  Glackens,  A/71:  17  f,  18  f,  Plate 
33. 

“Sicilian  Landscape,”  Klee,  A/76:  10-11, 
Plate  30. 

Sienese 

“Madonna  and  Child”  (in  Peak-topped 
frame),  A/76:  (painting)  67-68,  Plate 
80;  S/77:  (painting)  33,  Plate  32; 
A/77:  (frame)  51,  Plate  62. 

Signac 

“Landscape,”  S/77:  18,  Plate  112. 

“Signs  in  Yellow,”  Klee,  S/73:  8,  Plate  34. 
Silva,  Vieira  da:  see  Vieira  da  Silva. 

Sisley 

“River  Scene  with  Ducks,”  S/74:  12  f,  Plate 
63;  S/76:  14,  Plate  71. 

“Sitting  Bear,”  Modern  Japanese,  Carved- 
Wood  Ornament,  A/75:  20  f,  Plate 
63. 

“Skull  and  Fruit,”  Cezanne,  A/72:  33,  Plate 
31;  S/75:  13,  Plate  47. 

“Skull  and  Fruit,”  (Detail),  Cezanne,  S/75: 

13,  35,  Plate  63. 

“Sleeping  Figure,”  William  Glackens,  A/71: 

25  f,  Plate  29. 

Sloan,  John 

“Reclining  Nude  with  Green  Scarf,”  S/74: 

14,  Plate  69;  S/75:  33,  Plate  48;  S/77: 
17,  18,  Plate  100. 

“Reclining  Nude  with  Green  Scarf”  (De¬ 
tail),  S/74:  14,  Plate  71;  S/75:  33,  Plate 
49. 

“Slumbering  Venus,”  Giorgione,  S/76:  5, 
23  f,  26  f,  Plate  55. 

“Smoker,”  van  Gogh,  A/76:  23,  Plate  61. 


INDEX  TO  ILLUSTRATIONS 


123 


Snyders,  Frans 

“Monkey  Stealing  Fruit,”  S/71:  18,  Plate 
21. 

Solid-color  Plate,  S/75:  17,  Plate  16. 

Sonate,  Op.  42  (Excerpt  from),  Franz 
Schubert,  S/72:  63-71,  Plate  20. 

“Sous-Bois,”  Diaz,  S/76:  19  f,  Plate  74. 

Soutine 

“Baker  Boy,”  A/72:  16-17,  19,  Plate  17; 
S/73:  3-4,  Plate  24;  S/74:  19-23, 
Fold-out  Plate  43. 

“Baker  Boy”  (Diagram  for),  S/74:  22  f, 
Plate  42. 

“Flayed  Rabbit,”  A/75:  27,  69,  Plate  70. 

“Le  Gourdon”  (also  called  “Trees  at  Le 
Gourdon”),  S/72:  13,  Plate  1;  S/75: 
19-20,  Plate  75;  S/76:  5,  Plate  3. 

“Portrait  of  a  Man,”  A/77:  13-14,  14,  Plate 
40. 

“Seated  Woman”  (also  called  “Woman  with 
Hat”),  A/70:  7,  Plate  4;  A/72:  34,  Plate 
18;  S/73:  9,  14  f,  Plate  25. 

“Servant  Girl,”  A/77:  13-14,  14,  Plate  41. 

“Trees  at  Le  Gourdon”:  see  “Le  Gour¬ 
don.” 

“Woman  in  Profile,”  A/77:  13-14,  14, 
Plate  56. 

“Woman  in  Blue,”  S/72;  10,  plate  3;  A/75: 
22,  Plate  68. 

“Woman  with  Hat”:  see  “Seated  Woman.” 

Soutine’s  Development,  Schema  for  Unity 
and  Variety  in,  A/77:  14,  Plate  106. 

Spanish  Antique  Iron  Candlesticks,  S/75: 
8,  Plate  96. 

“Spatterware”  Plate,  S/75:  17,  Plate  16; 
17-18,  Plate  17. 

“Spatterware”  Plate  with  Dots,  S/75:  17-18, 
Plate  17. 

“Spaziergang  im  Orient’':  see  “Promenade  in 
the  Orient.” 

Spoons:  see  American  Coin-Silver  Spoon, 
Dutch  Repousse'  Silver  Spoon  and  En¬ 
glish  Pewter  Spoon. 

“St.  Catherine,”  German  (Fourteenth  Cen¬ 
tury),  S/72:  36,  36  f,  Plate  13. 

“St.  Jerome,”  Diirer,  S/75:  47  f,  Plate  90. 

“St.  Jerome”  (Detail),  Diirer,  S/75:  47  f,  Plate 
57. 

“St.  Jerome  in  his  Study,”  Antonello  da 
Messina,  S/76:  24  f,  Plate  49. 

“St.  John  the  Baptist,”  Leonardo  da  Vinci, 
S/75:  12,  Plate  71. 

“St.  John  the  Evangelist,”  Andrea  della 
Robbia,  A/77:  63  f,  (enframing  bor¬ 
der),  Plate  166. 

“St.  John  the  Evangelist  Ascends  to 
Heaven,”  Giotto,  A/75:  66-67,  Plate 
4. 


“St.John  the  Evangelist  Ascends  to  Heaven” 
(Altered  Photograph),  Giotto,  A/75: 
67,  Plate  6. 

“St.John  the  Evangelist  Ascends  to  Heaven” 
(Fragment  of  Center),  Giotto,  A/75: 
67,  Plate  5. 

“St.John  the  Evangelist  Ascends  to  Heaven” 
(Fragment:  Top  and  Center),  Giotto, 
A/75:  67,  Plate  7. 

St.  Valentine  Envelope,  S/75:  15,  17  f,  Plate 
40. 

Staffordshire  Plate,  S/75:  14,  Plate  11. 

Staffordshire  Saucer,  S/75:  13,  13  f,  Plate 
10;  14,  Plate  11;  14,  Plate  12;  14,  Plate 
14;  14,  Plate  15;  18,  Plate  19. 

Stained  Glass 

“Adam  in  Paradise”  (Chartres),  A/77:  40, 
Plate  59. 

“Ezekiel”  (Bourges),  A/77:  40,  Plate  58. 

“Madonna  and  Angels,”  F.  Decorche- 
mont,  A/77:  40  f,  Plate  165. 

“The  Creation  of  the  World”  (Chartres), 
A/77:  40,  Plate  59. 

“The  Good  Samaritan”  (Chartres),  A/77: 
40,  Plate  59. 

“Zozime  and  a  Lion  Bury  Ste-Marie,  the 
Egyptian”  (Bourges),  S/77:  6,  Plate 
16;  A/77:  11,  40,  Plate  65A. 

“Standing  Figure,”  African  Negro  Sculp¬ 
ture,  S/71:  16,  Plate  16. 

“Standing  Figure”  (Sculpture),  Greek,  A/77 : 
15-16,  Plate  66. 

“Standing  Figure,”  Toyokuni,  S/75:  9  f ,  16  f, 
25,  Plate  77. 

“Standing  Nude,”  William  Glackens,  A/71: 
25  f,  Plate  19. 

“Standing  Odalisque,”  Renoir,  S/73:  9,  Plate 
29. 

“Static  III,”  Bridget  Riley,  A/75:  65  f,  66, 
Plate  2. 

“Static  III”  (Detail),  Bridget  Riley,  A/75: 
65  f,  66,  Plate  3. 

“Stele  of  the  Serpent  King,”  Egyptian — Old 
Kingdom,  S/73:  65,  Plate  41. 

Sterne,  Maurice 

“Arab  Boy,”  S/77:  21  f,  Plate  101. 

“Still  Life,”  William  Glackens,”  A/71 :  8,  Plate 
1. 

“Still  Life,”  Marie  Laurencin,  S/74:  22  f, 
Plate  73. 

“Still  Life,”  Louis  Marcoussis,  S/76:  6  f,  7, 
Plate  64. 

“Still  Life,”  Picasso,  S/75:  8,  Plate  30;  S/76: 
6  f,  27  f,  Plate  98. 

“Still  Life  with  Bottle,”  Cezanne,  S/77:  9,  13, 
15,  Plate  98. 

“Still  Life  with  Bust,”  Matisse,  A/75:  28  f, 
Plate  72;  S/77:  7-8,  Plate  62. 
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“Still  Life  with  Cabbage,”  Chardin,  A/74:  1 0, 
Plate  6;  S/75:  1 1 ,  Plate  74;  S/76:  8- 1 0, 
Fold-out  Plate  16. 

“Still  Life  with  Ginger  Jar”:  see  “Fruit  and 
Ginger  Jar.” 

“Still  Life  with  Gray  Jug,”  Cezanne,  A/72: 
35,  Plate  12. 

“Still  Life  with  Knife,”  Braque,  A/77:  7-8  f, 
Plate  121. 

“Stout  papa  shrieked  .  .  .  ,  The,”  William 
Glackens,  A/71:  20  f,  Plate  30. 

“Strawberries  and  Almonds,”  Renoir,  A/77: 
6,  7,  Plate  119. 

“Street  Scene,”  Berckheyde,  S/74:  12,  Plate 
68;  A/74:  22,  Plate  24;  S/76:  30,  Plate 
108. 

“Strollers  in  the  Square,”  William  Glackens, 
A/71:  18  f,  Plate  27. 

“Strong  Man,  The,”  Picasso,  A/75:  1 1  f,  Plate 
90. 

“Studies  from  Life,”  William  Glackens, 
A/71:  18  f,  Plate  42. 

“Studio,”  Jean  Hugo,  S/77:  56-57,  58,  Plate 
71. 

“Studio  Boat,”  Monet,  A/75:  51-52,  55, 
Plate  95. 

“Studio  Boat”  (Detail),  Monet,  A/75:  52,  55, 
Plate  96. 

“Suburban  Street,”  Utrillo,  A/76:  72,  Plate 
77. 

“Summertime,”  Jackson  Pollock,  S/75:  9, 
Plate  34;  S/77:  32,  Plate  120. 

“Summertime”  (Detail),  Jackson  Pollock, 
S/75:  9,  Plate  35. 

“Sunny  Landscape,”  Webster,  A/77:  32,  33, 
39,  Plate  53. 

Sutej,  Miroslav 

“Bombardment  of  the  Optic  Nerve  2,” 
A/75:  65  f,  66,  Plate  102. 

Swiss  Dowry  Chest,  A/70:  14,  Plate  8. 

Swiss  Escutcheons,  A/77:  24-25,  Plate  49. 

System  of  concentric  circles  with  variable 
radius,  A/75:  62,  Plate  101. 

Szyk,  Arthur 

“Declaration  of  Independence,”  S/77: 
37  f,  Plate  92. 


T 

Table,  George  Nakashima,  S/77:  39  f,  Plate 
47. 

“Table,  Napkin  and  Fruit”  (in  frame  by 
Philip  Jenney),  Cezanne,  A/77: 
(painting)  7,  (frame)  56  f,  Plate  116. 
“Taos,”  Abe  Hankins,  A/75:  29  f,  Plate  33. 


“Tarquinius  and  Lucretia,”  Titian,  A/77:  8, 
15-16,  Plate  18. 

“Tarring  the  Boat,”  Manet:  see  “Men  Tar¬ 
ring  Boat,”  Manet. 

Teniers  the  Younger,  D. 

“The  Archduke  Leopold  William  Study¬ 
ing  the  Paintings  in  his  Brussels  Gal¬ 
lery,”  S/73:  7,  Plate  8. 

“Thamar  au  Carrefour,”  Jean  Hugo,  S/77: 
58  f,  Plate  77. 

“Thatches  in  the  Sunshine  (Reminiscence  of 
the  North)”  (also  called  “Thatched 
Cottages”),  van  Gogh,  S/75:  15,  17  f, 
30,  33-34,  42  f,  55-58,  Fold-out  Plate 
92;  A/76:  23,  Plate  59;  A/77:  32,  34, 
Plate  52. 

“Theodora  and  Her  Court”  ( also  called 
“Queen  Theodora  and  Her  Ret¬ 
inue”),  Byzantine  Mosaic,  A/75:  25  f, 
Plate  16;  (Detail),  S/75:  17  f,  Plate  80. 

“Theodore  Duret,”  Manet,  A/75:  44,  44  f, 
Plate  86. 

“This  Flower  Will  Fade,”  Klee:  see  “This 
Flower  Wishes  to  Fade,”  Klee. 

“This  Flower  Wishes  to  Fade”  ( also  called 
“This  Flower  Will  Fade”),  Klee,  S/72: 
28-42,  42-43  notes,  Plate  10;  A/76: 
60-61,  63,  Plate  63;  S/77:  Errata. 

Thrasher,  Leslie 

“Relax  now,  Please,”  A/75:  12  f,  16-18, 
20  f,  22-23,  31  f,  40,  41,  Fold-out 
Plate  66. 

“Three  Ballet  Girls,”  Degas,  S/77:  26  f,  Plate 
13. 

“Three  Herrings,  Cauldron  and  Two  Eggs,” 
Chardin,  S/76:  9,  Plate  60. 

“Three  Herrings,  Cauldron  and  Two  Eggs” 
(Detail),  Chardin,  S/76:  9,  Plate  15. 

“Three  Nudes,”  Picasso,  A/77:  12,  Plate  96. 

“Three  Pears,”  Renoir,  A/77:  5,  6,  7,  Plate 
118. 

“Three  Sisters”  (Triptych),  Matisse,  A/72: 
33,  Plate  11. 

“Three  W omen  (Le  Grand  Dejeuner) ,”  Leger, 
S/75:  21,  26,  34-35,  Plate  31. 

Tiffany  Flower- form  Vase,  S/77:  39  f,  Plate 
48. 

“Tiger  Hunt,”  Henri  Rousseau,  S/76:  23  f, 
26  f,  Plate  87. 

Tintoretto 

“A  Venetian  Nobleman,” A/73:  25  f,  Plate 
19. 

“A  Venetian  Senator,”  A/73:  7-8,  21-28, 
Fold-out  Plate  17;  S/74:  3,  4,  7  f,  15, 
20-21,  Plate  3;  A/76:  19  f,  20,  Plate 
37. 
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“Christ  and  the  Woman  of  Samaria,” 
A/70:  6-7,  7  f,  17-18,  20-21,  21-22, 
Plate  1;  A/74:  19,  Plate  20;  A/75:  23, 
Plate  23;  A/76:  27  f,  Plate  28. 
“Hercules  and  Antaeus,”  S/76:  5,  Plate  2; 

S/77:  26  f,  Plate  52. 

“The  Milky  Way,”  A/75:  37,  Plate  39. 
“The  Presentation  of  the  Virgin,”  A/73: 

25  f,  Plate  37;  A/75:  68,  Plate  9. 
“Two  Prophets,”  S/73:  5,  Plate  33;  A/75: 
38,  Plate  69;  S/76:  8,  Plate  4;  A/76: 
27  f,  Plate  47;  S/77:  16-17,  28  f,  Plate 
3;  A/77:  17,  Plate  74. 

Tintoretto,  Circle  of 

“A  Venetian  Procurator,”  A/73:  24,  25  f, 
Plate  15. 

Titian 

“Antoine  Perrenot  de  Granvella”  ( also 
called  “Antonio  Perrenot  Granvella”), 
A/73:  18-19,  Plate  6. 

“Antonio  Perrenot  Granvella”:  see  “An¬ 
toine  Perrenot  de  Granvella.” 
“Endymion,”  S/74:  12,  Plate  61. 
“Entombment,”  A/72:  35,  Plate  12. 
“Lavinia,”  A/73:  25,  Plate  11. 

“Madonna  and  Child,”  A/73:  25,  Plate  36. 
“Man  and  Son,”  S/73:  9  f,  14  f,  Plate  31; 
A/73:  7-8,  7  f,  9-21, 27-28,  Fold-out 
Plate  8;  S/74:  3,  4,  7  f,  Plate  2;  A/75: 
43  f,  Plate  85. 

“Man  and  Son”  (Detail),  A/73:  16,  Plate 
25. 

“Man  and  Son”  (Diagram — Curves  in), 
A/73:  12,  Plate  30. 

“Man  and  Son”  (Diagram — Sweep  and 
Cube  Formation  in),  A/73:  11,  13, 
Plate  7. 

“Man  with  Glove,”  A/75:  68-69,  Plate  107. 
“Pastoral”  ( Formerly  attributed  to  Giorgione 
or  Giorgione  and  Titian),  A/76:  19  f, 
Plate  10. 

“Pietro  Aretino,”  A/73:  18-19,  Plate  3. 
“Tarquinius  and  Lucretia,”  A/77:  8, 
15-16,  Plate  18. 

Titian  and  Giorgione 

“Portrait  of  a  Venetian  Gentleman,”  S/76: 
24  f,  Plate  5. 

“‘Titian  Wall’,  A,”  S/73:  7-8,  Plate  37. 
Tobey,  Mark 

“Dormition  of  the  Virgin,”  S/75:  9,  Plate 
85. 

“Torso,”  William  Glackens,  A/71:  8,  12  f, 
14-15,  Plate  4. 

“Torso,”  Moi’se  Kisling,  S/75:  12,  Plate  72. 
“Torso,”  Renoir,  A/72:  31,  Plate  21;  S/76: 
14,  16,  Plate  21. 


Toulouse-Lautrec 

“The  Laundress,”  S/75:  11,  Plate  65. 
Toyokuni 

“Standing  Figure,”  S/75:  9  f ,  16  f,  25,  Plate 
77. 

“The  Open  Window,”  A/75:  44  f,  Plate  83; 
A/77:  11,  Plate  26. 

“Woman  and  Lanterns,”  A/77:  11,  Plate 
27. 

“Trafalgar  Square,”  Mondrian,  S/76:  6  f, 
Plate  1:  A/76:  29  f,  Plate  58. 
Treenware  Burl  Bowl,  American, 
Nineteenth  Century,  S/75:  33,  Plate 
26. 

“Trees  and  Hills,”  Cezanne,  S/76:  14,  25  f, 
Plate  96. 

“Trees  at  Le  Gourdon,”  Soutine:  see  “Le 
Gourdon,”  Soutine. 

“Trench,  The,”  Cezanne,  A/74:  23  f,  Plate 
43;  S/75:  16-17  f,  Plate  44. 
Trencher,  Dark,  S/75:  7,  Plate  3;  7,  Plate  4; 

10,  Plate  6;  18,  Plate  19. 

Trencher,  Light,  S/75:  6-7,  6  f,  Plate  2;  7, 

Plate  3;  7,  Plate  4;  18  f,  Plate  25. 
Trencher  Platter,  S/75:  7,  Plate  4;  8,  Plate  5. 
Trimmed  Beret:  see  Beret,  Fisherman's 
Tulle-trimmed. 

“Trundling  a  Hoop,”  William  Glackens, 
A/71:  18  f,  Plate  43. 

“Tuileries,  The,”  Manet,  A/71:  22  f,  Plate 
23. 

Tulle-trimmed  Fisherman’s  Beret:  see  Beret, 
Fisherman’s  Tulle-trimmed. 
Tumblers:  see  Glassware.. 

Turner 

“Crossing  the  Brook,”  S/71:  10,  Plate  3. 
“The  Fighting  Temeraine  Being  Towed 
to  Her  Last  Berth,”  A/75:  69,  Plate 

11. 

“Two  Figures,”  Picasso,  S/77:  37,  Plate  115. 
“Two  Girls  on  Hill,”  Matisse,  A/74:  10,  Plate 
10. 

“Two  Nudes”  (sculpture),  Charles  Pren- 
dergast,  A/76:  28  f,  Plate  55. 

“Two  Prophets,”  Giorgione,  A/76:  27  f, 
Plate  48. 

“Two  Prophets,”  Tintoretto,  S/73:  5,  Plate 
33;  A/75:  38,  Plate  69;  S/76:  8,  Plate  4; 
A/76:  27  f,  Plate  47;  S/77:  16-17,  28  f, 
Plate  3;  A/77:  17,  Plate  74. 

“Two  Women  in  Interior”  (Blue  and  Yellow 
Garden),  Matisse,  A/77:  11,  Plate  28. 
“Two  Women  in  Interior”  (Red  and  Yellow 
Setting),  Matisse,  A/77:  11,  Plate  29. 
“Two  Women  Putting  Away  Clothes” 
(Kylix)  Greek,  Attic,  A/77:  11,  Plate 
30. 
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“Two  Young  Women,”  Pennsylvania 
“Dutch,”  A/76:  61  f,  Plate  56. 

u 

Uccello 

“Attempted  Destruction  of  the  Host,” 
S/76:  24-25  f,  26  f,  Plate  93. 

Uccello  (Ascribed  to) 

“Portrait  of  a  Lady,”  S/74:  9,  Plate  5. 

Umbrian,  Fourteenth  Century 

“Madonna  and  Saints,”  S/77:  33,  Plate  34. 

“Unpleasant  Surprise,  An,”  Henri  Rous¬ 
seau,  S/71:  11,  Plate  6;  S/75:  32  f, 
Plate  99. 

Utrillo 

“Church  in  the  Country,”  S/76:  25  f,  Plate 
95;  A/77:  14,  Plate  167. 

“ Le  Moulin  de  la  Galette,”  A/77 :  14,  Plate 
168. 

“Suburban  Street,”  A/76:  72,  Plate  77. 

“Utrillo’s  Development,  Schema  for  Unity 
and  Variety  in,”  A/77:  14,  Plate  109. 

V 

“Vallee  de  la  Meuse  a  Huy,  La, ’’Jean  Hugo, 
S/77:  71,  72,  Plate  94. 

“Valley  of  the  Arc  [Mont  Ste-Victoire  Seen 
from  Bellevue]”  (also  called  “Mont 
Ste-Victoire  [Valley  of  the  Arc  Seen 
from  BellevueJ’  and  “Valley  of  the 
Arc  Viewed  from  Bellevue”), 
Cezanne,  A/70:  7,  Plate  3;  A/72:  32, 
Plate  32;  A/74:  6  f,  9,  17-30,  32  f. 
Fold-out  Plate  59;  S/75:  30-31,  31  f, 
Plate  52;  A/75:  47-48,  Plate  45;  S/76: 
7,21  f,  Plate  97;  A/76:  16- 1 7,  Plate  7; 
S/77:  12,  Plate  106;  A/77:  9,  Plate  90. 

“Valley  of  the  Arc  [Mont  Ste-Victoire  Seen 
from  Bellevue]”  (Altered  Photo¬ 
graph:  Peak  Alone),  Cezanne,  A/74: 
27,  Plate  53. 

“Valley  of  the  Arc  [Mont  Ste-Victoire  Seen 
from  Bellevue]”  (Altered  Photo¬ 
graph:  Peak  and  Foothills),  Cezanne, 
A/74:  27,  Plate  54. 

“Valley  of  the  Arc  [Mont  Ste-Victoire  Seen 
from  Bellevue]”  (Altered  Photo¬ 
graph:  Sky  Blocked  Out),  Cezanne, 
A/74:  28,  Plate  55. 

“V alley  of  the  Arc  [Mont  Ste-Victoire  Seen 
from  Bellevue]”  (Altered  Photo¬ 
graph:  Skv  Darkened),  Cezanne, 
A/74:  28,  Plate  56. 

van  Eyck,  Jan:  see  Eyck,  Jan  van. 

van  Gogh:  see  Gogh,  Vincent  van. 


van  Goyen:  see  Goyen,  Jan  van. 

Vasarely,  Victor 

“Vega,”  A/75:  65-66,  65  f,  Plate  104. 
Vases:  see  Tiffany,  Flower-form  Vase; 
Picasso,  “Nude”  (Ceramic  vase);  and 
Jean  Renoir,  Ceramic  Vase. 

“Vega,”  Victor  Vasarely,  A/75:  65-66,  65  f, 
Plate  104. 

Velasquez 

“An  Old  Woman  Cooking  Eggs,”  S/77: 
52  f,  54,  Plate  95. 

“Lady  with  a  Fan,”  S/77:  6,  23,  Plate  56. 
“Philip  IV,  King  of  Spain,”  S/74:  11,  11  f, 
Plate  22. 

“Portrait  of  a  Buffoon  of  Philip  IV,”  A/75: 
44,  44  f,  Plate  87;  A/77:  1 1,  Plate  20. 
Venetian  light,  effect  of — illustrated  by 
paper  illuminated  from  behind, 
A/73:  16  f,  Plate  35. 

“Venetian  Nobleman,  A,”  Tintoretto,  A/73: 
25  f,  Plate  19. 

“Venetian  Procurator,  A,”  Tintoretto,  Cir¬ 
cle  of,  A/73:  24,  25  f,  Plate  15. 
“Venetian  Senator,  A,”  Tintoretto,  A/73: 
7-8,  21-28,  Fold-out  Plate  17;  S/74: 
3,4,  7  f,  15,  20-21,  Plate  3;  A/76:  1 9  f , 
20,  Plate  37. 

“Venetian  Woman,”  Paolo  Veronese,  S/74: 
8  f,  Plate  13. 

“Venus  and  Cupid,”  Pascin,  A/76:  29  f,  Plate 
52. 

“Venus  Grooming  Herself,”  Rubens,  A/77: 
16,  Plate  68. 

“Venus  in  the  Forge  of  Vulcan,”  Luca  Gior¬ 
dano,  S/71:  17  f,  Plate  20. 

Vermeer 

“Allegory  of  Painting,”  S/76:  23  f,  Plate 
47. 

“The  Love  Letter,”  S/76:  25  f,  Plate  46. 
“Young  Girl  with  Turban,”  S/74:  13,  Plate 
29;  A/74:  Errata. 

“Young  Woman  with  Water  Pitcher,” 
S/77:  52  f,  54,  Plate  51. 

Veronese,  Paolo 

“Baptism,”  S/73:  9,  14  f,  Plate  26;  A/73: 

12,  Plate  9;  A/77:  17,  Plate  75. 

“The  Finding  of  Moses,”  S/71:  1 1,  Plate  8; 

S/75:  32  f,  Plate  100. 

“Venetian  Woman,”  S/74:  8  f,  Plate  13. 
“Viaduct,  The,”  Cezanne,  A/74:  22  f,  Plate  9. 
Victorian  Glass,  A/75:  50-52,  Plate  47. 
“Victory  Vase,”  Horace  Pippin,  S/77:  42, 
Plate  37. 

Vieira  da  Silva,  Maria  Helena 
“Domestic  Symphony,”  S/75:  8,  9,  16  f, 
Plate  33. 

“View  in  Delft,  A,"  Fabritius,  S/76:  24  f,  25  f, 
Plate  92. 
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“View  of  Bordeaux — 1884,”  Jean  Baptiste 
Guiraud,  A/76:  69,  70,  Plate  20. 

“ Village  a  la  Fontaine,"  Jean  Hugo,  S/77: 
33-34,  Plate  67. 

Vinci,  Leonardo  da:  see  Leonardo  da  Vinci. 
“Violin  and  Bottle,”  Picasso,  A/76:  70  f,  Plate 
74;  S/77:  41  f,  Plate  41. 

“Virgin,  The,”  French  Mural  Painting, 
XI-XII  Century,  S/77:  6,  Plate  1. 
“Virgin,  The,”  Gustav  Klimt,  S/75:  9,  16  f, 
Plate  88. 

“Vision  of  Saint  Hyacinth,”  El  Greco,  S/74: 
11,  Plate  19;  S/75:  10-11,  12,  13, 
Plate  76;  A/76:  7,  Plate  46. 

“Vision  of  Saint  Hyacinth”  (Detail),  El 
Greco,  S/75:  13,  35,  Plate  64. 

“Vision  of  St.  John  the  Divine,  The,”  El 
Greco,  A/75:  69,  Plate  105. 
von  Kulmbach:  see  Kulmbach,  Hans  von. 


w 

Walls  of  Gallery,  The  Barnes  Foundation 

“A  ‘Titian  Wall’,”  S/73:  7-8,  Plate  37. 

“An ‘El  Greco  Wall’ ,”  S/73:  7,  17,  Plate  19. 

“An  ‘El  Greco  Wall,’  with  one  painting 
missing,”  S/73:  17,  Plate  20. 

“An  ‘El  Greco  Wall,’  with  substitute  paint¬ 
ing,”  S/73:  17-18,  Fold-out  Plate  21. 

“Cezanne  ‘Man  and  Skull’  Wall,”  A/77:  23, 
23-24  f,  37-38,  Plate  149. 

“Cezanne  ‘Man  and  Skull'  Wall  with 

Corot’s  ‘Italian  Landscape’  Re¬ 

moved,”  A/77:  38,  Plate  150. 

“Cezanne  ‘Man  and  Skull’  Wall  with 

Matisse’s  ‘Nude  on  Couch’  at  Top 
Center,”  A/77:  41,  Plate  153. 

“Cezanne  ‘Man  with  Skull’  Wall  with 

Matisse’s  ‘Nude  on  Couch’  Replacing 
Corot’s  ‘Italian  Landscape’,”  A/77: 
38-40,  41,  Plate  152. 

“Cezanne  ‘Man  and  Skull’  Wall  with  Pho¬ 
tograph  of  Corot's  ‘Italian  Land¬ 
scape’,”  A/77:  38,  41,  Plate  151. 

“Matisse’s  ‘The  Dance’  of  1933  in  situ," 
A/77:  54-55,  Plate  95. 

“Picasso  ‘Girl  with  Cigarette’  Wall,”  A/77: 
23-24  f,  41,  Plate  154. 

“Renoir  ‘Torso’  Wall,”  A/77:  23-24  f,  24, 
Plate  133. 

“Wall  of  Old  Masters  at  The  Barnes 
Foundation,”  S/75:  20,  Plate  43. 

“Wall  of  Old  Masters  at  The  Barnes 
Foundation  with  Matisse’s  'Standing 
Figure’  Replacing  Baldung’s 
‘Madonna  and  Child’  at  Upper  Left,” 
S/75:  20,  Plate  42. 


“Wash,  The,”  Manet,  A/76:  5,  Plate  60. 
“Washerwoman  and  Baby,”  Renoir,  A/72: 
34,  Plate  8. 

“Washerwoman  and  Baby”  (in  Re'gence 
frame),  Renoir,  A/77:  (frame)  58-59, 
Plate  38. 

“Water  Carrier,”  Daumier,  S/77:  37,  Plate 
15. 

Watkins,  Franklin 

“Portrait  of  J.  Stogdell  Stokes,”  S/74: 

23-24,  Plate  45;  S/77:  3  f,  Plate  7. 
“The  Fire  Eater,”  A/77:  61  f,  Plate  57. 
Watteau 

“The  Indifferent,”  A/77:  17,  Plate  76. 
Webster 

“Sunny  Landscape,”  A/77:  32,  33,  39, 
Plate  53. 

“Wedding  (Past  and  Present),  The,”  Henri 
Rousseau,  A/76:  28  f,  69,  Plate  53. 
Wedgwood  “Cashmere”  Saucer,  S/75:  13, 
Plate  9;  1 3,  1 3  f,  Plate  1 0;  1 4,  Plate  14; 
14,  Plate  15. 

Whistler 

“Nocturne  in  Blue  and  Gold,  Old  Batter¬ 
sea  Bridge,”  S/71:  10,  Plate  5;  S/78: 
Errata. 

“White  Stripe,  The,”  Nassos  Daphnis,  A/77: 
41,  52,  Plate  50. 

Windsor  Chair,  Connecticut,  Nineteenth 
Century,  S/75:  33,  Plate  69. 

“Winter  Sleep,”  Klee,  S/75:  17  f,  Plate  41. 
Witte,  Emanuel  de 

“Interior  with  a  Harpsichord,”  S/76: 
25-26  f,  Plate  90. 

“Woman  and  Cat,”  Helene  Perdriat,  A/75: 

1 1  f,  38  f,  Plate  91 ;  S/76:  24  f,  Plate  43. 
“Woman  and  Lanterns,”  Toyokuni,  A/77: 
1 1 ,  Plate  27. 

“Woman  at  Spring  [La  Soz^rcc],”  (in  Louis 
XIV  frame),  Renoir,  A/77:  (painting) 
5,  (frame)  58-59,  Plate  10. 

“Woman  before  an  Aquarium,”  Matisse, 
A/77:  53  f,  Plate  146. 

“Woman  Crocheting,”  Renoir,  A/73:  16  f, 
Plate  24. 

“Woman  Grinding  Corn,”  Egyptian — Old 
Kingdom,  S/73:  63,  Plate  50. 
“Woman  in  Blue”  (in  frame  by  Max  Kuehne), 
Renoir,  A/77:  (frame)  56  f,  Plate  14. 
“Woman  in  Blue,”  Soutine,  S/72:  10,  Plate  3; 
A/75:  22,  Plate  68. 

“Woman  in  Grey,”  Corot,  S/76:  10,  Plate  25. 
“Woman  in  Pink  Blouse,”  Corot,  S/73:  10, 
Plate  28. 

“Woman  in  Profile,”  Soutine,  A/77:  13-14, 
14,  Plate  56. 

“Woman  in  Red  Blouse,”  William  Glackens, 
A/71:  1 1-12,  Plate  16. 
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“Woman  in  Red  Madras  Headdress,” 
Matisse,  A/72:  33,  Plate  7. 

“Woman  [Madame  Cezanne]  with  Green 
Hat”  ( also  called  “Madame  Cezanne 
with  Green  Hat”),  Cezanne,  A/70:  7  f, 
Plate  6;  A/72:  33,  Plate  9;  S/74:  12  f, 
18,  Plate  26;  A/75:  22,  Plate  67;  A/77: 
9,  Plate  64. 

“Woman  [Madame  Cezanne]  with  Shawl,” 
Cezanne,  A/72:  32,  Plate  10. 

“Woman  on  Hillside,”  Renoir,  S/75:  32  f,  34, 
Plate  97. 

“Woman  Seated  in  Armchair,”  Picasso,  S/75: 
26,  Plate  101. 

“Woman  Walking  in  the  Garden”  (Study  for 
“Annabelle  Lee”),  Manet,  S/74:  1 1  f, 
Plate  21;  S/77:  17,  Plate  59. 

“Woman  Walking  in  the  Garden”  (Study  for 
“Annabelle  Lee”)  (Detail),  Manet, 
S/77:  17,  Plate  60. 

“Woman  with  a  Pearl,”  Corot,  S/77:  5,  Plate 
5. 

“Woman  with  Basket  of  Eggs”  (also  called 
“Woman  with  Eggs”),  Henri  Rous¬ 
seau,  S/72:  12,  Plate  7;  A/76:  67  f,  69, 
70,  74,  Plate  87. 

“Woman  with  Black  Hair,”  Renoir,  A/72:  34, 
Plate  23. 

“Woman  with  Doves,”  Courbet,  A/73:  10, 
10  f,  Plate  12;  S/74:  11,  Ilf,  12  f,  Plate 
20;  S/77:  6,  20-28,  Fold-out  Plate  58; 
A/77:  5,  Plate  9. 

“Woman  with  Doves,”  (Detail),  Courbet, 
S/77:  25,  27,  Plate  57. 

“Woman  with  Doves”  (Diagram  of),  Cour¬ 
bet,  S/77:  24,  Plate  12. 

“Woman  with  Doves”  (Triangular  Forma¬ 
tions  in),  Courbet,  S/77:  26  f,  Plate  14. 

“Woman  with  Eggs,”  Henri  Rousseau:  see 
“Woman  with  Basket  of  Eggs,”  Henri 
Rousseau. 

“Woman  with  Hat,”  Soutine:  see  “Seated 
Woman,”  Soutine. 

“Woman  with  Rosary,”  Flemish  XVIth  Cen¬ 
tury,  S/74:  9,  Plate  14. 

“Woman  with  Snake”  (Back  View),  Jacques 
Lipchitz,  S/77:  38  f,  40  f,  Plate  44. 


“Woman  with  Snake”  (Lighted  from  the 
left),  Jacques  Lipchitz,  S/77:  40  f, 
Fold-out  Plate  45. 

“Woman  with  Snake”  (Lighted  from  the 
right),  Jacques  Lipchitz,  S/77:  38  f, 
40  f,  Plate  43. 

“Women  of  Algiers  in  Their  Apartment,” 
Delacroix,  S/76:  14,  Plate  86;  A/77:  5, 
Plate  80. 

Wood,  Grant 

“American  Gothic,”  A/75:  12  f,  16,  40, 
Plate  65. 

“Writing  Lesson,  The,”  Renoir,  S/71:  15,  25, 
Plate  10;  A/73: 12,  Plate  51;  S/74:  1 2  f , 
Plate  57. 

“Wyndham  Sisters,  The,”  Sargent,  S/74:  14, 
Plate  23. 


Y 

“Yellow  Snowman,”  Susie  Kauer,  A/76:  63, 
Plate  79. 

Yoshitsuya 

“Figures  in  Interior,”  S/75:  9  f,  16  f,  18  f, 
Plate  78;  A/75:  39,  44,  Plate  88. 

“Young  Bather,  The,”  Courbet,  S/76:  14, 
Plate  17. 

“Young  Girl  with  Turban,”  Vermeer,  S/74: 
13,  Plate  29;  A/74:  Errata. 

“Young  Woman  with  Water  Pitcher,”  Ver¬ 
meer,  S/77:  52  f,  54,  Plate  51. 

z 

Zaire  Sculpture 

“Chiefs  Stool”  (Back  View),  S/74:  49-51, 
Plate  51. 

“Chief  s  Stool”  (Front  View),  S/74:  49-51, 
Plate  52. 

“ Zapatistas ,”  Orozco,  S/75:  12,  Plate  39. 

“Zinnias,”  William  Glackens,  A/71:  8,  25  f, 
Plate  2. 

“Zozime  and  a  Lion  Bury  Ste-Marie,  the 
Egyptian”  (Stained  Glass — Bourges), 
S/77:  6,  Plate  16;  A/77:  11,  40,  Plate 
65A. 


V.  INDEX  TO  PHOTOGRAPHS 


Letters  and  numbers  in  boldface  indicate  date  of  issue. 


Administration  Building  housing  Library, 
Reading  Room  and  Seminar  Class¬ 
rooms,  S/74:  Frontispiece. 

Art  Department  Teaching  Staff,  The: 

Harry  Sefarbi  and  Barton  Church, 
S/72:  Frontispiece. 

Art  Department  Teaching  Staff,  The:  Vio- 
lette  de  Mazia  and  Angelo  Pinto, 
S/72:  Frontispiece. 

Barnes,  Dr.  Albert  C.,  S/72:  Frontispiece; 
A/72:  Frontispiece. 

Barnes  Foundation  Gallery,  The,  S/70: 
Frontispiece. 

Barnes  Foundation  School  of  the  Art  De¬ 
partment,  The,  A/70:  Frontispiece. 

Church,  Barton  (The  Art  Department 
Teaching  Staff),  S/72:  Frontis¬ 
piece. 

Class  in  Session,  A,  A/73:  Frontispiece. 

Corner  of  Main  Classroom  of  The  Barnes 
Foundation  School  of  the  Art  De¬ 
partment,  A/71:  Frontispiece. 

Corner  of  the  Music  Room  of  the  Art 
Department,  A,  A/77:  Frontis¬ 
piece. 

de  Mazia,  Violette  (The  Art  Department 
Teaching  Staff),  S/72:  Frontis¬ 
piece. 

Dewey,  Dr.  John,  A/72:  Frontispiece. 

Dr.  Albert  C.  Barnes,  S/72:  Frontispiece; 
A/72:  Frontispiece. 

Dr.  John  Dewey,  A/72:  Frontispiece. 

Entrance  to  The  Barnes  Foundation  School 
of  the  Art  Department,  S/71 :  Fron¬ 
tispiece. 

Friends  Meetinghouse  at  Birmingham,  Pa., 
A/74:  5-6,  3 If,  Plate  15. 

Frontispieces: 

A  Class  in  Session,  A/73. 

A  Corner  of  the  Music  Room  of  the  Art 
Department,  A/77. 

A  Reading  Corner  in  the  Library  of  the 
Art  Department,  S/76. 

Administration  Building  housing  Li¬ 
brary,  Reading  Room  and  Seminar 
Classrooms,  S/74. 

Corner  of  Main  Classroom  of  The  Barnes 
Foundatin  School  of  the  Art  De¬ 
partment,  A/71. 


Dr.  Albert  C.  Barnes,  S/72;  A/72. 

Dr.  John  Dewey,  A/72. 

Entrance  to  The  Barnes  Foundation 
School  of  the  Art  Department, 

S/71. 

Library  of  the  Art  Department,  A/74. 
Preparation  for  a  Class  Setup,  S/73. 
Publications  of  the  Art  Department,  A/75. 
Reading  Room  of  the  Art  Department 
Library,  S/75. 

Students  in  the  Reading  Room,  S/77. 
The  Art  Department  leaching  Staff: 
Harry  Sefarbi  and  Barton  Church, 
S/72.' 

The  Art  Department  Peaching  Staff:  Vio¬ 
lette  de  Mazia  and  Angelo  Pinto, 

S/72. 

The  Barnes  Foundation  Gallery,  S/70. 

I  he  Barnes  Foundation  School  of  the  Art 
Department,  A/70. 

The  Seminar  Room  of  the  Art  Depart¬ 
ment,  A/76. 

“I.  Nicolas  King,”  Angelo  Pinto,  S/75:  1 1  f, 
Plate  66. 

Library  of  the  Art  Department,  A/74:  Fron¬ 
tispiece. 

“Light  of  Vermeer  adapted  to  Photographic 
Studies,  The,”  Angelo  Pinto,  S/72: 
45-57. 

Mazia,  Violette  de:  see  de  Mazia,  Violette. 
Mont  Ste-Victoire,  Aix-en-Provence, 
France,  Archi  and  Lucy  Riley, 
A/74:  22,  Plate  35. 

Mont  Ste-Victoire,  Aix-en-Provence, 
France,  Archi  and  Lucy  Riley, 
A/74:  18,  Plate  58;  A/76:  16-17, 
Plate  8. 

Pinto,  Angelo 

“I.  Nicolas  King,”  S/75:  1  1  f,  Plate  66. 
“The  Light  of  Vermeer  adapted  to  Photo¬ 
graphic  Studies,"  S/72:  45-57. 
Pinto,  Angelo  (The  Art  Department  Peach¬ 
ing  Staff),  S/72:  Frontispiece. 
Preparation  for  a  Class  Setup,  S/73:  Frontis¬ 
piece. 

Publications  of  the  Art  Department,  A/75: 
Frontispiece. 

Reading  Corner  in  the  Library  of  the  Art 
Department,  A,  S/76:  Frontispiece. 
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Reading  Room  of  the  Art  Department  Li¬ 
brary,  S/75:  Frontispiece. 

Riley,  Archi  and  Lucy 

Mont  Ste- Victoire,  Aix-en-Provence, 
France,  A/74:  22,  Plate  35. 

Mont  Ste-Victoire,  Aix-en-Provence, 
France,  A/74:  18,  Plate  58;  A/76: 
16-17,  Plate  8. 

Sefarbi,  Harry  (The  Art  Department  Teach¬ 
ing  Staff),  S/72:  Frontispiece. 


Seminar  Room  of  the  Art  Department,  The, 
A/76:  Frontispiece. 

“Six  Views  of  ‘Istanbul' — A  Photographic 
Essay,”  Evelyn  Taylor,  A/73: 
39-51. 

Students  in  the  Reading  Room,  S/77:  Fron¬ 
tispiece. 

Taylor,  Evelyn 

“Six  Views  of ‘Istanbul’ — A  Photographic 
Essay,”  A-73:  39-51. 


VI.  INDEX  TO  LOCATIONS  OF 
ORIGINALS  REPRODUCED* 


Australia 

Sydney 

The  Power  Gallery  of  Contemporary  Art, 
University  of  Sydney 

RILEY,  BRIDGET 

“Static  III.” 


Austria 

Vienna 

Albertina 


CEZANNE 

‘“Chateau  Noir’  and  Mont  Ste-Victoire” 
(watercolor). 

DELACROIX 

“Hamlet  and  Horatio.” 

Gemaldegalerie  der  Akademie  der 
Bildenden  Kunst 


TITIAN 

“Tarquinius  and  Lucretia.” 

Kunsthistorisches  Museum 

BREUGHEL  THE  ELDER.  PETER 
“Peasant  Wedding.” 

TENIERS  THE  YOUNGER,  D. 

“The  Archduke  Leopold  William  Studying  the 
Paintings  in  his  Brussels  Gallery.” 

VERMEER 

“Allegory  of  Painting.” 


*For  text  references,  consult  IV.  INDEX  1  O  ILLUS  I  RA  I  IONS,  pp.  93  128. 
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Belgium 

Brussels 

Collection  Louis  Bogaertz 

VASARELY,  VICTOR 
“Vega.” 


Brazil 

Sao  Paolo 

Museu  de  Arte  de  Sao  Paolo 


RENOIR 

“Bather  with  Griffon.” 


Czechoslovakia 


Prague 

National  Gallery 

KLIMT,  GUSTAV 
“The  Virgin.” 


Egypt 

Cairo 

Egyptian  Museum 

EGYPTIAN— SECOND  DYNASTY 

“Palette  of  King  Narmer"  (carved  stone). 

Saqqara 


Mastaba  of  Mereruka 

“Agricultural  Activities.” 
“Hippopotamus  Hunt.” 

“Hunt.” 

“Offering  Bearers.” 


France 


Aix-en-Provence 


Musee  Granet 


CEZANNE 

“Mont  Ste-Victoire”  (watercolor  and  pencil). 
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Bourges 

Cathedral 

STAINED  GLASS 
“Ezekiel.” 

“Zozime  and  a  Lion  Bury  Ste-Marie,  the  Egyptian.” 

Chantilly 


Musee  Conde 

CLOUET,  FRANCOIS  (ATTRIBUTED  TO) 

“Jean  Babou,  Sieur  de  la  Bourdaisiere.” 

LIMBOURG,  POL,  HENNEQUIN  AND  HERMANN  DE 

“March”  (from  “Les  Tres  Riches  Heures  du  Due  de 
Berry”). 

“October”  from  “ Les  Tres  Riches  Heures  du  Due  de 
Berry”). 


Chartres 


Cathedral 


STAINED  GLASS 

“Adam  in  Paradise.” 

“The  Creation  of  the  World.” 
“The  Good  Samaritan.” 

Grenoble 


Musee  des  Beaux-Arts 


MATISSE 

“Pink  Nude.” 


Lyons 


Musee  des  Beaux-Arts 


DUFY,  RAOUL 

“Black  Freighter.” 


Paris 

Bibliotheque  Nationale 

FRENCH  ILLUMINATED  MANUSCRIPT 

Page  57602. DT;  D.50/73. 

Centre  National  d’Art  et  de  Culture  Georges  Pompidou 

PASCIN 

“Mireille.” 


Collection  Andre  Goldet 


RENOIR 

“Pierrot  and  Columbine”  (Two  versions). 
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Gallery  Louise  Leiris 


GRIS,  JUAN 

“Guitar  and  Glasses.” 


Louvre 


CEZANNE 

“The  Plaster  Oven"  (watercolor). 

CHARDIN 

“Child  with  Teetotum.” 

“House  of  Cards.” 

“Kitchen  Utensils. 

COROT 

“Bridge  at  Mantes.” 

“The  Dancing  Nymphs.” 

“Woman  with  a  Pearl.” 

DAVID,  J.  L. 

“The  Sabines.” 

DELACROIX 

“Women  of  Algiers  in  Their  Apartment.” 
DIAZ 

“ Sous-Bois 

EGYPTIAN,  OLD  EMPIRE 

“Scribe  Squatting”  (sculpture). 

EGYPTIAN,  OLD  KINGDOM 

“Stele  of  the  Serpent  King.” 

GHIRLANDAIO 

“An  Old  Man  and  his  Grandson.” 

GIORGIONE  (FORMERLY  ATTRIBUTED  TO) 
“Pastoral”  (Now  ascribed  to  Titian). 

GOGH,  VINCENT  VAN 
“Church  at  Auvers.” 

INGRES 

“Portrait  of  Madame  Riviere.” 

LEONARDO  DA  VINCI 

“St.  John  the  Baptist.” 

MANET 

“Boy  with  Fife.” 

“Portrait  of  Clemenceau.” 

“The  Lady  with  the  Fans.” 

PERRON  NEAU 
“Girl  with  Cat.” 

POUSSIN 

“Funeral  of  Phocion.” 

REMBRANDT 

“Hendrickje  Stoffels.” 
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TITIAN 

“Entombment.” 

“Man  with  Glove.” 

“Pastoral”  ( Formerly  attributed  to  Giorgione  or  to 
Giorgione  in  collaboration  with  Titian). 

WATTEAU 

“The  Indifferent.” 

Musee  du  Petit  Palais 


MANET 

“Theodore  Duret.” 


Musee  Rodin 


GOGH,  VINCENT  VAN 
“Pere  Tanguy.” 


Rouen 

Abbaye  de  Saint- Wandrille 

DECORCHEMONT,  F. 

“Madonna  with  Angels”  (stained  glass). 


Tavant 

St. -Nicolas  Church 

FRENCH  MURAL  PAINTING 
“The  Virgin.” 


Germany,  East 

Dresden 

Staatliche  Kunstsammlungen 


GIORGIONE 

“Slumbering  Venus." 


Germany,  West 

Berlin 

Museum  Dahlem,  Staatliche  Gemaldegalerie 

CHRISTUS,  PETRUS 

“Portrait  of  a  Young  Woman.” 

EYCK,  JAN  VAN 

“The  Man  with  the  Pink  Flower.” 

RUBENS 

“Andromeda.” 

TITIAN 

“Lavinia.” 
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Cologne 

Wallraf-Richartz  Museum 


REMBRANDT 

“Self-Portrait.” 


Diisseldorf 

Kunstsammlungen  der  Stadt  Diisseldorf 

RUBENS 

“Helene  Fourment  as  St.  Cecilia,  Singing.” 

Munich 

Bayerische  Staatsgemaldesammlungen 

LEONARDO  DA  VINCI 

“Madonna  and  Child.” 

RUBENS 

“The  Rape  of  Leukippos'  Daughters.” 

Recklinghausen 


Museum  of  Icons 

BALKAN,  SEVENTEENTH  CENTURY 

“Madonna  Hodigitria  Eleousa  Grazinskaya.” 

RICCO  (ASCRIBED  TO) 

“Madonna  and  Child.” 

Stuttgart 

Staatsgalerie 

CEZANNE 

“Bathers  in  Front  of  a  Tent.” 


Great  Britain 

Edinburgh 

National  Gallery  of  Scotland 

BOUCHER 

“Madame  de  Pompadour.” 
VELASQUEZ 

“An  Old  Woman  Cooking  Eggs.” 

Glasgow 


Glasgow  Art  Galleries  and  Museum 


DAUMIER 

“The  Miller’s  Daughters.” 
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LIPPI,  FILIPPINO  (ATTRIBUTED  TO) 

“The  Madonna  and  Child  with  Infant  St.  John  and 
Two  Angels.” 


London 

British  Museum 


BASILIOS 

“Christ  Seized  in  the  Garden”  (Egerton  MS 
1 139F7b.) 

EGYPTIAN  XVIIIth  DYNASTY 
“Garden  with  Pond.” 

GREEK 

“The  Parques”  (sculpture — Parthenon). 

Courtauld  Institute  Galleries 


CEZANNE 

“Apples,  Bottle  and  Chair”  (watercolor). 

“Mont  Ste-Victoire”  (watercolor). 

“Mont  Ste-Victoire  with  Valley  and  Viaduct.” 

National  Gallery 

ANTONELLO  DA  MESSINA 
“St.  Jerome  in  his  Study.” 

CLAUDE  LE  LORRAIN 

“The  Mill.” 

COURBET 

“Apples  and  Pomegranates  in  a  Bowl.” 

EYCK,  JAN  VAN 

“Jan  Arnolhni  and  Jeanne  de  Chenany,  his  Wife.” 

FABRITIUS 

“A  View  in  Delft.” 

GHIRLANDAIO  (SCHOOL  OF) 

“Portrait  of  a  Girl.” 

MANET 

“The  Tuileries.” 

MANTEGNA 

“The  Agony  in  the  Garden.” 

PERRONNEAU 

“Girl  with  Cat.” 

TINTORETTO 

“The  Milky  Way.” 

TURNER 

'‘Crossing  the  Brook.” 

“The  Fighting  Temeraire  Being  l  owed  to  Fler  Fast 
Berth.” 

UCCELLO  (ASCRIBED  TO) 

“Portrait  of  a  Lady.” 
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Tate  Gallery 

CEZANNE 

“Mont  Ste-Victoire  Seen  from  Les  Lauves"  (pencil 
and  watercolor). 

WHISTLER 

“Nocturne  in  Blue  and  Gold.” 

Wallace  Collection 

DUTCH,  SEVENTEENTH  CENTURY 

“The  Centurion  Cornelius”  (Forvierly  attributed  to 
Rembrandt). 

REMBRANDT  (FORMERLY  ATTRIBUTED  TO) 

“T  he  Centurion  Cornelius”  ( Now  ascribed  to  Dutch, 
Seventeenth  Century). 

VELASQUEZ 

“Lady  with  a  Fan.” 


Manchester 

City  of  Manchester  Galleries 

CONSTABLE,  JOHN 

“Hampstead  Heath.” 


Italy 

Florence 

Galleria  Palatina  (Pitti) 


BOTTICELLI 

“Portrait  of  a  Woman.” 

RAPHAEL 

“Madonna  of  the  Chair.” 

Santa  Croce,  Chiesa  di 

GIOTTO 

“St.  John  the  Evangelist  Ascends  to  Heaven.” 

Santa  Maria  del  Carmine,  Chiesa  di 


MASACCIO 

“Adam  and  Eve.” 

Soprintendenza  Alle  Antichita 

EGYPTIAN,  OLD  KINGDOM 
“Woman  Grinding  Corn.” 

Uffizi,  Galleria  delgi 

BOTTICELLI 

“Allegory  of  Spring.” 

“The  Birth  of  Venus.” 


INDEX  TO  LOCATIONS 


139 


CIMABUE 

“Madonna  Enthroned,  with  Child  and  Saints.” 

LEONARDO  DA  VINCI 
“Annunciation.” 

MICHELANGELO 

“The  Holy  Family.” 

REMBRANDT 

“Portrait  of  an  Old  Man.” 


Milan 

Brera 


RAPHAEL 

“The  Marriage  of  the  Virgin.” 

Poldi-Pezzoli,  Museo 


BOTTICELLI 

“Madonna  and  Child.” 

POLLAIUOLO,  ANTONIO 
“Portrait  of  a  Lady.” 


Padua 

Cappella  degli  Scrovegni  all’Arena 

GIOTTO 

“Flight  into  Egypt.” 


Perugia 


Galleria  Nazionale  delPUmbria 

ITALO-BYZANTINE,  FOURTEENTH  CENTURY 
“Madonna  and  Child.” 


Prato 

S.  Maria  delle  Carceri 

ROBBIA,  ANDREA  DELLA 

“St.  John  the  Evangelist.” 


Ravenna 

San  Vitale,  Basilica  di 

BYZANTINE  MOSAIC 

“Justinian  and  His  Court”  (“Giustiniano  and  His 
Retinue”). 

“Theodora  and  Her  Court”  (“Queen  Theodora 
and  Her  Retinue”). 
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Rome 

S.  Luigi  dei  Francesi,  Chiesa  di 


CARAVAGGIO 

“The  Calling  of  St.  Matthew.” 

Vaticano 


MICHELANGELO 

“The  Crucifixion  of  St.  Peter”  (Paolina  Chapel). 
“The  Last  Judgement”  (Sistine  Chapel). 

“The  Prophet  Jeremiah”  (Sistine  Chapel). 

RAPHAEL 

“Parnassus.” 


Villa  Borghese 


RAPHAEL 

“Entombment.” 


Siena 

Duomo,  Museo  dell’Opera  del 

DUCCIO  DI  BUONINSEGNA 
“Madonna  di  Creole.” 


Tarquinia 


Tomb  of  the  Giocolieri 


ETRUSCAN 

“Dark-haired  Dancer”  (wall  painting). 


Urbino 


Galleria  Nazionale  delle  Marche 


UCCELLO 

“Attempted  Destruction  of  the  Host”  (Scene  from 
“Story  of  the  Jew  and  the  Host”). 

Venice 

Accademia,  Gallerie  dell’ 

BELLINI,  GIOVANNI 

“Madonna  of  the  Little  frees.” 

CARPACCIO 

“The  Arrival  of  the  Ambassadors”  ( Scene  from 
“Saint  Ursula’s  Legend”). 

Santa  Maria  dell'Orto 


TINTORETTO 

“The  Presentation  of  the  Virgin.” 
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Japan 

Tokyo 


National  Museum  of  Western  Art 


RENOIR 

“Apollo.” 

“Parisian  Women  Dressed  as  Algerian  Women.” 
TINTORETTO 

“A  Venetian  Nobleman.” 


Liechtenstein 

Collection  Prince  of  Liechtenstein 


RUBENS 

“Venus  Grooming  Herself.” 


Netherlands 

Amsterdam 

Rijksmuseum 

GOGH,  VINCENT  VAN 

“Self-Portrait  with  Grey  Hat.” 
“The  Potato  Eaters.” 

VERMEER 

“The  Love  Letter.” 


Rotterdam 

Museum  Boymans-van  Beuningen 

WITTE,  EMANUEL  DE 

“Interior  with  a  Harpsichord”  (on  loan  from  The 
Dienst  voors  Rijks  Verspreide  Kunstvoorwerpen, 
The  Hague). 


The  Hague 


Royal  Picture  Gallery 


VERMEER 

“Young  Girl  with  Turban.” 
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Spain 

Madrid 


Museo  del  Prado 


GOYA 

“The  Nude  Maja.” 

MANTEGNA 

“The  Death  of  the  Virgin.” 
VELASQUEZ 

“Portrait  of  a  Buffoon  of  Philip  IV.” 


Switzerland 

Basel 

Collection  Ernst  Beyeler 

MATISSE 

“Blue  Nude  1”  (paper  cut-out). 

Oeffentliche  Kunstsammlung 

BRAQUE 

“The  Portuguese.” 


Bern 

Collection  Mme  Paul  Klee 


KLEE 

“Signs  in  Yellow.” 


Kunstmuseum 


GRIS,  JUAN 

“Josette  Gris.” 


Lucerne 


Kunstmuseum 


SOUTINE 

“Servant  Girl.” 


Lugano 


Collection  James  Fitzsimmons 

DAPHNIS,  NASSOS 

“The  White  Stripe.” 
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Zurich 

Foundation  E.  G.  Buhle  Collection 


PICASSO 

“Italian  Woman.” 


Turkey 


Istanbul  (Formerly,  Constantinople) 

Kahrieh  Djami 

BYZANTINE  MOSAIC 

“The  City  of  Nazareth.” 


United  States  of  America 

Baltimore,  Md. 

Baltimore  Museum  of  Art 


CEZANNE 

“Mont  Ste-Victoire  from  Bibemus  Quarry.” 
HALS,  FRANS 

“Portrait  of  a  Young  Woman.” 

Collection  Dr.  and  Mrs.  E.  Berman 

l)E  KOONING,  WILLEM 
“February.” 


Boston,  Mass. 

Isabella  Stewart  Gardner  Museum 

BOTTICELLI 

“The  Madonna  and  Child  of  the  Eucharist.” 

Museum  of  Fine  Arts 


COURBET 

“Forest  Pool.” 

EGYPTIAN  (FOURTH  DYNAS'I  Y) 

“King  Mycerinus  and  his  Queen”  (sculpture). 

MONET 

“The  Japanese  Woman.” 

UTRILLO 

“Suburban  Street.” 
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Brooklyn,  N.Y. 


Brooklyn  Museum 

GLACKENS,  WILLIAM 
“Roller  Skaters.” 

“Strollers  in  the  Square”  (drawing). 

Cambridge,  Mass. 

Fogg  Art  Museum 


RENOIR 

“Mine  de  Pourtales.” 

Chicago,  Ill. 


Art  Institute  of  Chicago 

HENRI,  ROBERT 
“Himself.” 

MATISSE 

“Woman  before  an  Aquarium." 

PICASSO 

“Mother  and  Child." 

“Portrait  of  Daniel-Henry  Kahnweiler.” 

WOOD,  GRANT 

“American  Gothic.” 

Collection  Mr.  and  Mrs.  Gene  Rochberg-Halton 

ESHERICK,  WHARTON 
Library  Steps. 


Cleveland,  O. 


Cleveland  Museum  of  Art 


RENOIR 

“Mile  Romaine  Lacaux.” 


Columbia,  Mo. 

The  State  Historical  Society  of  Missouri 

BENTON,  THOMAS  HART 
“Invasion.” 


Des  Moines,  Iowa 


Des  Moines  Art  Center 

HARTLEY,  MARSDEN 
“Mont  Ste-Victoire.” 
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Hartford,  Conn. 

Wadsworth  Atheneum 

TINTORETTO 

“Hercules  and  Antaeus.” 

Iowa  City,  Iowa 

Collection  Ulfert  Wilke 

JAPANESE  SCULPTURE 

“Guardian  Figure”  (Kamakura  period). 

Kansas  City,  Kan. 


Atkins  Museum  of  Fine  Arts 

FEININGER,  LVONEL 

“Gaberndorf  No.  2.” 

TITIAN 

“Antoine  Perrenot  de  Granvella." 

Kennett  Square,  Pa. 


Collection  Mrs.  Walter  Powell  Townsend 

PIPPIN.  HORACE 

“Victory  Vase.” 

Merion,  Pa. 

The  Barnes  Foundation 

AFRICAN  NEGRO  SCULPT URE 

“Chief’s  Stool”  (Zaire). 

“Figure.” 

“Seated  Couple”  (Dogon). 

"Standing  Figure.” 

AMERICAN  ANDIRONS. 

AMERICAN  STONEWARE  CROCK. 

AMERICAN  STONEWARE  CROCK  (WITH  BIRD). 

ANTIQUE  IRON  CANDLESTICKS  (AMERICAN  AND  SPANISH) 

BALDUNG 

“Madonna  and  Child.” 

BENTON,  THOMAS  HART 

“Figure  and  Boats.” 

BERCKHEYDE 

“Street  Scene.” 

BERNARD,  EMILE 

“Portrait  of  a  Man.” 

BRAQUE 

“Still  Life  with  Knife.” 
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CEZANNE 

“Bathers  at  Rest." 

“Bibemus  Quarry  [Chateau  Noir].” 

“Boy  in  Red  Vest.” 

“Compotier,  Pitcher  and  Fruit." 

“Five  Nudes.” 

“Flowerpiece.” 

“Four  Bathers.” 

“Fruit  and  Ginger  Jar.” 

“Fruit  and  Tapestry.” 

“Gardanne.” 

“House  and  Wall.” 

“Landscape  with  Well.” 

“Leda  and  the  Swan.” 

“Man  and  Skull.” 

“Man  in  Room.” 

“Men  Bathing." 

“Mont  Ste-Victoire  and  Road.” 

“Nudes  in  Landscape.” 

“Peaches  and  Pears.” 

“Peak  of  Mont  Ste-Victoire”  (watercolor). 

“Pears  on  Chair.” 

“Potted  Plants.” 

“Provencal  Peasant.” 

“Red  Earth.” 

“Skull  and  Fruit.” 

“Still  Life  with  Bottle.” 

“Table,  Napkin  and  Fruit.” 

“The  Card  Players.” 

“The  Drinker.” 

“The  Trench.” 

“Trees  and  Hills." 

“Valley  of  the  Arc  [Mont  Ste-Victoire  Seen  from 
Bellevue].” 

“Woman  [Madame  Cezanne]  with  Green  Hat.” 
“Woman  [Madame  Cezanne]  with  Shawl.” 

CHARDIN 

“Still  Life  with  Cabbage.” 

“The  Laundress.” 

CHINESE  (YUAN  DYNASTY) 

“Poet  on  Mule,  with  Companion”  (drawing). 

CHIRICO,  GIORGIO  I)E 
“Gladiators.” 

“Plaza.” 

“The  Philosophers.” 

CHURCH, BARTON 
“Seated  Figure.” 

CLAUDE  LE  LORRAIN 

“Harbor  Scene,  Venice.” 

CLOUET,  FRANCOIS 

“Portrait  of  a  Woman.” 

CORNEILLE  DE  LYON 

“Man  with  Red  Beard.” 
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COROT 

“Italian  Landscape.” 

“Madame  Lemaistre.” 

“Woman  in  Grey.” 

“Woman  in  Pink  Blouse.” 

COURBET 

“Baby.” 

“Woman  with  Doves.” 

CRANACH  THE  ELDER,  LUCAS 
“Portrait  of  a  Man.” 

CRAY,  SUSAN 

“Country  Scene”  (cut-out  silhouette). 

DASBURG,  ANDREW 

“Mountain  in  Southwest.” 

DAUMIER 

“The  Drinkers.” 

“The  Imaginary  Invalid.” 

“The  Miller’s  Daughters.” 

“Water  Carrier.” 

DAVID,  GERARD 

“Madonna  and  Child.” 

DEGAS 

“Nudes.” 

“Three  Ballet  Girls.” 

DELACROIX 

“Killing  the  Dragon.” 

DIMOCK,  EDITH 
“Country  Girls.” 

DUFY,  RAOUL 

“Deauville  Harbor.” 

DURER 

“St.  Jerome.” 

FLEMISH,  XVIth  CENTURY 
“Woman  with  Rosary.” 

FOLDING  CHAIR,  MODERN, 

FRAMES 

Louis  XIII — Coins  a  Fleurs  (on  “Men  Bathing,” 
Cezanne). 

Louis  XIII — Garland  Type  (on  “Girl  with  Hat,” 
Renoir). 

Louis  XIV  (on  “Sailor  Boy  [Robert  Nunes  at 
Yport],”  Renoir). 

Louis  XIV  (on  “Woman  at  Spring  [La  Source],"  Re¬ 
noir). 

Louis  XV  (on  “Baby,”  Courbet). 

Louis  XVI  (on  “Nude  near  Window,”  Matisse). 
Louis  XVI  —  Ribbon  (on  “Portrait  of  a  Man,”  Emile 
Bernard). 

Regence  (on  “Washerwoman  and  Baby,”  Renoir). 
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FRENCH,  NINETEENTH  CENTURY 
“Child  Holding  Fruit.” 

“Flowerpiece.” 

“Houses  and  Canal.” 

FRENCH  PRIMITIVE 

“Mary  Going  to  the  Temple,” 

FRENCH  IRON  ESCUTCHEON  (EIGHTEENTH  CENTURY). 

FRENCH  IRON  ROOSTER 

GAUGUIN 

“A  Mr  Loulou — Souvenir .  ” 

“ Haere  Pape.” 

GERMAN,  FOURTEENTH  CENTURY 
“St.  Catherine.” 

GIORGIONE 

“Two  Prophets.” 

GLACKENS 

“An  Old  Woman  ‘Gave  her  daughter-in-law  a  piece 
of  her  mind’”  (drawing). 

“Bouquet.” 

“Children  after  School”  (drawing). 

“Dieppe.” 

“Girl  in  Green  Turban.” 

“In  the  Park.” 

“Julia.” 

“Krishna.” 

“Lenna  with  Basket.” 

“Nude  Asleep.” 

“Pedestrians  Hurrying  across  the  Square”  (draw¬ 
ing). 

“Racetrack.” 

“Reveller"  (drawing). 

“Self-Portrait.” 

“Shoppers  Going  About  their  Business”  (drawing). 
“Sleeping  Figure”  (drawing). 

“Standing  Nude”  (drawing). 

“The  Pony  Ballet.” 

“The  Raft.” 

“Trundling  a  Hoop”  (drawing). 

“Woman  in  Red  Blouse.” 

“Zinnias.” 

GOGH.  VINCENT  VAN 
“Flowerpiece.” 

“Nude.” 

“Postman.” 

“Smoker.” 

“Thatches  in  the  Sunshine  (Reminiscence  of  the 
North).” 

GOYA 

“Don  Galos.” 

GOYEN,  VAN 

“Dutch  Waterways.” 
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GOZZOLI,  BENOZZO 

“Madonna  and  Child.” 

GRECO,  EL 

“Annunciation.” 

“Vision  of  Saint  Hyacinth.” 

GREER 

“Mourning  Figure”  (Tanagra,  sculpture). 
“Standing  Figure”  (sculpture). 

GRITCHENKO,  ALEXIS 
“Greek  Landscape.” 

GUIRAUD,  JEAN  BAPTISTE 

“View  of  Bordeaux — 1884.” 

HALS,  FRANS 

“A  Dutch  Burgher.” 

HINDU,  THIRD  DYNASTY 

“Figure  with  Lotus  Flower”  (sculpture). 

HUGO,  JEAN 

“Bretonnes  dans  un  Pre.” 

“La  Valle  e  de  la  Meuse  a  Huy.” 

“Montlouis.” 

“Plozevet.” 

INDO-PERSIAN,  XVI-XVII  CENTURY 
“Interior  with  Figures.” 

JENNEY,  PHILIP 

Frame  (on  “Table,  Napkin  and  Fruit,”  Cezanne). 

KALDIS,  ARISTODEMUS 
“Absorbing  Art.” 

KANE,  JOHN 

“Children  in  the  Field.” 

KISLING 

t  irT''  n 

1  orso. 

KLEE 

“Garden  Signs.” 

“Promenade  in  the  Orient.” 

“Sicilian  Landscape.” 

“The  Last  of  the  Mercenaries.” 

“This  Flower  Wishes  to  Fade.” 

KUEHNE,  MAX 

Frame  (on  “Woman  in  Blue,”  Renoir). 

KULMBACH, VON 

“Meeting  of  Joachim  and  Anne.” 

LAGUT,  IRENE 

“Battledore  and  Shuttlecock." 

“Harlequin.” 

LAURENCIN,  MARIE 

“Still  Life.” 

LAURENT,  ROBERT 

Frame  (on  “At  the  Beach,”  Maurice  Prendergast). 
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LIPCHITZ,  JACQUES 

“Woman  with  Snake”  (sculpture). 

LOSCH,  TILLY 
“The  Creek." 

MANET 

“Head  of  Girl." 

“Men  Tarring  Boat.” 

“The  Wash.” 

“Woman  Walking  in  the  Garden"  ( Study  for  “An 
nabelle  Lee”). 

MARCOUSSIS,  LOUIS 

“Still  Life”  (reverse  painting  on  glass). 

MATISSE 

“Blue  Still  Life.” 

“Collioure.” 

“Figure  in  Landscape.” 

“Flowers  in  Pitcher.” 

“French  Window  at  Nice.” 

“Girl  and  Goldfish.” 

“Green  Dress.” 

“Interior  w'ith  Goldfish.” 

“Joy  of  Life”  ("Joie  de  Vivre"). 

“Mine  Matisse  with  Vase  of  Flowers.” 

“Music  Lesson.” 

“Nude  near  Window.” 

“Nude  on  Couch.” 

“Reclining  Nude.” 

“Seated  Figure.” 

“Still  Life  with  Bust.” 

“The  Dance”  (mural  decoration). 

“The  Riffian.” 

“Three  Sisters”  (triptych). 

“Two  Girls  on  Hill." 

“Two  Women  in  Interior"  (Blue  and  Yellow  Gar 
den). 

“Two  Women  in  Interior”  (Red  and  Yellow  Set 
ting). 

“Woman  in  Red  Madras  Headdress.” 

MAURER,  ALFRED 

Frame  (on  “Seated  Figure,"  Barton  Church). 

MODIGLIANI 

“Caryatid.” 

“Girl  in  Sunday  Clothes.” 

“ Haricot  Rouge." 

"Jolie  Menagere.” 

“Landscape.” 

MONET 

“Mme  Monet  Embroidering.” 

“Mr  Coqueret,” 

“Studio  Boat.” 

MONTICELLI 
"Fete  Gallante." 
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MORGAN,  RANDALL 
“Ponte  Vecchio.” 

NEW  MEXICO 
“Santo.” 

NEW-MEXICO  SANTERO 
“Santo.” 

PACINO  (CONTEMPORARY  OF  GIOTTO) 

“Saint  Bartholomew.” 

PASCIN 

“Girl  in  Armchair.” 

“Venus  and  Cupid.” 

PENNSYLVANIA  “DUTCH’’ 

“Bird  on  Flowering  Twig.” 

Birth  Certificate. 

Carved  Ornament — Bird. 

Dowry  Chest  (Capin). 

Dowry  Chest  (Ernstin). 

PERDRIAT,  HELENE 
“Woman  and  Cat.” 

PICASSO 

“Composition.” 

“Figures  and  Goat.” 

“Girl  with  Cigarette.” 

“Glass  and  Pickle.” 

“Harlequins.” 

“Head  of  Judy.” 

“Head  of  Punch.” 

“Portrait  of  a  Baby.” 

“Still  Life.” 

“The  Strong  Man.” 

“Three  Nudes.” 

“Two  Figures.” 

“Violin  and  Bottle.” 

PINTO,  ANGELO 

“Bathtub”  (reverse  painting  on  glass). 

PIPPIN,  HORACE 

“Christ  and  the  Woman  of  Samaria.” 

PRENDERGAST,  CHARLES 
“Central  Park.” 

“Fantasy.” 

Frame  {on  “Girl  and  Goldfish,”  Matisse). 

Frame  (on  “Beach  Scene,”  Maurice  Prendergast). 
Frame  (oTTigures  at  the  Beach,”  Maurice  Pren¬ 
dergast). 

“Two  Nudes”  (sculpture). 

PRENDERGAST,  MAURICE 
“At  the  Beach.” 

“Beach  Scene.” 

“Figures  at  the  Beach.” 

RENOIR,  JEAN 
Ceramic  Vase. 
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RENOIR,  PIERRE  AUGUSTE 
“After  the  Bath.” 

“Anemones.” 

“At  the  Cafe.” 

“Bather  [Gabrielle]  Drying  Herself.” 
“Bathers  in  the  Forest.” 

“Bathing  Group.” 

“Caryatids.” 

“Farmhouse.” 

“Figs  and  Candy  Dish.” 

“Fruit  and  Candy  Dish.” 

“Fruit  and  Cup.” 

“Fruit  on  Cloth.” 

“Fruit  on  Table.” 

“Girl  in  Landscape.” 

“Girl  with  Glove.” 

“Girl  with  Hat.” 

“Grape  Gatherers.” 

“Guernsey.” 

“Head  of  Girl.” 

“Henriot  Family.” 

“Landscape  with  Figure.” 

“Landscape  with  Harvester.” 

“Lise.” 

“Luncheon.” 

‘  Misia  Sert.” 

“Mile  Miirer.” 

“Mont  Ste-Victoire.” 

“Mother  and  Child.” 

“Noirmoutier.” 

“Nude,  Back  View.” 

“Nude  in  Landscape.” 

“Nude  on  Green  Background.” 

“Nude  with  Castanets.” 

“Picnic.” 

“Pomegranates.” 

“Pourville.” 

“Promenade.” 

“Reclining  Nude”  ( c .  1897). 

“Reclining  Nude”  ( c .  1910). 

“Red  Boat,  Argenteuil.” 

“Sailor  Boy  [Robert  Nunes  at  Yport].” 
“Standing  Odalisque.” 

“Strawberries  and  Almonds.” 

“The  Cup  of  Chocolate.” 

“The  Mussel  Gatherers.” 

“The  Writing  Lesson.” 

“Three  Pears.” 

“Torso.” 

“Washerwoman  and  Baby.” 

“Woman  at  Spring  (La  Source).” 
“Woman  Crocheting.” 

“Woman  in  Blue.” 

“Woman  on  Hillside.” 

“Woman  with  Black  Hair.” 
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ROUAULT 

“Man  on  Horseback.” 

ROUSSEAU,  HENRI 

“An  Unpleasant  Surprise.” 

“Fishermen.” 

“People  in  Sunday  Clothes.” 

“The  Wedding  (Past  and  Present).” 

“Tiger  Hunt.” 

“Woman  with  Basket  of  Eggs.” 

RUBENS 

“Annunciation.” 

“David  Playing  on  His  Harp.” 

“The  Holy  Family.” 

SEURAT 

“Port  of  Honfleur.” 

“The  Ladies’  Man.” 

“The  Models”  (“Les  Poseuses”). 

SHEN-SHIH-CH'UNG  (CHINESE,  SEVENTEENTH  CENTURY) 
“Mountain  Landscape.” 

SIENESE  (c.  1420) 

“Madonna  and  Child.” 

SIGNAC 

“Landscape.” 

SISLEY 

“River  Scene  with  Ducks.” 

SLOAN,  JOHN 

“Reclining  Nude  with  Green  Scarf.” 

SOUTINE 

“Baker  Boy.” 

“Flayed  Rabbit.” 

“Le  Gourdon.” 

“Portrait  of  a  Man.” 

“Seated  Woman.” 

“Woman  in  Blue.” 

STERNE,  MAURICE 
“Arab  Boy.” 

SWISS  ESCUTCHEONS. 

TINTORETTO 

“A  Venetian  Senator.” 

“Christ  and  the  Woman  of  Samaria.” 

“Two  Prophets.” 

TITIAN 

“Endymion.” 

“Man  and  Son.” 

TOULOUSE-LAUTREC 
“The  Laundress.” 
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TOYOKUNI 

“Standing  Figure”  (Japanese  woodcut  print). 

“The  Open  Window”  (Japanese  woodcut  print). 
“Woman  with  Lanterns”  (Japanese  woodcut  print). 

UMBRIAN  (FOURTEENTH  CENTURY) 

“Madonna  and  Saints.” 

UTRILLO 

“Church  in  the  Country.” 

VERONESE,  PAOLO 
“Baptism.” 

“Venetian  Woman.” 

VIEIRA  DA  SILVA 

“Domestic  Symphony.” 

WALLS  OF  GALLERY,  THE  BARNES  FOUNDATION 

“A  ‘Titian  Wall’.” 

“An  ‘El  Greco  Wall  .” 

“Cezanne  ‘Man  and  Skull’  Wall.” 

“Matisse's  ‘The  Dance’  in  situ." 

“Picasso  ‘Girl  with  Cigarette’  Wall.” 

“Renoir  ‘Torso’  Wall.” 

Room  viewed  from  in  front  of,  inside  and  behind 
door  frame. 

“Wall  of  Old  Masters  at  The  Barnes  Foundation.” 
WEBSTER 

“Sunny  Landscape.” 

WINDSOR  CHAIR  (CONNECTICUT,  NINETEENTH  CENTURY). 
YOSHITSUYA 

“Figures  in  Interior”  (Japanese  woodcut  print). 


Minneapolis,  Minn. 


Minneapolis  Institute  of  Arts 


MATISSE 

“Boy  with  Butterfly  Net.” 


New  York  City,  N.  Y. 


Babcock  Galleries 


HARTLEY,  MARSDEN 

“Landscape  (and  Mont  Ste-Victoire).” 

Collection  Andr£  Meyer 

RENOIR 

“The  Bohemian  Girl.” 

Collection  Lee  Krasner  Pollock 

POLLOCK,  JACKSON 
“Summertime.” 
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Collection  Lillian  Nassau 


TIFFANY 

Flower-form  Vase. 

Collection  Nelson  A.  Rockefeller 


PICASSO 

“Pitcher  and  Bowl  of  Fruit.” 

Collection  of  Siegfried  Kramarsky  Trust  Fund 

GOGH,  VINCENT  VAN 
“Dr.  Gachet.” 

Collection  of  The  Alexis  Gritchenko  Foundation 

GRITCHENKO 

“Self-Portrait.” 


Frick  Collection 


REMBRANDT 

“Self-Portrait." 

TINTORETTO,  CIRCLE  OF 
“A  Venetian  Procurator.” 

TITIAN 

“Pietro  Aretino." 

Ian  Wood ner  Family  Collection 

CEZANNE 

“Mont  Ste-Victoire  Seen  from  Bellevue”  (pencil 
drawing). 


Jewish  Museum 


SZYK,  ARTHUR 

“Declaration  of  Independence.” 

Metropolitan  Museum  of  Art 

CEZANNE 

“Mont  Ste-Victoire.” 

COURBET 

“The  Young  Bather.” 

EGYPTIAN— TWELFTH  DYNASTY 
“Dancing  Pygmy”  (sculpture). 

GHIRLANDAIO 

“Francesco  Sassetti  and  his  Son  Teodoro.” 
GOYA 

“Don  Manuel  Osorio  as  a  Child.” 

GRECO,  EL 

“The  Vision  of  St.  John  the  Divine.” 

GREEK 

“Aphrodite”  (Sculpture). 
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GREEK  (ATTIC) 

“Two  Women  Putting  Away  Clothes”  (Kylix). 
HALS,  FRANS 

“The  Merry  Company.” 

SARGENT,  JOHN  SINGER 

“The  Wyndham  Sisters.” 

SEURAT 

“Invitation  to  the  Side-Show.” 

TITIAN 

“Madonna  and  Child.” 

VELASQUEZ 

“Philip  IV,  King  of  Spain.” 

VERMEER 

“Young  Woman  with  Water  Pitcher.” 


Museum  of  Modern  Art 


BONNARD 

“The  Breakfast  Room.” 

LEGER 

“Three  Women  (Le  Grand  Dejeuner)." 

MATISSE 

“Dahlias  and  Pomegranates.” 

MONDRIAN 

“Broadway  Boogie-Woogie.” 

“Trafalgar  Square.” 

OROZCO 

“Zapatistas.” 

PICASSO 

“Card  Player.” 

“Guernica”  (on  extended  loan  from  the  artist’s  estate). 
SHAHN,  BEN 

“Portrait  of  Myself  when  Young.” 

Pierpont  Morgan  Library 

DURER 

“Adam  and  Eve”  (engraving). 


Solomon  R.  Guggenheim  Museum 


KANDINSKY 

“Composition  8.” 

MONDRIAN 

“Composition  2.” 

Whitney  Museum  of  American  Art 

CEZANNE 

“Still  Life  with  Gray  Jug.” 
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Xavier  Fourcade,  Inc. 

DE  KOONING,  WILLEM 

“Red  Man  with  Moustache.” 

HELION,  JEAN 
“The  Hats.” 


Niantic,  Conn. 


Collection  Herschel  Paradise 

PARADISE,  PHIL 
“March  Wind.” 


Philadelphia,  Pa. 


Collection  Mr.  and  Mrs.  Philip  Newman 

GLACKENS,  WILLIAM 

“Mother  and  Children”  (drawing). 

HUGO,  JEAN 
“Gallargues.” 

“Le  Canal  de  VOurcq .  ” 

“Le  Pont-Neuf.” 

“Rue  du  Mont-Cenis.” 

Philadelphia  Museum  of  Art 

ANTONELLO  DA  MESSINA 
“Bust  of  a  Young  Man.” 

BRANCUSI 

“Mile  Pogany”  (sculpture). 

CARRIERE,  EUGENE 

“Mother  and  Child.” 

CEZANNE 

“Mont  Ste-Victoire.” 

“The  Large  Bathers.” 

COROT 

“Gypsy  Girl  at  the  Fountain.” 

LEGER 

“The  City.” 

WATKINS,  FRANKLIN 

“Portrait  of  J.  Stogdell  Stokes.” 

“The  Fire  Eater.” 


Rodin  Museum 


RODIN 

“Call  to  Arms”  (sculpture). 


Phoenix,  Ariz. 


Phoenix  Art  Museum 


GREUZE 

“Portrait  of  the  Duchesse  de  Choiseul.” 
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Princeton,  N.  J. 

Yale  University  Art  Gallery 

GOGH,  VINCENT  VAN 

“The  Night  Cafe.” 

St.  Louis,  Mo. 

Collection  Mr.  and  Mrs.  Joseph  Pulitzer,  Jr. 

CEZANNE 

“Mont  Ste-Victoire”  (drawing). 

“Mont  Ste-Victoire”  (watercolor). 

Washington,  D.  C. 


Corcoran  Gallery  of  Art 

GLACKENS,  WILLIAM 

“Luxembourg  Gardens.” 

National  Gallery  of  Art 

ANGELICO,  FRA,  AND  FRA  FILIPPO  LIPPI 
“Adoration  of  the  Magi.” 

CHARDIN 

“The  House  of  Cards.” 

COROT 

“Madame  Stumpf  and  Her  Daughter.” 

CRANACH  THE  ELDER 

“The  Nymph  of  the  Spring.” 

DAUMIER 

“Advice  to  a  Young  Artist.” 

GIORGIONE 

“The  Holy  Family.” 

GIORGIONE  AND  TITIAN 

“Portrait  of  a  Venetian  Gentleman.” 

GIOVANNI DI PAOLO 
“The  Annunciation.” 

GRECO,  EL 
“Laocoon.” 

HOUDON,  JEAN- ANTOINE 

“Louise  Brongniard”  (sculpture). 

MANET 

“The  Dead  Toreador.” 

“The  Old  Musician.” 

POUSSIN,  NICOLAS 

“The  Baptism  of  Christ.” 

RAPHAEL 


“The  Alba  Madonna.” 
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RENOIR 

“Algerian  Woman — Odalisque.” 

SASSETTA  AND  ASSISI  ANT 

“Saint  Anthony  Distributing  his  Wealth  to  the 
Poor.” 

VERONESE,  PAOLO 

“The  Finding  of  Moses”  (Formerly  State  Hermitage 
Museum,  Leningrad). 

Phillips  Collection 

CEZANNE 

“Mont  Ste-Victoire.” 

MATISSE 

“Interior  with  Egyptian  Curtain.” 

SOUTINE 

“Woman  in  Profile.” 

Smithsonian  Institute:  Hirshhorn  Museum  and  Sculpture 

Garden 


APPEL,  KAREL 
“Beach  Life.” 

CARLES,  ARTHUR  B. 

“Abstraction.” 

REINHARDT,  AD 

“Number  88  (blue).” 

White  House  Collection 


CEZANNE 

“Gardanne  and  Mont  Ste-Victoire.” 


U.  S.  S.  R. 

Leningrad 

Academy 

DUPRE,  JULES 

“Pastoral  Scene.” 

State  Hermitage  Museum 

MATISSE 

“The  Dessert,  Harmony  in  Red.” 

REMBRANDT 

“Danae.” 


State  Russian  Museum 


REPIN,  ILYA  E. 

“The  Cossacks.” 
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Moscow 

Museum  of  Modem  Western  Art 


CEZANNE 

“Mont  Ste-Victoire.” 

“The  Viaduct.” 

State  Pushkin  Museum  of  Fine  Arts 


SNYDERS 

“Monkey  Stealing  Fruit.” 


Anonymously  Owned 

AMERICAN  COIN-SILVER  SPOON 

BENTON,  THOMAS  HART 

“Beach  Scene.” 

BURL  TOBACCO  BOX. 

“CABBAGE  ROSE"  CUP 

“CABBAGE  ROSE"  CUP  PLATE. 

“CABBAGE  ROSE"  DINNER  PLATE. 

“CABBAGE  ROSE”  LUNCHEON  PLATE 

“CABBAGE  ROSE”  SAUCER 

CEZANNE 

“Mont  Ste-Victoire,” 

“Mont  Ste-Victoire”  (watercolor)  (New  York). 

CHARDIN 

“Portrait  of  an  Artist”  (New  York). 

“Three  Herrings,  Cauldron  and  Two  Eggs.” 

CONESTOGA  WAGON  TAR  BOX. 

DAUMIER 

“ Grievous  Outcome  from  Abuse  of  Horse  Meat ”  (litho¬ 
graph) 

DAVIDSSON,  KRISTjAN 

“Icelandic  Landscape.” 

DEMUTH 

“Mile  Lulu”  (watercolor). 

DUFY’,  RAOUL 

“Changing  the  Guard.” 

DUTCH  PLATES. 

DUTCH  REPOUSSE  SILVER  SPOON. 
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ENAMELLED  RUMMER 
ENGLISH  PEWTER  SPOON. 

FACETTED  JERSEY  TUMBLER. 

“GAUDY  DUTCH  ‘CARNATION”'  PLATE 
“GAUDY  DUTCH  ‘DOVE’"  PLATE. 

GLACKENS,  WILLIAM 

“Dubourg  drew  from  his  basket  .  .  (book  illustra¬ 
tion). 

“Halley  Knitting.” 

“Head  of  Girl  in  Profile.” 

“Monsieur,  I  will  have  satisfaction  .  .  .”  (book  illus¬ 
tration) 

“Nude  with  Draperies.” 

“Still  Life.” 

“Studies  from  Life.” 

“The  stout  papa  shrieked  .  .  .”  (book  illustration). 
“Torso.” 

GIORDANO,  LUCA 

“Venus  in  the  Forge  of  Vulcan.” 

GOLDIN,  ZENA 

‘Mother  and  Child”  (ceramic  pin). 

HALE  AND  KILBURN 

Frame  (on  “Romantic  Episode,”  Harry  Sefarbi). 

HANKINS,  ABE 
“Taos.” 

HARTLEY,  MARSDEN 

“Landscape  (and  Mont  Ste-Victoire).” 

HEADGEAR 

Brittany  Bonnet. 

Fisherman’s  Beret. 

Scotch  Tam-o’-Shanter. 

Trimmed  Beret. 

HOMSEY,  COLEMAN 
“Doli  and  Ellen.” 

HOMSEY,  DARRAGH 
“Ballerina.” 

HUGO,  JEAN 

“Douarnenez.” 

“Le  Col  De  Puymorens.” 

“Les  Pelevins  d’Emmaus”  (serigraph). 

“ Paysaste  de  Cerdagjie .” 

“Studio.” 

“Thamar  au  Carrefour”  (serigraph). 

“Village  a  la  Fontaine”  (serigraph). 

HURWITZ 

“The  Blind  Musician.” 

JAPANESE,  MODERN 

“Sitting  Bear”  (carved-wood  ornament). 
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JERSEY  JELLY  GLASS. 

KAUER,  SUSIE 

“Yellow  Snowman.” 

KESL,  DIANNA 
“Child  in  Red.” 

LEHN 

Sugar  Bucket. 

LONDON,  JEREMY 

Kinesthetic  Painting. 

MAHER,  EDWARD 
“Nude.” 

MARK,  GEORGE  WASHINGTON 
“Chasing  the  Squirrel.” 

MATISSE 

“The  Dance”  (of  1932,  Study  for). 

McCarthy,  francis 
“Negro  Figure”  (drawing). 

“Nude  in  Room”  (watercolor). 

NAHAN,  IRVIN 

“Armenian  Girl”  (pen  and  ink). 

“Nude”  (pen  and  ink). 

NORMANDY  CIDER  JUG. 

PAINTED  ARROW-BACK  CHAIR,  AMERICAN  (NINETEENTH 
CENTURY). 

PASCIN 

“Girl  Resting.” 

PEWTER  PLATE. 

PEWTER  PLATE,  ENCRAVED. 

PENNSYLVANIA  '  DUTCH’' 

“Bird  and  Branch”  (Nineteenth  Century  Artist) 
(fraktur). 

Quilt. 

Saucer  (with  bird). 

“Two  Young  Women”  (fraktur). 

PENNSYLVANIA  IRON  HINGES. 

PICASSO 

“The  Fireplace”  (Paris). 

PINE-WOOD  BOX. 

PINTO,  ANGELO 

“Philadelphia  Waterworks”  (reverse  painting  on 
glass). 

PINTO,  BIAGIO 
“Girls  Reading.” 

PINTO,  SALVATORE 
“Odalisque.” 
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PIPPIN,  HORACE 

“Friends  Meetinghouse  at  Birmingham,  Pa.” 

PLANT,  JOHN 

Frame  (on  “Romantic  Episode,”  Harry  Sefarbi). 

PLASTIC  EFFECT  OF  LINE  IN  MODELING,  ILLUSTRATION 
FOR. 

PRENDERGAST,  CHARLES 

Frame  (on  Luigi  Settanni’s  “Mexican  Child”). 

RENOIR 

“Mother  and  Child”  (1863). 

ROSENFIELD,  BARBARA 

“Parade”  (linoleum  cut). 

SANDWICH  TUMBLER. 

SEFARBI,  HARRY 

Frames  (3)  (on  “Romantic  Episode,”  Harry  Sefarbi). 
“Romantic  Episode.” 

SETTANNI,  LUIGI 

“Mexican  Child.” 

SOLID-COLOR  PLATE. 

SPATTERWARE  PLATE. 

SPATTERWARE  PLATE  WITH  DOTS. 

STAFFORDSHIRE  PLATE. 

STAFFORDSHIRE  SAUCERS. 

TREENWARE  BURL  BOWL. 

TRENCHER  (DARK). 

TRENCHER  (LIGHT). 

TRENCHER  PLATTER. 

VICTORIAN  GLASS. 

WEDGWOOD  “CASHMERE”  SAUCER 


Present  Location  Unknown 

BENTON,  THOMAS  HART 

“Nude  and  Still  Life”  (charcoal  drawing). 

CHURCHILL,  SIR  WINSTON 

“Mont  Ste-Victoire.” 

DERAIN,  ANDRE 

“Portrait  of  a  Man.” 

DUFY,  JEAN 

“Le  Rondpoint.” 

GOGH,  VINCENT  VAN 

“Bridge  under  Rain”  ( copy  of  Hiroshige  woodcut 
print). 
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HIROSHIGE 

“Bridge  under  Rain”  (woodcut  print). 
MATISSE 

“Nude  in  Interior.” 

NAKASHIMA,  GEORGE 
Table. 

PICASSO 

“Girl  in  a  Yellow  Hat.” 

“Horned  Figure  and  Goat”  (ceramic  plate). 
“Mme  Picasso.” 

“Nude”  (ceramic  vase). 

“Portrait  of  Jacqueline.” 

“Seated  Woman.” 

“Woman  Seated  in  Armchair.” 

SHARAKU 

“Head  of  Actor”  (Japanese  woodcut  print). 
SUTEJ,  MIROSLAV 

“Bombardment  of  the  Optic  Nerve  2.” 
SWISS  DOWRY  CHEST. 

TOBEY,  MARK 

“Dormition  of  the  Virgin.” 

UTRILLO 

"Le  Moulin  de  la  Galette." 


Publications* 


ADDAMS,  CHARLES 

Magazine  Cover  (The  New  Yorker  Magazine,  May,  19, 
1975). 

BERTA 

“Self-Portrait”  (du  Magazine,  March,  1953). 

BIRNBAUM,  A. 

“Choir  Boys”  (Cover — The  New  Yorker  Magazine , 
Dec.,  22,  1956). 

“Football  Hassle”  (Cover — The  New  Yorker  Maga¬ 
zine,  Oct.  9,  1965). 

CHINESE 

“Bird  in  the  Snow”  (Ten  Bamboo  Hall,  International 
Studio,  January,  1925). 

HOFMANN,  HANS 

Magazine  Cover — Untitled  (Artnews,  Dec.,  1954). 

HUGO,  JEAN 

Illustrations  (2)  for  Princess  Bibesco’s  ‘'Le  Perroquet 
Vert,"  Editions  Jeanne  Walter,  Paris,  1929. 


*  I  he  items  in  this  category  have  been  reproduced  from  various  publications,  as  indicated. 
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Illustrations  (4)  for  Lamennais’  “Limitation  de  Notre 
Seigneur  Jesus-Christ ,”  Aux  Editions  Arts  et  Metiers 
Graphiques,  Paris,  1946. 

Illustrations  (2)  for  Andre  Maurois’  “ Climats ,”  A  la 
Societe  d' Edition  “Le  Livre,”  Paris,  1929. 

Illustrations  (4)  for  Nicolas’  “Liste  des  Grands  Vins 
Fins,”  Charenton-Le-Pont,  1933. 

I.  w.  harper  (Magazine  Advertisement — I.  W.  Harper 

Distilling  Company,  Louisville,  Kentucky,  1974). 

KLEE 

“Destruction  and  Hope”  (lithograph  and 
watercolor — James  Thrall  Soby,  The  Prints  of 
Paul  Klee,  Curt  Valentin,  New  York,  1945). 

“Little  World”  (etching — James  Thrall  Soby,  The 
Prints  of  Paul  Klee,  Curt  Valentin,  New  York, 
1945). 

“Winter  Sleep”  (lithograph — Verve  Magazine,  Paris, 
Vol.  I,  No.  3). 

THRASHER,  LESLIE 

“Relax  now,  Please”  (Liberty  Weekly,  Inc.,  1928). 


VII.  INDEX  TO  POETRY 


A 


Aaron,  Tossi 

"The  Ring,”  from  Poems  by  Alumni  of  the  Art  Depart¬ 
ment,  S/74:  28. 


B 


Brown,  Suzanne 

Untitled,  from  Poems  by  Alumni  of  the  Art  Department, 

S/74:  32. 


c 


Collins,  Bessie  F. 

“If  It  Be  Said  of  Me,”  A/75:  59. 


D 


Dugan,  Jay 

"No  Ashes  for  the  Phoenix,”  from  Poems  by  Alumni 
of  the  Art  Department,  S/74:  33-42. 


G 


Goldsmith,  Jerry 

“A  Retired  Dockworker,”  from  Poems  by  Alumni  of 
the  Art  Department,  S/74:  29. 

“Dawn,”  A/70:  42. 

“The  Pearl,”  from  Poems  by  Alumni  of  the  Art  Depart¬ 
ment,  S/74:  30. 


N 


Neubauer,  Patricia 
“Haiku  for  a  Day  in  May,”  S/75:  41. 
“Three  Haiku  for  Autumn,”  A/74:  43. 


P 


Pick,  Marcelle 

“Time,  Space  and  a  Tree,”  S/77:  45-50. 
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T 


Taylor,  James  E.,  Jr. 

“Poetic  Musings,”  S/76:  35-37. 


V 


Vavricka,  Frank 

Untitled,  from  Poems  by  Alumni  of  the  Art  Department, 

S/74:  31. 


LIST  OF  ERRATA* 

He  who  never  makes  mistakes  must  find  it  boring  doing  nothing. 


Autumn,  1970 

The  correct  spelling  of  Monet’s  portrait  is  “Mr  Coqueret,”  and  not,  as  it  appears  on  pages 
18  and  20  of  the  text  and  under  Plate  9  of  the  illustrations,  “M.  Cogneret.” 


Spring,  1971 

The  title  for  Whistler’s  painting  reproduced  on  Plate  5  should  properly  be  “Nocturne  in 
Blue  and  Gold,  Old  Battersea  Bridge.” 

Veronese’s  “The  Finding  of  Moses”  (Plate  8)  was  purchased  from  The  Heritage,  Lenin¬ 
grad,  by  the  National  Gallery  of  Art,  Washington,  D.C.,  to  which  it  now  belongs  (see  also 
under  Spring,  1975). 

The  caption  under  Plate  1,  American  Coin-Silver  Spoon  and  English  Pewter  Spoon,  should 
include  the  information  “Privately  owned.” 

Autumn,  1971 

The  term  “brush  work”  incorrectly  appears  as  a  single  word  on  page  21. 


Spring,  1972 

“ Diese  Bliite  will  verwelken”  (“This  Flower  Wishes  to  Fade”),  the  title  of  a  work  by  Klee,  was 
mistranslated  as  “This  Flower  will  Fade”  on  pages  29  and  42  and  under  Plate  10. 


Autumn,  1972 

“Fold-out”  was  omitted  from  the  back  of  the  Plate  1 1  fold-out  and  the  backs  of  the  Plate  27 
fold-outs. 

The  painter  James  Preston  was  incorrectly  referred  to  as  Robert  Preston  on  page  30. 

The  painter  Everett  Shinn  was  incorrectly  referred  to  as  Ernest  Shinn  on  page  31. 

The  proper  spelling  of  the  title  of  the  landscape  by  Cezanne  appearing  on  Plate  32  and 
mentioned  on  page  32  of  the  text  should  be  “Mont  Ste-Victoire  [Valley  of  the  Arc  Seen 
from  Bellevue]  ” 

The  title  of  the  post-fauve  painting  by  Matisse  referred  to  on  page  33  should  be  Woman  in 
Red  Madras  Headdress. 


*  As  the  issues  of  the  Journal  in  which  the  following  errors  or  omissions  occur  are 
reprinted,  the  needed  corrections  will  be  made. 
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Spring,  1973 

The  correct  title  of  the  sculpture  reproduced  on  Plate  40  is  “King  Mycerinus  and  his 
Queen.”  The  original  of  this  piece  belongs  to  the  Museum  of  Fine  Arts,  Boston,  and  not,  as 
we  indicated,  to  the  Cairo  Museum. 

The  original  of  “Palette  of  King  Narmer"  (Plates  44  and  45)  belongs  to  the  Cairo  Museum, 
and  not,  as  we  indicated,  to  the  Metropolitan  Museum  of  Art. 


Spring,  1974 

By  request  of  the  Metropolitan  Museum  of  Art,  New  York,  the  credit  line  for  “The  Merry 
Company”  (Plate  24)  should  include  “Bequest  of  Benjamin  Altman,  1913.” 

By  request  of  The  Royal  Picture  Gallery,  The  Hague,  the  credit  line  for  “Young  Girl  with 
Turban”  (Plate  29)  should  include  “Photographer:  A.  Dingjan,  The  Hague.”  In  addition, 
the  copyright  reference  appearing  under  this  reproduction  should  properly  be  spelled 
“Stichting  Johan  Maurits  van  Nassau,  The  Hague.” 

The  credit  line  under  “Bridge  under  Rain”  (Plate  35)  should  include  “National  Museum 
Vincent  van  Gogh — Amsterdam.” 


Autumn,  1974 

The  painting  by  Alexis  Gritchenko  appearing  on  Plate  13  of  the  illustrations  and  referred 
to  on  page  10  of  the  text  under  the  title  of  “Mistra”  should  properly  be  called  “Greek 
Landscape.” 


Spring,  1975 

The  correct  spelling  of  the  name  of  the  contemporary  English  dramatist  referred  to  on 
page  16f,  second  paragraph,  ninth  line,  is  Pinter. 

Veronese’s  “The  Finding  of  Moses”  (Plate  100)  was  purchased  from  The  Hermitage, 
Leningrad,  by  the  National  Gallery  of  Art,  Washington,  D.C.,  to  which  it  now  belongs  (see 
also  under  Spring,  1971). 


Autumn,  1975 

The  reproduction  of  Victor  Vasarely’s  “Vega”  (Plate  104)  was  inadvertently  printed  upside 
down. 


Spring,  1976 

The  reproduction  of  Mondrian’s  “Trafalgar  Square”  (Plate  1)  was  inadvertently  printed 
upside  down. 

The  correct  spelling  of  the  name  of  the  artist  of  “Flight  into  Egypt”  (Plate  85)  is  Giotto. 
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Spring,  1977 

By  request  of  the  Museum  of  Modern  Art,  New  York,  the  credit  line  for  Matisse’s  “Dahlias 
and  Pomegranates’’  (Plate  10)  should  include  the  date  1947  and  the  following  descriptive 
information:  Brush  and  ink.  Sheet:  SOVs"  x  22/4". 


Autumn,  1977 

The  caption  under  Pennsylvania  Wrought-iron  Hinges  (Plate  51)  should  include  the 
information  “Privately  owned.” 


Curriculum  of  the  Art  Department 


FIRST  YEAR— BASIC  COURSE 

Fundamentals  of  art  and  education.  The  problem  of  appreciation. 
The  objective  method.  The  roots  of  art.  The  art  in  art.  Learning  to  see. 


SECOND  YEAR 

Application  of  basic  principles  of  art  and  education  to  a  systematic 
study  of  the  aesthetic  development  of  the  important  traditions  of 
painting  and  of  the  work  of  individual  artists. 


SEMINAR  AND  RESEARCH  SESSIONS 

Individual  study-projects  in  the  arts  and  sciences  based  on  the 
Foundation’s  educational  method. 


PUBLICATIONS  AUTHORED  BY  MEMBERS  OF 
THE  ART  DEPARTMENT  STAFF 

The  Art  in  Painting 
Albert  C.  Barnes 

The  Aesthetic  Experience 
Laurence  Buermeyer 

An  Approach  to  Art  ( Out  of  Print) 

Mary  Mullen 

Art  and  Education 

Dewey,  Barnes,  Buermeyer,  Mullen  8c  de  Mazia 

Art  as  Experience 
John  Dewey 

Primitive  Negro  Sculpture  (Out  of  Print) 

Paul  Guillaume  8c  Thomas  Munro 

The  French  Primitives  and  Their  Forms 
Albert  C.  Barnes  8c  Violette  de  Mazia 

The  Art  of  Renoir 

Albert  C.  Barnes  8c  Violette  de  Mazia 

The  Art  of  Henri-Matisse 

Albert  C.  Barnes  8c  Violette  de  Mazia 

The  Art  of  Cezanne 

Albert  C.  Barnes  8c  Violette  de  Mazia 


ALSO  AVAILABLE 

Journal  of  the  Art  Department  ( Editor :  Violette  de  Mazia) — Vol.  I, 
No.  1,  to  Vol.  VIII,  No.  2. 

(Tables  of  Contents  available  on  request) 
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